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INSIDERS

Nenapadna generace druhé poloviny 90. let / The Unobtrusive Generation of the Late 1990s

Pavlina Morganova

Pro nékterd slova neni mozné v jinych jazycich najit spravny ekvi-
valent. Mdzeme je slozité opsat, ale vyjadrit jednim slovem to
samé prosté nelze. A to je i pripad anglického slova ,insiders”.
Jsou to prislusnici ur¢itého uzavreného klubu, skupiny, profese
nebo i $irSi komunity. Prosté ti, kteri znaji pravidla a kontext své-
ho spolecenstvi, umi se v ném pohybovat a hlasi se k nému.

Soucasna ceska vytvarna scéna, tedy alespori ta jeji cast, ktera se
zajima o aktualni uméni, je tak mala a uzavreng, Ze je v podstaté
jakousi komunitou insidert. V poloviné 90. let se na ni objevila
nova generace, ktera ji dnes spoluvytvari a do jisté miry urcuje
i jeji smérovani. Jejich prvni dila vznikala ve specifické spolecen-
ské situaci, kdy porevolucni euforii vystridalo zklamani a ,blba
nalada”. V angli¢tiné se tomu rika , Expectations — Reality Gap”,
tedy mezera mezi ocekdvanim a realitou. Nastupujici generace
insidert zacala vystavovat v ramci tehdejsiho galerijniho provo-
zu, ktery se sklddal z malych okrajovych galerii a alternativnich
prostort, slouzicich vystavam nékdy jen velmi kratkou dobu.
Prestoze se dnes jiz jednd v mnoha pripadech o uzndvané au-
tory, jejich rana dila jsou zndma pouze malému okruhu. Znovu
je ukazat, vétSinou poprvé v zavedeném galerijnim prostoru, je
hlavnim cilem této vystavy.

For some words, it is hard to find an exact equivalent in other lan-
guages. We can come up with a complex paraphrase, but not a sin-
gle precise word. This is the case with the English word ‘insiders’.
They are members of a certain closed club, a group, a profession or
even a broader community. In short, they know the rules and the
context of their society, they know how to move about in it and
they declare their allegiance to it.

The contemporary Czech art scene, or at least, the part of it that
is interested in contemporary art, is so small and closed as to be
essentially a community of insiders. In the mid nineties, a new gen-
eration appeared on the scene; today, it is an active component
that, to a certain extent, shapes the scene. Their first works were
made in a specific social situation, when the post-revolutionary
euphoria was succeeded by disappointment and a ‘bad mood’. In
English, this is described as ‘Expectations — Reality Gap’. The as-
cendant generation of insiders began to exhibit within the existing
system of galleries, which consisted of small, peripheral galleries
and alternative spaces that sometimes housed exhibitions for a very
short period. Although many of them are today well-known artists,
only a small circle of people are familiar with their early works. The
main aim of this exhibition is to show them, mostly for the first
time, in an established gallery space.
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Situace uvnit¥

V dobé, kdy se zménil rezim, byli tito umélci na stfedni skole
nebo v prvnich ro¢nicich na vysokych uméleckych skolach. Tehdy
se mohlo zdat, Ze dobyt svét je otdzkou jen nékolika malo let.
Prvni polovina 90. let prala pfipravenym, zapadni kurdtofi i u nas
hledali neokoukané ,vychodni” tvare. Umélci prvni porevolu¢ni
generace jako Veronika Bromovd, Katefina Vincourovd, David
Cerny, Milena Dopitova se vzapéti dostali na velké mezinarodni
prehlidky, kde jejich tvorba, typickd pouzivanim velkoformato-
vych fotografii a vizualné zajimavych monumentalnich instalaci,
velice dobie fungovala. Pfestoze formalné prezentovala zapad-
ni standard, obsahové pfinasela prece jen nova témata. Umélci
z mladsi generace to jen z povzdali sledovali a tésili se, ze az do-
studuji, také lehce vstoupi na mezinarodni scénu. Vsechno bylo
ale trochu jinak. V poloviné 90. let zacalo byt pomalu jasné, Ze to,
co se Ctyficet let rozkladalo, zanedbavalo, cenzurovalo a prekru-
covalo, neni mozné zménit béhem nékolika let. Pfestoze galerijni
instituce fadou vyznamnych retrospektiv napravovaly napachané
krivdy, vznikaly malé a soukromé galerie a s uménim se zacalo ve-
fejné obchodovat, velice zdhy se ukazalo, Ze vybudovat opravdu
fungujici umélecky provoz nebude jednoduché. Konjunktura se
prehnala, zbylo zase jen par soukromych sbérateld a jesté méné
galerii. Soukromé galerie omezovaly provoz a beznadéjnost situ-
ace jen sporadicky rozcefilo otevieni dalSiho prostoru. Intervaly
mezi otevienim a zavienim se vsak geometrickou rfadou zkraco-
valy. ,Od roku 1997, coz byl takovy velky prfelom, $lo spiSe o sha-
néni penéz a snizovani nakladd, hledani néjakych alternativnich
moznosti vystav mimo galerii, zkratka o to, jak galerii uzivit, “ fika
k dobové situaci Jan Cerny v rozhovoru s Vladanem Sirem."

Insiders

Vedle nékolika vyjime¢nych malifskych a sochafskych talentl je
pro generaci insiderd charakteristicka spiSe tvorba objektl a in-
stalaci, postkonceptualnich projektl pro urcity prostor a kon-
krétni situaci. Insidefi jsou velice citlivymi pozorovateli, schopny-
mi reflektovat i nejjemné;jsi pohyby ve spole¢nosti a na vytvarné
scéné. Zabyvaji se tématy zakotvenymi v lokalnim socidlnim kon-
textu a prozivané kazdodennosti. Michal Kolecek v této souvis-
losti mluvi o ,nespektakularni angazovanosti”, ktera zmékcuje
mnohem vyhranéné;si euro-americké socialné orientované umé-
lecké proudy.? Prace insiderd z druhé poloviny 90. let na prvni po-

The Situation Inside

When the regime changed, these artists were at secondary school
or just starting at university. At that time, it seemed that conquering
the world was only a matter of a few years. The early nineties fa-
voured those who were well prepared; Western curators looked for
fresh ‘Eastern’ faces in the Czech Republic. Artists of the first post-
revolution generation, like Veronika Bromova, Katefina Vincourovd,
David Cerny and Milena Dopitové, soon found themselves at major
international exhibitions, where their work, typically large-format
photographs or visually interesting monumental installations, was
quite at home. Although in terms of form their work was close to
the West, in terms of content it introduced new themes. The artists
of the younger generation watched from a distance and looked
forward to the time when, having completed their studies, they
could enter into the international scene with equal ease. But things
turned out differently. By the mid nineties, it began to be clear that
what had been dismantled, neglected, censored and distorted for
forty years could not be changed in a few years’' time. Although
gallery institutions tried to correct the wrongs in a number of im-
portant retrospectives, although small private galleries opened and
began to sell art to the public, it was soon evident that it would
not be easy to build a truly functioning art industry. The boom
passed. Only a few private collectors and even fewer galleries re-
mained. Private galleries cut back on their projects. Only the occa-
sional opening of another space sent a ripple through the hopeless-
ness of the situation. The intervals between openings and closings,
however, shortened in geometrical succession. ‘After 1997, which
was something of a major turning point, it was really about find-
ing money and cutting costs, looking for other possibilities to ex-
hibit outside the galleries. In short, it was about earning a living for
a gallery,” Jan Cerny commented on the contemporary situation in
an interview with Vladan Sir.!

Insiders

Except for a few painting and sculptural talents, the generation of
insiders typically works with objects and installations, post-concep-
tual projects for a specific space and situation. They are very sensi-
tive observers, capable of reflecting even the slightest movements in
society and in the art scene. They are interested in themes rooted in
the local social context and the everyday. In this connection, Michal
Kolecek has spoken of the ‘unspectacular commitment’ that mod-



hled casto viibec nevypadaji jako umélecka dila, na to jsou pfilis
jednoducha a nelibiva. Neni to vykonstruovany zameér, ale vnitini
logika véci. Jde o jakousi opodstatnénou estetiku, v ramci které
véci vypadaji tak, jak jdou udélat. Je to estetika ve znameni ,udé-
lej si sam”. Hlavni konstantou zUstava rukodélna zruc¢nost, levné
materidly — jakési uslechtilé kutilstvi. A to nijak nesniZuje vaznost
jejich uméleckého konani.

Monumentalita a vizualni efektnost dél predchozi generace je
jim na hony vzdalena. Dila insidert oproti tomu puUsobi nenapadné
a civilné. Jsou udélana z nejobycejnéjsich, casto velice nadpaditych
a netrvanlivych materiald, plastovych obald, cistitek do usi, sitoviny,
starych ¢asopist, brambor apod. Jejich uméni je nelibivé a tudiz ne-
prodejné. Nehodi se ani do galerie, ani do bytu a zastava otazkou,
jestli jen proto, Ze zde neexistuje poptdvka po sou¢asném uméni
nebo jestli toto uméni nikoho nezajima, protoze je tak nepatficné.

Insiderd této nendpadné generace je vice a vybrat pouze né-
kolik z nich pro vystavu nebylo snadné. Pokusila jsem se proto
udélat prarez touto generaci a vybrat osobnosti, které povazuji
za klicové. Vybér ovlivnila i snaha dat dohromady reprezentativ-
ni mozaiku vytvarnych poloh patficich mezi nejzajimavéjsi a nej-
aktudlnéjsi podoby uméni druhé poloviny 90. let.

Lenka Klodova
Lenka Klodova zac¢inala jako socharka, Fadou svych praci na sebe
upozornila uz béhem studia na VSUP v ateliéru Kurta Gebauera.
Spise nez s hmotou vsak od zacatku pracovala s konceptem, po-
hrdvala si s vyznamy a presahovala z jednoho Zanru do druhé-
ho. Jiz v roce 1993 na klicové vystavé v obecnim domku v Proseci
realizované spolu s Markem Rejentem se objevily prvni zarodky
jeji dnesni tvorby. Pro realizaci mofrské panny si koupila pornoca-
sopis, ktery viak zahy zahodila. Ze jich v budoucnu rozstfiha de-
sitky ji jeSté nenapadlo. V roce 1994 vytvofila v prazské botanic-
ké zahradé instalaci, kdy na zahony rozlozila kvétované Zzenské
obleceni. Jifina, Kvéta a Rlizena byly ,sochy”, jejichz téla se jako
by vsakla do zemé a zlstaly po nich jen pestrobarevné kvéty na
latkach. O rok pozdéji jako klauzuru nechala své déti ve zlatych
obleccich performovat v difevéné ohradce. Tomuto Zivému sou-
sosi-instalaci-performanci odkazujicimu k Zité realité Zeny-matky
dala mnohovyznamovy nazev Zlaté déti (1995).

Vzduchoprdzdno po ukonceni skoly, ale i situace matky dvou
déti ji v roce 1998 umoznily rozpracovat myslenky a postupy

Lenka Klodova, Lidové zeny / Folk Women, 2001
kombinovand technika / mixed media

Lenka Klodova, Moje zeny / My Women, 2001
omalovanky / colouring book
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Lenka Klodova, Scény / Stages, 2001
kombinovand technika / mixed media

Lenka Klodova, Cervend a ¢erna / In Red and Black, 1998 Lenka Klodova, Panenky / Dolls, 1998
kombinovana technika / mixed media kombinovana technika / mixed media
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z pfedeslych let. Pro vystavu v galerii Fiducia pfipravila Cervenou
a €ernou (1998). Navazala v ni na své ,sochy” z kartonu, kdy je
télo figury zplosténo a zjednoduseno na zakladni tvar. Xeroxovou
zvétieninu perspektivné lezici zeny doplnila elegantnimi ¢erveny-
mi Saty, které povivaly ve vétru pusténého vétraku. Podobny prin-
cip Klodova vyuzila v dile Kate a Katinka (1999), kde do usitych
$atu zahalila dva pornografické plakaty. Stoji na zacatku dlouhé
fady praci vyuzivajicich tohoto rozporuplného materialu. Klodova
s nim nakladd s napaditosti sobé vlastni. Vystfihuje, lepi, domalo-
vava, oblékd, prikryva, hladi... Sama k tomu podotyka: ,Ta exis-
tencialni situace, vé¢nd casova tiseri a neustald nutnost délat vice
véci najednou mé prinutily pfi hledani zdroj tvorby tézit jen ze
sebe, ze svych pocitl a zkusenosti. Kdyz uz tak néjak vecer vsichni
usnuli a mé nastala chvile na volnou praci, neslo to vevniti pre-
hodit a zabyvat se tfeba abstraktni malbou. Mohla jsem jen po-
sunout a otacet napady ze zivota Zeny, mamy. Tak jsem si zaca-
la vystfihovat panenky z casopist...”3 Série Panenky (2000) jsou
nahé Zeny z pornocasopisti doplnéné oblecky po vzoru holcicich
vystfihovdnek. Pak uz ,panenky” dostavaly nejen oblecky, ale
i spacacky a postylky jako v instalaci Poledni klid (2001). Nebo se
s nimi dalo hrat divadlo, kdyz se nalepily na 3pejli. Klodova pro
né vyrobila Scény (2001), jaké zndme z détskych loutkovych diva-
délek. Papirové ,porno” Rodi¢ky (2001) zase rodily své papirové
déti. V té dobé Klodova zjistila, Ze nahé Zeny v pornocasopisech
muze oblékat i tak, Ze jim prosté jejich oble¢eni domaluje. Jako
prvni vznikly tfi ¢asopisy Leo s domalovanymi lidovymi kroji, které
nazvala Lidové Zzeny (2001) a zavésila na novinové drzaky. Zbyvalo
uz jen vytvofit prvni ,porno” omalovanky. Tvorba Lenky Klodové
je u nés ojedinéla nejen svou komorni technikou, ale i tim, Ze se
otevrené, univerzalnim a presto velice intimnim zpasobem zabyva
situaci Zeny — jejim postavenim ve spolecnosti, jeji roli pecovatel-
ky, matky, objektu touhy i pohrddni. Klodova se o své ,panenky”
stard s dojemnou matefskosti, ale i s ironickym odstupem.

Jan Mancuska

V roce 1998 zakondil Jan Mancuska AVU jesté jako malif. Obrazy
pro diplomovou praci ale doplnil objekty z lega, coz predzname-
nalo definitivni zlom v jeho tvorbé. Nasledovaly reliéfy a objekty
série Boli to, jenom kdyz se sméju pro vystavu Perplex, ktera se
konala na jafe roku 1999 v Galerii Vaclava Spaly. Man¢uska pouZil
nejobycejnéjsi materidly — Cistitka na usi, brcka, paratka, Spendli-

erates the much more extreme Euro-American socially oriented art
trend.? At first glance, the works of the insiders from the late nine-
ties do not even look like art; for that, they are too simple and unap-
pealing. This has nothing to do with calculated intention, but rather
with the inner logic of things. It involves a well-founded aesthetic,
according to which things look the way they can be made. This is an
aesthetic under the sign of ‘do it yourself'. Skilled workmanship and
cheap materials are the main constants — a sort of noble DIY. This
does not diminish the seriousness of the artistic endeavour.

The works are far removed from the monumentality and the strik-
ing visual quality of the works of the previous generation. By con-
trast, the works of the insiders look unobtrusive and everyday. They
are made from the most ordinary, often very inventive and perish-
able materials, such as plastic wrappings, Q-tips, netting, old maga-
zines, potatoes, etc. Their art is unappealing and thus difficult to
sell. It is not suited to galleries or apartments. It is an open question
whether this is so because there is no demand here for contempo-
rary art or because this art does not interest anyone because it is so
indecorous.

There are a number of insiders of this unobtrusive generation
and it was difficult to choose only a few of them for the exhibi-
tion. | therefore tried to make a cross-section of the generation and
choose figures that | considered to be key. The selection was also
influenced by the attempt to put together a representative mosaic
of creative approaches that were some of the most interesting and
most contemporary forms of art in the late nineties.

Lenka Klodova

Lenka Klodova began as a sculptor. Her work attracted notice while
she was studying at the studio of Kurt Gebauer at the Academy of
Art, Architecture and Design (VSUP). From the beginning, however,
she worked more with concepts than materials. She played with
meanings and moved from one genre to another. The first seeds of
her current work appeared as early as 1993 in the key exhibition
at the municipal house in Prose¢, put together with Marek Rejent.
For the mermaid exhibit, she bought a porn magazine, which she
soon discarded. She had no idea that she would be cutting up doz-
ens of them in the future. In 1994, she created an installation at
the Prague botanical garden, where she spread flowery women’s
clothing on flowerbeds. Jifina, Kvéta and Rlizena were ‘statues’;
their bodies seemed to soak into the ground, leaving behind only
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Jan Mancuska, Rano 2001 / Morning 2001, 1999
instalace, kombinovand technika / installation, mixed media
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Jan Mancuska, 10 cm nad zemi/ 10 cm Above the Ground, 1999
fix na papife / marker on the paper

the colourful flowers on the fabrics. A year later, for an exam, she
dressed her children in gold costumes and let them perform in
a wooden pen. She gave this project, a live sculpture-installation-
performance referring to the lived reality of a woman-mother, the
telling title Gold Children (1995).

In 1998, the vacuum that followed graduation, but also her situ-
ation as a mother of two children, gave her the opportunity to re-
work her ideas and approaches from earlier years. She prepared
In Red and Black (1998) for an exhibition at the Fiducia Gallery.
There she followed up on her idea of cardboard ‘statues’, with the
body of the figure flattened and simplified to a basic form. She
added elegant red clothes, fluttering in the breeze of avan, to
a Xeroxed enlargement of a recumbent woman in perspective. She
used a similar principle in the work Kate and Little Kate (1999),
for which she wrapped two pornographic posters in sewn clothes.
They stood at the beginning of a long series of works employing
this controversial material. Klodova treats this material in her own
inventive way. She cuts, pastes, paints, dresses, covers, caresses ...
She commented on the subject: ‘That living situation, the endless
time pressure and the constant need to do many things at once
compelled me to rely only on myself, on my feelings and experi-
ences, when | looked for source material for artwork. When they
all fell asleep in the evening and | had a moment for my own work,
| couldn’t simply switch and work on abstract painting, for example.
| could only play with ideas from the life of a woman, a mother. So
| began to cut out dolls from magazines...”* The series Dolls (2000)
were naked women from porn magazines dressed in the manner of
cut-outs for little girls. The ‘dolls’ got not only clothes, but also little
sleeping bags and beds in the installation Midday Break (2001).
When stuck on skewers, they could also be used in a play. Klodova
made Stages (2001) for them, familiar from children’s puppet
theatres. The paper ‘porn” Women in Labour (2001) gave birth to
paper children. At that time, Klodova discovered that clothes could
also be painted on the naked women from porn magazines. First of
all, she made three Leo magazines with painted folk costumes; she
called them Folk Women (2001) and hung them on newspaper
racks. The only thing left to do was make the first ‘porn’ colouring
book. Lenka Klodovéa's work is unique in the Czech Republic, not
only because of its intimate technique, but also because it examines
the situation of women in an open, general and yet very intimate
manner — their position in society, their role as carer, mother, object



ky — jako zakladni zobrazovaci prostredky intimnich vyjev( z do-
maciho prostredi, nékdy doplriovanych jednoduchou kresebnou
linii. V této sérii se uz naplno projevila svébytna estetika i zasadni
témata, kterd Mancuska rozvadi v podstaté dodnes. Nasledovala
vystava v galerii ¢asopisu Detail, kde objekty z reliéfd, jako jidel-
ni stdl se Zidlemi nebo televize s kieslem, nabyly vétsich rozmé-
rd a byly vytvoreny pfimo na zed. Vznikla tak instalace 3+1, v niz
Mancuska pouzil misto kresebné linie na hiebickach napnuté nité.
V roce 1999 vytvoril i dalsi instalaci — Rano 2001. Zde se opét ob-
jevily predméty patfici do kazdé domacnosti, oviem s posunuty-
mi vyznamy: umyvadlo s kohoutky vyrobené z mydel, rafinované
ufiznuty stll se tfemi nohami, hrnek z kostek cukru, koberec napul
vyrobeny ze dreva... Pro Mancusku viak neni ddlezitd pouze zne-
jistujici vizualita téchto objektd, jeho prace vychazi z pozorovani
nejintimnéjsich stranek okoli a z jemné socidlni analyzy. Materialy,
které pouzivd, najdeme v kazdé koupelnové skfince, v Supliku

Jan Mancuska, Natvrdo / Hard, 1999
kombinované technika / mixed media
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Jan Mancuska, Boli to, jenom kdyz se sméju / It Only Hurts When | Laugh, 1999
kombinovana technika / mixed media

of desire and contempt. Klodova treats her ‘dolls’ with a touching
maternal tenderness, but also with an ironic distance.

Jan Mancuska

In 1998, Jan Mancuska graduated from the Academy of Fine Arts
(AVU) as a painter. The paintings for his dissertation, however,
were supplemented by Lego objects, which prefigured a definitive
break in his artwork. What followed were the reliefs and objects
in the series It Only Hurts When I Laugh, for the Perplex exhibi-
tion in the spring of 1999 in the Vaclav Spéla Gallery. Manc¢uska
used the most ordinary materials — Q-tips, straws, toothpicks,
pins — as the basic means to depict intimate scenes from the
home environment, sometimes supplemented by a simple drawn
line. His distinctive aesthetic and basic theme, which he continues
to develop to this day, were already fully apparent in this series.
The exhibition at the magazine Detail Gallery followed, with over-
sized relief objects, such as a table and chairs and a television and
chair, made right on the wall. This led to the installation 3 + 1, in
which Mancuska used thread strung over nails instead of a drawn
line. In 1999, he made another installation, Morning 2001. Here,
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Tomas Vanék, Particip ¢. 7 / Particip No. 7, 1999-2000
instalace / installation
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Tomas Vanék, Particip ¢. 8 / Particip No. 8, 1999
sprej na zdi / spray paint on wall
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v kuchyni nebo v papirnictvi za rohem. Jeho tvorbé dodavaji inti-
mitu a blizkost, kterd je vuméni vzacna. Zaroveri jsou viak pouzity
exkluzivnim zpusobem, ktery netkvi v luxusnosti zboZi, ale spise
v tom, Ze je ureno (nebo Iépe feceno: dostane se k) pouze uz-
kému okruhu konzumentut. Série reliéfd Natvrdo (1999) na uma-
kartovych deskach napodobujicich drahé materidly je vytvorena
kombinaci ¢erné kresby fixem a redlnych objektt jako gumové ru-
kavice nebo krabi¢ky od sirek. | v pfipadé dal3i série Osvobozena
domacnost (2000) je ustfednim tématem, jak uz nazev napovida,
domov. Objekty byly vytvoreny pro stejnojmennou vystavu v gale-
rii Na bidylku a rozvijely uvazovani z instalace Rano 2001; jen jejich
nepouzitelnost byla jesté vypointovanéjsi, jako krabicka od cigaret
obracena naruby nebo kreslo z Cistitek na usi. Vyznam téchto kon-
trastd Mancuska vysvétluje: ,Moje instalace vypadaji jako didm,
Clovék nikdy nevi, jestli je skutecny, nebo jestli je to kulisa. Druhou
stranou kulisy je konstrukce, ledeni, na kterym drzi. Clovék pofad
vi, Ze je to ,,dim”, vi kde jsou okna, jen to podléhd trochu jinymu
zpUsobu uvazovani. Ja vlastné prevratim cely objekt, aby se ukaza-
lo, Ze nema jen jednu stranu. Ma jich daleko vic, a pokud se porusi
princip jednoho pohledu, odhali se mnoho vrstev. To je hodné du-
lezita soucast vyznamu toho, co délam. Umoznim jiny pohled na
viechny materialy, na jejich dalsi odkazy, na to, jak s nimi ¢lovék
zachdzi, na jejich konceptualni vyznamy. Bavi mé posloupnost od-
halovani, kdyz se divak setkdva s mymi vécmi. “ Pfes svou zakotve-
nost v kazdodennosti a lokalnim kontextu se Jan Mancuska jako
jeden z méla umélcd nejmladsi generace prosadil na mezinarod-
ni scéné. Obycejnost naseho zivota dokazal pretavit v originalni
uméleckou vypovéd, zajimavou nejen svou vizualitou.

Tomas Vanék

| kdyZz Tomas Vanék datem narozeni patfi k pfedchozi generaci,
tvorbou i svym pUsobenim na vytvarné scéné nalezi k nendpadné
generaci druhé poloviny 90. let. Uz ve své diplomové praci, zaby-
vajici se fenoménem povrchovych uUprav a okraji obrazu, nazva-
né Barvy Laky (1997-1998), pouzil spreje a Sablony. Zde se zacal
rysovat jeho netradi¢ni pristup k malbé reflektujici nejen historii
tohoto média, ale i moznosti nové interakce umélce s divakem.
Vytvoril naptiklad sérii obraz(, jejichz povrch tvofi napnuté ige-
litové tasky, prelepené plastové folie a dalsi ,odpadové” materi-
aly z naseho kazdodenniho Zivota. Ty viak vytvareji prekvapivé
krasnou a vizualné novou abstraktni plochu obrazu. Nasledné

once again, one saw objects that were part of every household,
only slightly distorted, of course: a sink with taps made out of
soap, a cleverly cut three-legged table, a cup made out of sugar
cubes, a rug that was half wood. Mancuska, however, is not just
interested in the disturbing visual quality of these objects. His
work is based on observation of the most intimate aspects of his
milieu and on subtle social analysis. The materials that he uses
can be found in every bathroom cupboard, in the kitchen drawer
or in the stationery shop on the corner. They give his work an
intimacy that is rare in art. At the same time, however, they are
used in an exclusive manner that has nothing to do with the lux-
ury of the goods, but rather with the fact that they are intended
for (read: will only reach) a narrow circle of consumers. The se-
ries of reliefs Hard (1999), on Formica panels imitating precious
materials, was made using a combination of black felt-tip-pen
drawings and real objects such as rubber gloves and matchboxes.
In the next series as well, Liberated Household (2000), the cen-
tral theme was, as the title suggests, the household. The objects
were made for an exhibition of the same name at the Na bidylku
Gallery and developed ideas from the Morning 2001 installa-
tion. In Liberated Household, however, the uselessness of the
objects was even more pointed; for example, a cigarette pack
turned inside-out or a chair made of Q-tips. Mancuska explained
the meaning of these contrasts thus: ‘My installations look like
a house. A person never knows if it is real or only a set. The other
side of a set is the construction, the scaffolding that holds it up.
A person always knows that it is a “house”, he knows where
the windows are, but it comes under a slightly different way of
thinking. | actually turn the whole object upside-down to show
that it doesn’t just have one side. It has many more and if the
principle of a single perspective is undermined, many other levels
will be revealed. That is a very important part of the meaning of
what | do. | offer a different perspective on all the materials, on
their other references, on the way the individual uses them, on
their conceptual meaning. | enjoy the succession of revelations
when the viewer encounters my things.’# Although rooted in the
everyday and in the local context, Jdn Mancuska is one of the
few artists of the youngest generation to become established on
the international scene. He manages to recast the ordinariness of
our lives into an original artistic statement that is more than just
visually interesting.



pak zacal pro sva dila pouzivat termin ,particip”, vyjadtujici jejich
zaméreni na urcité misto nebo situaci. V Participu ¢. 3 (1999), na
vystavé Perplex nastfikal na okrajova mista galerie — do rohd, na
strop nebo k podlaze - 3ablony televizniho pfijimace, koure a dal-
sich vyznamové ambivalentnich objektd. Paralelné vytvarel pomoci
Sablon i obrazy, stfikal je na fadné vypnuta a nasepsovana platna.
Pracoval na nich i s rafinovanym odstupriovanim stfikanych odsti-
nl, které si vSak porad podrzovaly syrovost graffiti. Kombinace
obou technik se objevila v Participu €. 6 (1999), kdy Vanék v ramci
své vystavy v galerii Druha modrd nastfikal motivy z obrazd pfimo
na zed vedle recepce firmy, kde galerie sidlila. To zpUsobilo prvni
z fady konfliktu, které svym pristupem k uméni vyvolal.

Princip proplétani a zdvojovani realné nastfikané sablony
s jejim obrazem Vanék vypointoval v rdmci nasledujici vystavy
v brnénské galerii Na bidylku nazvané Particip ¢. 7 (1999-2000).
Na stény galerie nastfikal podle Sablony dfevéné oblozeni a na
toto pozadi zavésil dva obrazy se stejnym motivem tak, aby byly
neviditelné; jejich povrch totiz pfesné navazoval na tvar prken
podkladu. Tato instalace pak ziskala dalsi rozmér, kdy na stény
galerie zavésil obrazy krajin Jifi David, jehoZ termin vystavy na-
vazoval na Vankav.

Dalsim posunem Varikova dila byla ucast na 5. ro¢niku ostrav-
ského festivalu ak¢niho uméni Malamut. V ramci Participu ¢. 8
(1999) zde nasprejoval Sablonu domovnich zvonkd do vchodi
¢inzovnich domu, ale i na exponovana mista vedle firmy Eurotel
nebo Méstské policie. Vstup do vefejného prostoru posunul jeho
uméni jesté blize graffiti, a to ne formalné, ale v redlnych pod-
minkach a souvislostech tvorby.

Vanék vzdy balancoval na hranicich estetického konceptu a in-
tuitivniho porusovani zabéhanych pravidel. Svym dilem nejen
analyzuje zakladni formalni principy malby, ale dotyka se i fady
jemnych socidlnich témat. At uz jsou to Sablony s namétem dre-
véného oblozZeni, televize nebo elektroinstalace. Sablona ,jako
synonymum stereotypu a konvence”® pro néj i nadale zGstava
jadrem uméleckého sdéleni.

Zbynék Baladran

Zbynék Baladran ma za svou generaci trochu zpozdéni, proto-
Ze nez se v roce 1997 dostal na AVU, studoval nékolik let déji-
ny uméni na Filozofické fakulté Univerzity Karlovy. A tak se az
v nékolika poslednich letech ukazalo, jak dllezitou osobnosti své
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Tomas Vanék

Judging by his date of birth, Tomas Vanék belongs to the preceding
generation, but his work and his impact on the art scene have more
to do with the unobtrusive generation of the late nineties. In his
dissertation, titled Paints Varnishes (1997-1998) and focusing on
the phenomenon of surface finishes and the borders of a painting,
he used sprays and templates. His untraditional approach to paint-
ing, reflecting the history of the medium as well as the possibility of
a new interaction between artist and viewer, started to take shape
there. For example, he created a series of paintings, the surface
of which consisted of stretched plastic bags stuck with plastic foil
and other ‘scrap’ materials from everyday life. These, however, cre-
ated a surprisingly beautiful and visually new abstract surface. He
subsequently began to refer to his works as ‘particips’, a term that
expressed their orientation towards a certain place or situation. In
Particip No. 3 (1999), at the Perplex exhibition, he sprayed tem-
plates of a television set, smoke and other ambivalent objects in
peripheral places in the gallery — the corners, ceiling and floor. He
also made paintings using templates, spraying them on properly
stretched canvases with an undercoat. In these, he created a sophis-
ticated layering of sprayed tones, while at the same time remaining
true to the rawness of graffiti. A combination of both techniques
was used in Particip No. 6 (1999). In this work, for his exhibition
at the Druha modra Gallery, Vanék sprayed motifs from paintings
directly onto the wall next to the reception of the company where
the gallery was located. This caused the first of a number of con-
flicts that he provoked with his approach to art.

At his next exhibition at the Brno Na bidylku Gallery, entitled
Particip No. 7 (1999-2000), Vanék developed the principle of the
interlocking and doubling of the sprayed template and the paint-
ing. Using a template, he sprayed woodwork onto the walls of
the gallery; on this background, he hung two paintings with the
same motif in such a way that they were invisible. Their surface
closely copied the shape of the boards of the base. This installation
acquired yet another dimension when Jifi David, whose exhibition
followed Vanék’s, hung paintings of landscapes on the walls of
the gallery.

Vanék’s work underwent another change at the 5" annual Ostrava
festival of action art, Malamut. There, for his Particip No. 8 (1999),
he sprayed a template of doorbells on the entrances to tenement
buildings, as well as on exposed spots next to the Eurotel company
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Zbynék Baladran, Screen <3>, 2001
detailni instrukce / detail instruction

generace je. O tom svédci nejen jeho aktivity v Galerii Display, ale
i treba nominace na Manifestu v roce 2004.

Uz prvni dila Zbyrika Baladrana, vytvorend béhem studii na
AVU, jsou plné v duchu insiderovské poetiky. Pfikladem muze byt
klausurni prace Kaktusy (1999) sestavend ze zachodovych stétek,
plastovych siték, trubek a rdznych nahodné nalezenych predmé-
td, kterou Baladran nainstaloval do dievéného ramu, jaky ob-
¢as mazeme vidét v oknech nadsenych kaktusara. Z podobnych

and the Municipal Police. This entry into the public space moved
his art even closer to graffiti, not only in terms of form, but also in
terms of the real context of the work.

Vanék always balanced on the edge of an aesthetic concept
and an intuitive violation of the established rules. In his work, he
analysed the basic formal principles of painting and touched on
a number of subtle social themes. Whether it employs a motif of
woodwork, a television or an electrical installation, the template as
‘a synonym of stereotype and convention’® continues to be the core
of his artistic message.

Zbynék Baladran
Zbynék Baladran was a latecomer to the generation because he
studied art history for a few years at the Humanities Faculty of
Charles University before enrolling at AVU in 1997. Only in the last
few years did it become clear what an important figure he was in
his generation. This was manifest in his work at the Display Gallery
as well as in his nomination for Manifesta in 2004.

Baladran’s first works, made during his studies at AVU, were fully
in the spirit of the insiders’ poetics. His exam work Cactuses (1999)
can serve as an example. It was composed of toilet brushes, plastic
filters, pipes and various found objects, which Baladran installed in
a wooden frame, such as one sometimes sees in the windows of
cactus enthusiasts. He made an architectural model of a city out
of similar materials; there, however, the stress was on the over-
all structure of the installation rather than the pointed detail of
the cactuses. He continued to work with cheap materials and, to
a certain extent, ironised his approach in the object Hobby (2000),
which consisted of a board on wooden sawhorses with the clumsy
lettering HOBBY. The object was part of an exhibition at the Jeleni
Gallery in 2001, along with a few other works that were clearly
influenced by the intentionally unspectacular art of Jifi Kovanda.
Baladran developed this approach by drawing up detailed instruc-
tions for assembly. Along the lines of IKEA assembly instructions, he
first showed everything needed for production and then outlined
the process step-by-step. The result was a wooden construction that
was hardly usable or beautiful. Its impractical and abstract qualities
contrasted with the precise instructions, which would have satisfied
even the most demanding DIY enthusiast.

Like most of the insiders, Baladran deliberately works with the
assumption that today art is no longer simply the creation of perfect
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Zbynék Baladran, Screen <3>, 2001
detailni instrukce / detail instruction
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Zbynék Baladran, Hobby, 2000-2001
kombinovana technika / mixed media
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Zbynék Baladran, Kaktusy / Cactuses, 1999
kombinované technika / mixed media
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materiall vytvofil i architektonicky model mésta, kde vypointova-
ny detail kaktusd nahrazuje celkova struktura instalace. S levnymi
materidly pracoval i nadale a svUj pfistup do jisté miry ironizoval
objektem Hobby (2001), ktery tvoti deska na drevénych kozach
s neuméle sestavenymi pismeny HOBBY. Objekt byl soucasti vysta-
vy v Galerii Jeleni v roce 2001, kde se objevilo jesté nékolik dalsich
praci, u nichZ je nepopiratelny vliv zdmérné nespektakularniho
uméni Jifiho Kovandy. Baladran tento postoj rozved| vytvafenim
detailnich ndvodu na jejich vyrobu. Po vzoru montéaznich navodu
firmy IKEA nejdfive ukaze, co viechno je k vyrobé potreba, a pak
krok za krokem instruuje. Vysledkem je jednoducha drevénd kon-
strukce, stejné malo pouzitelna jako krasnd. Jeji neprakti¢nost
a abstraktnost pfimo kontrastuje s precizné konkrétnim ndavo-
dem, ktery by uspokojil i toho nejnarocnéjsiho kutila.

Baladran stejné jako vétsina insider( védomé pracuje s faktem,
Ze uméni uz dnes neni pouze vytvarenim dokonalych artefaktd,
ale spiSe uvazovanim o nasem vztahu k realité. Posunuje smysl
uméni a dava impulsy k jeho neustélé redefinici.

Michal Péchoucek

Tvorba Michala Péchoucka je v podstaté velice tradi¢ni, i kdyz
nabyva uplné novych a origindlnich forem. Péchoucek zacinal
jako grafik, uz jeho barevné linoryty byly technicky brilantni
a dosahovaly malifskych kvalit. V roce 1996 se vSak pustil do
dobrodruzstvi, které tuto techniku posunulo do uplné nové di-
menze. Uz ve svych grafikdch se inspiroval vyjevy z rodinnych
diapozitivu pofizenych v 60. a 70. letech. Tradi¢ni graficka tech-
nika mu v8ak neumozfiovala ,zpfitomnit” vyjevy tak, jako kdyz
se doma slavnostné vytahne diaprojektor a v zatemnéném po-
koji se promitd na platno. Ta zvlastni blizkost, Zivotnost a pro-
storovost nehmatatelného obrazu se zddla byt nedosazitelna.
Péchoucek se ji pfiblizil, kdyz obrazy zacal rozkladat do nékolika
pland pomoci obycejného sitového pletiva, na néz maloval syn-
tetickymi barvami. Jako prvni vznikl obraz Déda s babitkou na
dece (1996) a pak nasledoval Vlak (1996) s jednoduchou figurou
babicky sedici u okna ve vlaku. Prostorovosti se téz pokusil do-
sahnout pomoci vysivani. Impulsem se mu stal podivny vysivany
obréazek, ktery byl vystaven jako osobni relikvie na vystavé jed-
noho periferniho malife. Na pocatku byl vySivany obraz Rano
(1996), na némz si Péchouckova matka cisti zuby. Nasledovala
dalsi platna Monte Carlo (1996) a cela série obrazd na sololitu,

artefacts, but also a reflection of our relationship to reality. He con-
stantly investigates and redefines the meaning of art.

Michal Péchoucek

The work of Michal Péchoucek is essentially very traditional, al-
though it assumes completely new and original forms. Péchoucek
began as a graphic artist; his colourful linocuts were technically
brilliant, almost like paintings. In 1996, however, he embarked on
an adventure that would move this technique into a totally new
dimension. In his graphics, he was inspired by scenes from family
slides taken in the 1960s and 1970s. With the traditional graphic
technique, however, he could not make these scenes ‘vivid’ in the
way that the slide projector could at home, in the solemn darkened
room with pictures projected on a screen. That peculiar closeness,
vividness and spatial quality of the intangible pictures seemed unat-
tainable. Péchoucek approximated it by unfolding the images onto
several levels, using ordinary netting on which he painted with syn-
thetic paints. The first painting was Grandpa and Grandma on
a Blanket (1996), followed by Train (1996), with the simple figure
of the grandmother seated by the window of a train. He also tried
to achieve a spatial quality with embroidery. He was inspired by
a strange embroidered picture exhibited as a personal relic at an
exhibition of a minor painter. To begin with, there was the em-
broidered painting Morning (1996), which showed Péchoucek'’s
mother brushing her teeth. Then there were the Monte Carlo can-
vases (1996) and a series of paintings on sololit (hardboard), where
only a small detail was embroidered (a piece of clothing, an um-
brella, a mattress, a lamp). It was fascinating how much power the
little embroidered detail had, how it could bring the whole scene
to life. The slighter Péchoucek’s interventions were, the greater im-
pact they made. In a number of paintings, the spatial effect of both
techniques was combined.

The pictures painted on glass constitute a separate chapter. In
1996, Péchoucek worked for two months as a curator at Sternberg
Palace, where he studied the Dutch still lifes until he had sounded
the unbelievable depth of the paintings, which looked like they
were behind a thick glass. He tried to simulate this effect by dis-
mantling the image into several levels on centimetre-thick glass.
This led to the series of pictures painted according to photographs
of children from the 1940s. Péchoucek respected their original size,
but brought them to life with spatial depth.
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Most of the paintings exhibited here were made over the space
of a single year when Péchoucek discovered and tested one original
technique after another. The whole series was inspired by a family
album in which carefree vacation scenes alternated with pictures
charged with gloom. The ordinariness and intimacy of the family
slides liberated Péchoucek from the decision of what to paint: ‘The
theme was automatic. All the pleasure came from the method."®
The series came to an end as quickly as it had started. After a year’s
silence, Péchoucek threw himself into another medium. The pho-
to-stories that made his name did not break down the depth of
a scene, but rather its time frame. They are also austere, small
format and infused with that strange aesthetic so characteristic of
Péchoucek.

Jan Nalevka
The Brno milieu had a fundamental impact on Jan Naélevka. In his
first works, made after the mid nineties in the course of his stud-
ies at the Faculty of Fine Arts (FaVU), one could see the distinctly
conceptual thought typical of the Brno scene. The project Sample
Book of Hardness (1995) included a series of black drawings, each
of which was drawn with a single pencil of a specific hardness. But
as an ordinary pencil was used in every case, it was impossible to
see any difference in hardness. This hidden labour was even more
radical than in the case of the outline drawings of Véclav Stratil
because it was completely invisible against the black surface of the
drawings. This was not, however, as it might seem at first glance,
an ascetic Zen concept. Nalevka revelled in drawing ‘pointlessly’
and slyly smiling because his serious and subversive concept re-
mained essentially a secret. He ironised himself in one of his series,
drawn with pencils that differed only in their external appearance —
their decorative varnish. The quality of the drawing was connected
to something as banal and meaningless as the red hearts on the
white background of the surface of the pencils. The entire series
culminated in objects in which the drawing was replaced by the
actual pencil, stuck on plywood. A pleasing design of ordinary IKEA
pencils substituted for drawing. In this work and others, Nélevka
ingeniously combined old conceptual and minimalist approaches
with the post-conceptual thinking of the nineties.

Ndlevka's work develops in logical succession from one piece

Michal P&choucek, Dité / Child, 1996 to another and thus the quality of colour remains one of his ba-

malba na skle / painting on glass

sic themes. Ingenious monochrome work appears in other cycles
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Michal Péchoucek, Dva jeji klipy / Two of Her Music Videos, 1996
vysivka na polstarich / embroidery on pillows

ucek, Babicka na dece / Grandma on a Blanket, 1996 Michal Péchoucek, Babicka s dédou / Grandma and Grandpa, 1996
malba, sitovina, vysivka / acryl, netting, embroidery malba, sitovina, bizuterie / acryl, netting, beads
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kdy je vysity pouze maly detail (¢ast obleceni, destnik, matra-
ce, lampa). Je fascinujici, jakou silu ma tento maly vysity detail,
jak dokaze vyjev zpfitomnit. Cim Usporné&;jsi P&choucek ve svych
zdsazich je, tim vétsi maji silu. V fadé obrazl je zkombinovan
prostorovy efekt obou technik.

Zvlastni kapitolou jsou obrazy malované na skle. V roce 1996
P&choucek dva mésice pracoval jako kustod ve Sternberském pa-
laci, kde pozoroval holandska zatisi, az si uvédomil neuvéfitel-
nou hloubku jejich malby, jako by byla pod tlustym sklem. Tim, ze
obraz rozlozil do nékolika plant na centimetr tlusta skla, se po-
kusil tento efekt simulovat. Vznikla tak série obraz( malovanych
podle fotografii déti ze 40. let. Péchoucek podrzel jejich plvodni
format, ozivil je pouze prostorovou hloubkou.

Vétsina obraz(l predstavenych na této vystavé vznikla béhem
jediného roku, kdy Péchoucek v neuvéritelném sledu obijevil
a vyzkousel hned nékolik origindlnich technik. Celd série je
inspirovana rodinnym albem, v némz se prolinaji bezstarostné
vyjevy z dovolené s obrazy nabitymi stisnénosti. Rodinné dia-
pozitivy se svou civilnosti a intimitou Péchoucka osvobodily od
otazky co malovat: ,Namét byl automaticky, veskera radost se
odehravala v tom, jak to udélam.”®Stejné rychle jak tato série
vznikla, tak se i uzavrela, aby se po ro¢ni odmice vrhl na uplné
jiné médium. Fotopribéhy, kterymi se definitivné proslavil, uz
nerozkladaji vyjev do hloubky, ale v ¢ase. Jsou stejné usporné,
malé formatem a prodchnuté onou podivnou ,péchouckov-
skou” estetikou.

Jan Nalevka

Jana Nalevku zasadnim zpusobem zformovalo brnénské prostredi.
UZ v jeho prvnich dilech, ktera vytvofil po poloviné 90. let v rdmci
studia na FaVU, se objevuje vyhranéné konceptualni mysleni typic-
ké pro brnénskou scénu. Projekt Vzornik tvrdosti (1995) obsahuje
sérii cernych kreseb, které jsou vzdy nakresleny jednou tuzkou ur-
Cité tvrdosti. Jelikoz se ve viech pripadech jednd o obycejné tuzky,
rozdil v tvrdosti se nedd rozpoznat. Tato utajena pracnost je jesté
radikalné;jsi nez v pfipadé rysovanych kreseb Vaclava Stratila, pro-
toze je z Cerné plochy kreseb naprosto necitelnd. Nejde vsak o as-
keticky, zenové ladény koncept, jak by se na prvni pohled mohlo
zdat. Nalevka se totiz vyziva v tom, Ze tak ,zbytec¢né” kresli a po-
tutelné se usmivd, ze jeho vadzny a zdroven podvratny koncept
zUstava v podstaté tajemstvim. Ironizuje sam sebe, kdyZ jedna ze

by him, including Things of Beauty (Imagination Paintings)
(1998), and the series of altered reproductions of Czech castles and
chateaux, culminating in the coloured paper models of Karlstejn,
Konopisté and the National Theatre. Their distorted colour scheme
was a kind of symbol of the omnipresent ‘post-totalitarian travesty’,
which resulted from the combination of the longing to look luxuri-
ous and ‘Western’ and the impossibility of achieving this in the
Czech historical situation.

Although it might seem purely conceptual at first glance, Nalevka‘s
work is characterised by irony and distance, a banality that secretly
touches on a lived reality. This was confirmed in another series en-
titled Cool (1998). It consisted of metal sheets, painted white, that
were exactly the same size as the doors of various refrigerators.
Nélevka commented on this work: ‘There’s no need to be afraid
of minimalism. We all have it at home.”” Nonetheless, Nalevka’s
works are mostly incomprehensible to the broader public. The artist
is interested in the hidden essence — of colour, shape and sign — but
he acts completely ‘neutral’, as if he wasn’t up to anything at all.
The essence of his work is known only to the community of insid-
ers. Nalevka commented on this with equanimity: ‘No one but this
community is interested even in comprehensible things.’®

Pavel Ryska

Pavel Ryska belongs to the Brno circle of artists, although he
comes from Trebi¢, where he made his first works in the mid nine-
ties, before commencing studies at FaVU. These included the se-
ries of chairs in the open countryside, for example Earthen Chair
Whitewashed in Lime (1994), which dissolved in the autumn rain,
and Chair Made of Willow Twigs (1996), which took root in the
swamp behind the village of Sasovice, where he lived at the time.
Unlike most insiders, Ryska never worked with the artificial materi-
als of civilisation, but made do with what he found in his immedi-
ate surroundings. In his early work, one typically saw a mystifying
intervention in the surrounding milieu, connected with an action
and its transformation within the framework of a precisely defined
concept. In 1997, he paraphrased ‘environmentalist’ activities in
the project Weed, which involved marking dozens of cow-parsnip
plants with the label ‘Plant persecuted by the state’. Subsequently,
he made seed packets of the aggressive cow parsnip, based on the
design of standard seed packets for kitchen plants by the SEMO
company. He smuggled these phoney packets into garden shops.
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Jan Nalevka, Bez ndzvu — tuzky / Untitled — Pencils, 1996
instalace / installation
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Jan Nalevka, Bez nazvu — Sanony / Untitled —
Folders, 1996

vzornik tvrdosti tuh / sample book of black
leads hardness




sérii je tvorena kresbami nakreslenymi tuzkami, které se lisi pou-
ze svou vnéjsi podobou — ozdobnym lakovanim. Kvalita kresby je
vztazena k nécemu tak banalnimu a nesmysinému jako jsou cer-
vena srdicka na bilém podkladu povrchu tuzek. Cela série vyustila
v objekty, na nichz kresbu nahradily samotné tuzky nalepené na
preklizce. Kresba je v nich nahrazena libivym designem obycej-
nych tuzek od firmy IKEA. Nejen v tomto dile Nalevka promyslené
pouziva staré konceptualni a minimalistické pristupy kombinova-
né s postkonceptudlnim myslenim 90. let.

Nalevkova tvorba se odviji v posloupné logice od jednoho dila
k druhému, proto i nadale pro néj zlstava zasadnim tématem
kvalita barvy. Promyslena prace s monochromii se objevuje i v je-
ho dalSich cyklech jako Thing of Beauty (Imagination Paintings)
(1998) nebo sérii barevné zmanipulovanych reprodukci ceskych
hradl a zamkd, vrcholicich v nabarvenych papirovych modelech
Karl$tejna, Konopisté nebo Narodniho divadla. Jejich barevnost
je jakymsi symbolem vsudypritomného ,posttotalitniho paskvi-
lu”, ktery vznikd kombinaci touhy vypadat luxusné, jako ,ze za-
padu”, a nemoznosti toho v nasi historické situaci dosahnout.

Ironie a zaroven distance, banalnost, ktera se vskrytu dotyka
zité skutecnosti, i kdyz na prvni pohled pusobi ¢isté konceptu-
alné, je pro Nalevkovu tvorbu typickd. To potvrzuje i dalsi série
nazvana Cool (1998). Jednd se o bile nalakované plechy, které
maji pfesné rozméry dvefi razné velikych ledni¢ek. Nalevka k to-
muto dilu podotykad: ,,Z minimalu neni tfeba mit strach, kazdy ho
mame doma.”” Presto jsou Nélevkova dila pro 3irsi obecenstvo
vétSinou naprosto necitelnd. Autorovi jde o skrytou esenci — bar-
vy, tvaru, znaku -, ale tvafi se naprosto ,neutrdlné”, jako by o nic
vlastné neslo. Jen v komunité insider( je podstata jeho dél zna-
ma. Ndlevka k tomu bez rezignace poznamendva: | Citelné véci
nikoho jinyho neZ tu komunitu nezajimaji.”®

Pavel Ryska

Pavel Ryska patfi k brnénskému okruhu autord, i kdyZ je pavo-
dem z Trebice, kde v poloviné 90. let, jesté pred studiem na FavU,
vytvofil sva prvni dila. Byla to série kfesel ve volné krajiné jako
napfiklad Hlinéné kieslo obilené vapnem (1994), které rozpus-
tily podzimni desté, nebo Kreslo z vrbového prouti (1996), jenz
zakofenilo v mokFadle za vesnici SaSovice, kde v té dobé Zil. Na
rozdil od vétsiny insiderd RySka nepracoval s umélymi civiliza¢ni-
mi materidly, ale vystacil s tim, co nasel ve svém okoli. Pro jeho
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The Weed series was supplemented by a work that RySka made
at a workshop in Skalica, in Slovakia. There, he used grass and
leaves to draw an enormous emblem of female and male genita-
lia on the wall on top of a Slovak flower motif. The work entitled
Weed played on the contrast between the vulgar and primitive
graffiti and the delicacy of the folk motif and the chlorophyll that
vanished after some time in the light. In the next project, Easter
Eggs (Happy Easter) (1996), he touched wittily on a tricky so-
cial question. He transformed a part of a field of poppy heads by
drawing traces of the flowing juice of raw opium on each of them,
using industrial latex. Another project set in the countryside was
Deer-stand - Public Library. In 1997, Ry3ka transformed several
deer-stands near Sasovice into the cosy reading rooms of a public
library. In the deer-stands, local hunters had at their disposal qual-
ity contemporary works of philosophy, psychology and literature.
The provocative probe of the village milieu had a number of points
in common with the popular performances attacking chance pas-
sers-by in city streets. Although in this case the communication
between artist and viewer was indirect, it was nonetheless present.
Like the classic performance, it set spinning the wheels of the most
diverse situations, which, however, because of their long duration
and close connection with normal life, often went beyond art.
Thus, this did not involve the negation of the practice of art in the
sense of the rejection of the final artefact, but rather the rejection
of the practice of art as such. The work was not created for a gal-
lery visitor or a festival viewer; it was a subversive intervention of
art in real life, true art in a public space. Isolated from the cultural
centres, it did not become part of any artistic institution. If it were
not the gesture of an artist, perhaps it would not even be art. Only
a few interested persons were invited to go see it, like those who
travelled to see the legendary works of American land art. Like
those works, it returned to the world of art through the backdoor,
in part through the photo-documentation.

Kamera skura

Petr Lysacek and Jiff Surivka had a major influence on the Silesian-
Moravian branch of insiders. Their post-conceptual approach to
performance and the creation of objects, always full of improvisa-
tion and chance ideas recast in hyperbole, is most clearly evident in
the work of Kamera skura. Since 1995, it has worked on concep-
tual projects that are closely linked with actions. The group’s motto —
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Pavel Ryska, Kraslice (Veselé velikonoce) / Easter Eggs (Happy Easter), 1996
akce / action

_____________________________ Pavel Ryska, Posed — Vefejna knihovna / Deer-stand — Public Library, 1996
Pavel Ryska, Plevel / Weed, 1998 akce, instalace, 1998 vyddno jako pohlednice / action, installation,
kombinovana technika / mixed media 1998 published as postcard
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ranou tvorbu je typicka mystifikac¢ni intervence do okolniho pro-
stfedi spojena s akci a jeho proména v rdmci pfesné daného kon-
ceptu. V roce 1997 parafrazoval , ochranaiskou” cinnost, kdyz
v rdmci projektu Plevel oznacil desitky bolsevnik( velkolepého
stitky s textem ,Rostlina pronasledovana statem”. Nasledné vy-
robil podle standardnich sackl se semeny uzitkovych rostlin fir-
my SEMO i sacky se semeny agresivniho plevele bolsevniku a vpa-
Soval je do zahradkarskych obchodt. Sérii Plevel doplfiuje i dilo,
které Ryska vytvoril na workshopu ve slovenské Skalici. Na zdi
pres Sablonu se slovackym kvétinovym motivem nakreslil travou
a listim obrovsky znak Zenskych a muzskych genitalii. Dilo nazva-
né Plevel si pohravalo s kontrastem vulgarniho a primitivniho
grafitti s jemnosti lidového motivu a chlorofylové zelené, ktera
po ¢ase sama na svétle zmizi. V ndasledujicim projektu Kraslice
(Veselé velikonoce) (1996) se vtipné dotkl oZzehavého socidlniho
tématu. Proménil totiz kus pole makovic tim, Ze na kazdou z nich
pramyslovym latexem nakreslil faleSnou stopu po vytékajici staveé
surového opia.

Dalsim projektem v pfirodé bylo Posed - Verejna knihovna.
Nékolik posedd kolem vesnice Sasovice v roce 1997 Ryska pro-
ménil v Utulné citarny verejné knihovny. Kvalitni tituly ze sou-
¢asné filozofie, psychologie i beletrie byly mistnim myslivedm na
posedech kdykoli k dispozici. Provokativni sonda do vesnického
prostfedi ma ve svych dal3ich rovinach rfadu sty¢nych bodu s obli-
benymi perfomancemi atakujicimi ndhodné kolemjdouci na uli-
cich mést. | kdyz se komunikace umélce a divaka v tomto pfipadé
odehrdva nepfimo, presto je zde pritomna. Stejné jako v klasické
performance roztaci kola nejraznéjsich situaci, ktera vsak diky je-
jimu dlouhému trvani a uzkému propojeni s normalnim zivotem
¢asto presahuji hranice uméni. Nejde zde tedy pouze o negaci
uméleckého provozu ve smyslu odmitnuti findlniho artefaktu,
ale spiSe o odmitnuti uméleckého provozu jako takového. Dilo
neni vytvoreno ani pro galerijniho ani pro festivalového diva-
ka, je podvratnou intervenci uméni do readlného Zivota, pravym
uménim ve verejném prostoru. Diky své odloucenosti od kultur-
nich center se nestalo soucasti Zadné umélecké instituce a kdyby
nebylo gestem umélce, snad by ani nebylo uménim. Pouze vyji-
mecné zaujatym osobdm bylo k nému umoznéno putovat, jako
za legendarnimi dily amerického land artu, a tak se stejné jako
tato dila, nejen diky své fotodokumentaci, zadnimi vratky vraci
do svéta uméni.

‘For art we are prepared to die a natural death’ — best captures the
ironic distance from established artistic and action principles, the
repudiation of the aura of the artist dissolved in the loose collective
and the sense of subversive humour.

The first group actions of Kamera skura treated obscure themes,
ironising historical discoveries and technical mysteries, as in the
action Reverse Image (1996), demonstrating the principle of
the camera obscura, and the pseudo-alchemistical demonstration
Displacement of Man in Space (1996). Kamera skura staged ac-
tions at perhaps all of the action-art festivals in the late nineties.
The element of action is crucial to the work of the group. At exhibi-
tions, it presented either objects or photographs connected with
actions.

In the late nineties, the content of the actions moved on to ad-
dress contemporary social themes. Kamera skura continued to
treat these with a touch of mystification and exaggeration. The first
of these was Producers of Hair Dryers (1998), for the A. K. T.
performance festival in Brno. In ‘company’ T-shirts and car, they
first shopped all over the city for the components of the hair dryer
(e.g. a child’s vacuum cleaner, telescopic feet, a pipe of hardened
vinyl). Then, on a busy square, as part of the ‘promotion action’,
they assembled the ‘luxury hair dryer for demanding customers’.
The next project, The Great Pre-Christmas Autograph Signing,
was likewise based on collective mystification, but this time it was
even more believable. In pre-Christmas Prague, posters appeared
promoting the new pop-music group Kamera skura. They invited
people to an autograph signing on the occasion of the group’s
tour. The four real members of Kamera skura were the faces of the
new idols of girls’ hearts. Dressed up as a young band, they even
managed to get an appearance on the morning programme of TV
Nova. The fact that the moderators of the programme, who hoped
that Kamera skura would give some kind of performance, did not
realize that the group’s appearance actually was a performance,
clearly indicates the impossibility of connecting the contemporary
art scene with the popular media. The second part was a real auto-
graph signing of the group in front of the Kotva department store.
The star image of the imaginary band was here confronted with the
ordinariness of the members of Kamera skura; all of a sudden, no
one was interested in young artists. The entire action was not only
a witty commentary on the practices of ‘show business’; it was also
a demonstration of the situation of young Czech art. It raised the



Kamera skura

Slezskomoravskou vétev insiderd vyznamné ovlivnili Petr Lysacek
a Jifi Surlvka. Jejich postkonceptudlni pristup k performance
a tvorbé objektd, vzdy plny improvizace a ndhodnych podnétt
pretavenych do jasné vypointované formy, je nejvice patrny pravé
v tvorbé Kamery skury. Ta se uz od roku 1995 vénuje konceptual-
nim projektdm, které jsou Uzce propojeny s akci. Ironicky odstup
od zavedenych vytvarnych i akénich principt, popfeni autorské
aury rozpusténé v uvolnéném kolektivismu a smysl pro podvrat-
ny humor nejlépe vyjadiuje skupinové motto: , Pro uméni jsme
ochotni zemfit pfirozenou smrti.”

Prvni spole¢né akce Kamery skury se zaobiraly obskurnimi té-
maty, ironizaci historickych objevd a technickych zahad, jako
napriklad akce Pfevraceny obraz (1996), demonstrujici princip
camery obscury, nebo pseudoalchymistické demonstrace Pfesun
¢lovéka v prostoru (1996). Kamera skura realizovala své akce
snad na vSech festivalech akéniho uméni druhé poloviny 90. let.
Akeni prvek je totiz pro praci skupiny zdsadni. Na vystavach pre-
zentovala bud objekty nebo fotografie spojené s akci.

V druhé poloviné 90. let se obsah akci pomalu presouval
k aktudlnim spolecenskym tématlm. | ty Kamera skura nadale
zpracovavala s lehkou mystifikaci a nadsazkou. Prvni z nich byli
Vyrobci fént (1998) pro festival performance A. K. T. v Brné. Ve
Lfiremnich” trickach a automobilu nejdrive po mésté nakupova-
li soucastky na vyrobu fénu (napf. détsky vysavac, teleskopické
nozicky, novodurovou trubku). Na rusném ndmésti pak v ramci
Jreklamni akce” kompletovali , luxusni fén pro naroc¢né zakaz-
niky”. Nasledny projekt Velkd predvanocni autogramiada byl
zalozen na podobné kolektivni mystifikaci, pasobil vsak jesté
vérohodnéji. V predvanocni Praze se objevily plakaty nové po-
puldrni hudebni skupiny Kamera skura. Zvaly na autogramiadu
pfi pfilezitosti jejiho turné. Tvare novym idoldm divcich srdci
propujcili ¢tyfi redIni ¢clenové skupiny Kamera skura. Tém se poté
v prevleku mladé hudebni skupiny podafilo vystoupit i v rannim
vysilani TV Nova. Fakt, Ze moderatorim poradu, ktefi doufa-
li, Ze Kamera skura ,predvede” néjakou performance, nedoslo,
ze celé vystoupeni skupiny je vlastné performanci, velmi dobfre
ukazuje na nemoznost propojeni soucasné vytvarné scény s po-
puldrnimi médii. Druhou ¢asti byla realna autogramidda skupi-
ny pfed obchodnim domem Kotva. Hvézdna image imaginarni
hudebni skupiny zde byla konfrontovana s obycejnosti ¢lenu
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Kamera skura, Viyrobci fénti / Producers of Hair Dryers, 1998
performance
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Kamera skura, Ertepl Computer (Notebook), 2000 Kamera skura, Superstart, 1999
objekt z brambor / potato object objekt / object
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Kamery skury — o mladé vytvarné umélce najednou nemél nikdo
zdjem. Celd tato akce vtipné glosovala nejen praktiky ,show
businessu”, ale hlavné demonstrovala situaci mladého ¢eského
umeéni. Nastolila otazky do jaké miry by soucasné vytvarné umé-
ni bylo schopno vytvofit masové lakavou image a zapojit se do
toku medialni komerce.

Nékolik naslednych dél Kamery skury plné nélezi do ,inside-
rovského” proudu nového objektu, vytvofeného z levnych, né-
kdy odpadovych materidla. Jsou to napfiklad bundy usité z na-
fukovacich gumovych zviratek, détskych kruhd na plavani nebo
série pocitacu vytvorenych z brambor. Bramborové napodobeni-
ny procesord, monitorq, tiskaren, mysi a klavesnic Kamera skura
vyrabi od roku 1999 pod nazvem Ertepl computer. Inspirovala je
k tomu novinova zprdva o britském vyndlezu pocitace napdjené-
ho baterii z dvanacti bramborovych hliz. Ertepl je vedle své vizu-
ality a vtipného napadu klasickym procesualnim objektem, ktery
kazdym dnem spéje k zaniku.

Asi poslednim objektem z rané tvorby skupiny, ktery je potre-
ba zminit, je Superstart (1999). Tato neuméla postavicka v cerve-
ném oblecku se v rytmu malého motorku smésné zmita na svém
zfuSovaném drevéném kfizi. Pamatuji si, ze kdyz jsem ji vidéla
poprvé, nemohla jsem se rozhodnout, jestli ve mné tento objekt
vyvolava smich, Uzkost nebo pocit trapnosti. Je v ném totiz ob-
sazena rada rovin, které se pak objevily i v dalsi tvorbé Kamery
skury, vedouci az k monumentalni instalaci v Ceskoslovenském
pavilonu na Benatském bienale v roce 2003.

Kristof Kintera

Kristof Kintera uz od pocatku studii patfil mezi nejvyraznéjsi
osobnosti nejmladsi generace. Objevoval se na dllezitych skupi-
novych vystavach a svym zpUsobem se dostal i do kontextu prvni
porevolu¢ni generace mladych umélca. Jeho rana tvorba ho vak
svou syrovosti, slozitou , kutilskou” samovyrobou, ale i propoje-
nim s akci fadi plné do své generace. Prvnim vyraznym projektem
je bezesporu TO z roku 1996. Tento ,domaci mazlicek” z lakova-
ného laminatu se stal Kinterovym nerozlu¢nym pfitelem, prova-
zel ho na nakupech, v metru, prosté vsude, kam jeho pan zavital.
Jeho neuchopitelny, neosobni, nic nenapovidajici tvar kontras-
tuje s ohmatanym, nékolikrat pretrzenym a opét navazovanym
provazkem, ktery ho spojoval s majitelem. Okouzlujici sebestfed-
na suverénnost TOa vynikd na cernobilych fotografiich, kde je

Kristof Kintera, TO /T, 1996
objekt, akce / object, action

question of the extent to which contemporary art was able to cre-
ate an image with mass appeal and to enter into the flow of media
commerce.

Several subsequent works by Kamera skura closely corresponded
to the insiders’ trend of the new object made of cheap, or even
scrap, material. These included jackets sewn from inflatable rub-
ber animals, children’s swimming aids, and the series of comput-
ers made from potatoes. Kamera skura made potato imitations of
processors, monitors, printers, mice and keyboards in 1999, under
the title Ertepl Computer. It was inspired by a newspaper report
about the British invention of a computer operated by a battery of
twelve potato tubers. In addition to its visual quality and wittiness,
Ertepl was a classic mutable object of the sort that hardly lasted
from one day to the next.

Superstart (1999) is probably the last of the group’s early works
that should be mentioned. This crude figure in a red suit thrashed
about on its botched wooden cross to the rhythm of a little motor.
| remember that when | saw it for the first time, | couldn’t decide
if the object made me feel amused, anxious or embarrassed. It had
many levels that appeared in later works by Kamera skura, leading
to the monumental installation at the Czech and Slovak pavilion at
the biennale in Venice in 2003.
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Kristof Kintera, Nedotykat se / Do Not Touch, 1996
instalace / installation

zachyceno v nejrliznéjsich prostfedich béZného Zivota a provaze-
no kradmymi pohledy pfihlizejicich.

Propojeni vlastniho Zivota s fiktivni , 0sobou” rozviji Kintera
i v dalsi své akci Plumbar (1995-1998) — fiktivné realna bytost
uzaviena v olovéné ulité, obklopena olovénymi predméty; jako
by se vie, ¢eho se dotkne, navzdy proménila v olovo - je znovu
komplexnim dilem zahrnujicim akci, jeji dokumentaci, jednotlivé
objekty, ale i celkovou instalaci. Ze svého olovéného svéta viak
vychdzi mezi nds, neohrabané chodi po ulicich, svymi olovénymi
brylemi pozoruje nds shon. Videozdznam z Plumbarovych procha-
zek bézi v televizi v jeho olovéném pribytku, takze se performan-
ce stava nedilnou soudasti instalace. Propojeni vytvarného uméni,
performance a divadelni scénografie je typickym momentem pro
samostatnou Kinterovu tvorbu i pro akce a divadelni predstave-
ni Jednotky, jejiz je vid¢i osobnosti. Jednotka je otevienou tvarci

Kristof Kintera

From the very beginning of his studies, Kristof Kintera was one of the
most distinctive figures of the youngest generation. He took part in
important group shows and, in a way, fit into the context of the first
post-revolution generation of young artists. His early work, however,
was fully part of his generation, in terms of its rawness, its complex
DIY character and its connection with actions. The first major project
was undoubtedly IT, from 1996. This ‘house pet’ made of varnished
laminate was Kintera's constant companion. It accompanied him
shopping, in the metro, simply everywhere its master went. Its in-
comprehensible, impersonal, inscrutable face contrasted with the
worn leash, broken and repaired several times, that connected it with
its owner. The beguiling, egotistical confidence of IT stood out in the
black-and-white photographs, where it was depicted in all sorts of
everyday settings, followed by the sidelong glances of passers-by.
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Kristof Kintera, Plumbari / “Plumbar”, 1995-1998 Kristof Kintera, Mluvi¢i / Talkmen, 1999
instalace, video / installation, video objekt, zvuk / object, sound
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burikou, kterd od roku 1992 uskutecnila fadu performanci a ak-
ci happeningového razu. Ty pak postupné prerostly ve vizudlni
a multimedialni predstaveni na pomezi experimentalniho divadla.

Na TOa Kintera navazal v sérii obtizné identifikovatelnych
Spotrebich (1997-1998), pro néz vytvoril i obaly neodmyslitelné
patfici k luxusnéjsim vyrobkdm. Spotfebi¢e maji dokonaly tvar
pfizpUsobeny lehké manipulaci, vypadaji krasné a vykonné, jedi-
ny problém je, Ze jsou k ni¢emu. Jsou to opravdu jen spotrebice
spotrebovavajici energii. Ve vyloze obchodu jsou vsak jejich mi-
mikry dokonalé, vypadaji velice lakavé a svou vysokou cenou na
sebe upozornuji. Nabizi se metafora, Ze podobné je tomu i s umé-
nim. Kinterovo pfemysleni o povaze uméni, zivota, systému se
jesté zretelnéji objevuje v jeho diplomové praci. Mluvici (1999),
ktefi pfipominaji postavicky Tonyho Ourslera, vypravéji své vazné
i nevazné pribéhy, ptaji se svym legracné upravenym hlasem na
momenty z naseho Zivota, svym ,ehmm”, ,Ze jo” a ,hele” nds
vtahuji do nejobycejnéjsich situaci a ivah, mezi nimiz se objevuje
fada palcivych otazek soucasného svéta a samoziejmeé i uméni.

Asi nejinsiderovatéjSim dilem Kristofa Kintery je instalace
Nedotykat se, kterou realizoval v roce 1996 na vystavé Interiér ver-
sus Exteriér v Bratislavé. Jde o rdznou rychlosti rotujici rfezaci ko-
touce zapusténé do betonové podlahy. Jednoduchost této insta-
lace ma v sobé ,kinterovskou” syrovost, kterd je ve Spotrebicich
a Mluvicich na prvni pohled skryta za ,reklamnim” designem. Je
zakotvena v jeho kulturnim zdzemi, v insiderovské komunité, v po-
uli¢nich akcich Jednotky nebo atmosfére alternativniho prostoru
NoD, jehoz vybudovani Kintera zasvétil na konci 90. let vétsinu své-
ho ¢asu.

Pavel Kopfiva

V roce 1989 Pavel Kopfiva nastoupil na VSUP, kde po absolvova-
ni nékolik let plsobil jako asistent v ateliéru Adély Matasové.
V Koptivové tvorbé se prolind nékolik vyrazovych linii, které viak
maji spolecny konceptudlni pfistup narusujici pfedpokladané kon-
texty a poukazujici k jakoby jiné realité. Vedle designersky preciz-
né zvladnutych objektd, jejichz hlavnim tématem je lesk, je zde
patrna linie reagujici na vizualitu propagacni grafiky a estetiku mi-
nimalismu. Nejzajimavéjsi jsou viak prace, které jako uméni viibec
nevypadaji, jako napfiklad instalace Parazitujici uméni (1996), jez
vytvofil na vystavé Interiér versus Exteriér v Bratislavé. Z bilé umélé
hmoty kdmatex vyrezal nic nerikajici amorfni tvary a rozmistil je

Kintera developed the link between his own life and a fictive
‘character’ in another action — Plumbaf (1995-1998) — in which
a fictively real creature was shut up in a lead shell, surrounded by
lead objects, as if everything it touched turned forever into lead.
It was another complex work that included an action, the docu-
mentation of the action, various objects and the overall installation.
The thing came out of its lead world, however; it walked clumsily
through the streets, watching our hustle and bustle through its lead
glasses. The video recording of Plumbar walks played on the televi-
sion in its lead dwelling, thus the performance became an integral
part of the installation. The linking up of visual art, performance and
theatre set design is a typical feature of Kintera’s independent work
and of the actions and theatre performances of Unit (Jednotka), of
which Kintera is a leading figure. Unit is an open creative cell, which
has put on a number of performances and happening-type actions
since 1992. These grew into visual and multimedia performances
on the verge of experimental theatre.

Kintera followed up on IT in a series of Appliances (1997-1998)
that are difficult to identify. He also created the packaging for
them that is an inseparable part of luxury goods. The appliances
had a perfect shape adapted for easy manipulation; they looked
beautiful and functional. The only problem was that they were not
good for anything. They were truly only appliances consuming
energy. In a shop window, however, their mimicry was perfect;
they looked very enticing and their high prices attracted attention.
One has to consider that it may be the same with art. Kintera’s
ideas about the nature of art, life and system were explored even
further in his dissertation Talkman (1999), which resembled the
figures of Tony Oursler. They told their serious and not-so-serious
stories and asked in their comically altered voices about episodes
from our lives. With theirs ‘ums’, ‘likes’ and ‘you knows’, they
drew us into the most ordinary situations and reflections, includ-
ing many pressing concerns in the contemporary world and, of
course, in art.

Kintera's work that was closest to the insiders was Do Not
Touch, which he made in 1996 for the exhibition Interior versus
Exterior, in Bratislava. It was a variable-speed, rotating saw, set in
a concrete floor. The simplicity of the installation had a ‘Kintera-
esque’ rawness to it that was hidden behind the ‘advertising’ de-
sign of Appliances and Talkmen. It was rooted in his cultural base,
the community of insiders, in the street actions of Unit and the



Pavel Kopfiva, Bila lilie / White Lily, 1997
objekt, instalace / object, installation

do vystavniho prostoru. Vzhledem k tomu, Ze se vystava konala
v negalerijnim prostiedi byvalé tovarny, jeho artefakty umisténé
pod topenim nebo vedle napisu UDRZUJTE CISTOTU A PORIADOK
byly identifikovatelné jako uméni pouze diky své bélosti a nepa-
tricnosti. V roce 1997 vytvoril z kdmatexu instalaci-reliéf Bila lilie,
jejiz obrys je vytvoren pravé mezerami mezi jednotlivymi deskami
materialu. Vznika tak zvlastni sablona, pripevnéna na zed, jako-
by pripravend pro Tomase Varika. V kontextu Kopfivovy tvorby se
viak jednad spise o rafinovany objekt, plsobici neuchopitelnym do-
jmem a znejistujici svdj vyznam a realitu. S kdmatexem pracoval
i v dalsi instalaci Topografie (1998), kdy desitky vyrezanych pikto-
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atmosphere of the alternative space NoD, to which Kintera devoted
most of his time at the end of the nineties.

Pavel Kopfiva

In 1989, Pavel Kopfiva enrolled at VSUP; upon graduating, he
worked there for several years as an assistant in the studio of Adéla
Matasova. In Kopfiva's work, several stylistic lines intersect. They all,
however, have a common conceptual approach that undermines
the anticipated context and seems to point to a different reality. In
addition to the precisely designed objects, the main theme of which
is gloss, one can also discern a line that reacts to the visual quality
of promotion graphics and the aesthetic of minimalism. The most
interesting pieces, however, are those that do not even look like art,
such as the installation Parasitic Art (1996), which he made for the
exhibition Interior versus Exterior in Bratislava. He cut amorphous
shapes out of white kdmatex, a synthetic material, and placed
them around the exhibition space. As the exhibition was held not
in a gallery but in a former factory, his artefacts, placed under heat-
ers, or next to the sign KEEP SITE CLEAN AND TIDY, could only be
identified as art on account of their white colour and alienness. In
1997, he made the installation-relief White Lily out of kématex;
the outline of the piece was created by the gaps between the vari-
ous panels of material. This yielded a strange template, fixed to the
wall, as if made for Tomds Vanék. In the context of Kopfiva's work,
however, it was a sophisticated object that made a mysterious im-
pression and called into question its own meaning and reality. He
worked with kématex in another installation, Topography (1998);
there, he stuck dozens of cut-out pictograms between the bricks of
the Romanesque cellar of the Czech Museum of Fine Arts in Prague.
In his works, Kopfiva is inspired by science fiction, hi-tech, all sorts
of scientific theories, as well as ordinary objects, which he distorts
through simple interventions that undermine their integrity. Shield
(1999), made from two back car windows, can serve as an exam-
ple, or the series of objects Roll On (1999), in which he created
a carved ornament out of empty plastic containers for shampoo
and creams. It was in this installation that Kopfiva came closest to
the insider aesthetic thematising objects and the everyday milieu.

Alena Kotzmannova
Alena Kotzmannova appeared on the Czech art scene in 1998,
when she finished studies at VSUP. Her dissertation was the cycle
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Pavel Kopfiva, Parazitujici uméni / Parasitic Art, 1996

objekt, instalace / object, installation



gramu zapichal mezi cihly romanského sklepeni CMVU v Praze.

Ve svych dilech se Pavel Kopfiva nechdva inspirovat science fic-
tion, hi-tech technologiemi, nejriiznéjsimi védeckymi teoriemi,
ale i obycejnymi predméty, jejichz integritu narusuje a posouva
jednoduchymi zasahy. Jako priklad m(iZe slouzit tfeba Stit (1999)
vytvoreny ze dvou zadnich autoskel nebo série objektl Roll On
(1999), kdy prazdné plastové obaly od Sampénl a krém0 dotvo-
fil vyfezdvanym ornamentem. Prdvé v této instalaci se Kopfiva
nejzretelnéji dotkl insiderovské estetiky tématizujici predméty
a prostredi kazdodennosti.

Alena Kotzmannova
Na ceskou vytvarnou scénu vstoupila Alena Kotzmannova v roce
1998, kdy ukontila studium na VSUP. Jeji diplomovou praci byl foto-
graficky cyklus Docasna osoba, v némz se inspirovala science ficti-
on a v detailech naseho soucasného svéta hledala odlesk vzdalené
budoucnosti. Uz v této dobé fotografii obohacovala nejriiznéjsimi
zpUsoby adjustace, jako je vyvolani fotografie klasickou cestou na
platno a jeji zabaleni do plastové fdlie. V instalaci Nékdo ti vola
(1998) Kotzmannova poprvé propojila velkoformatovou fotografii
s videoprojekci. Jde o fotografie dvou telefonnich automatu, je-
jichz opusténost podtrhuje zvuk videa, na némz jsou zachyceny
kroky kolemjdoucich a zvonéni, na které vsak nikdo neodpovida.
Podobny zpUlsob instalace je typicky i pro nékolik dalsich dél, jako
je Famke (1999) nebo Cesta do haku (2000). Famke je do rohu
naistalovana fotografie Zeny sedici se zavfenyma ocima u okna ve
vlaku, snazici se uloupit jesté trochu spanku na cesté na ranni smé-
nu. Video svirajici s fotografii pravy uhel je onim ramem, v némz
ubiha krajina za oknem, nikym nevidéna, zijici svym vlastnim zivo-
tem pred rozbreskem. Cesta do haku je fotografie muze stojiciho
v tramvaji. Neni na ném nic zvlastniho, snad jen jeho osamélost na
cesté odnékud nékam. Pres nehybnou fotografii tohoto ve sku-
tecnosti se pohybujiciho muze Kotzmannova promita stejny vyjev,
ktery se viak jemné pohybuje nahoru a dol(, jako by tramvaj tro-
chu drncala. Cely vyjev tak dostdva mnohem redlnéjsi atmosféru
nez ono vidéni svéta, které nam muze zprostredkovat fotografie.
Kotzmannova je osobnost, kterd svou otevrenosti ke spolupraci
proplouvad insiderskou komunitou a napaditym zplisobem se po-
dili na fadé projektd, at uz to byl Prazsky parni valec, kde do oken
Galerie V. Spély nainstalovala 3D kukatka s dokumentaci jed-
notlivych akci, nebo spole¢né projekty s Michalem Péchouckem,
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of photographs Temporary Figure, in which she was inspired by
science fiction and looked to the details of our contemporary world
to find a reflection of a distant future. At that time, she was already
enriching photographs with all manner of adjustments, such as de-
veloping a photograph in the classic way on canvas and wrapping
it in plastic foil. In the installation Someone is Calling You (1998),
Kotzmannova first joined large-format photography with video
projection. It was a photograph of two telephone booths, which
seemed even more abandoned because of the sound of the video,
which captured the footsteps of passers-by and the ringing that no
one answered. Other works, such as Famke (1999) and The Way
to the Hook (2000), have a similar kind of installation. Famke was
a photograph, installed in a corner, of a woman seated with her
eyes closed by the window of a train, trying to steal a little more
sleep on the way to her morning shift. The video, forming a right
angle with the photograph, was the frame in which the landscape
ran past beyond the window, not seen by anyone, living its own life
before dawn. The Way to the Hook was a photograph of a man
standing in a tram. There was nothing unusual about him, except
perhaps his solitude on the way from somewhere to somewhere
else. Across the static photograph of this, in reality, moving man,
Kotzmannova projected the same scene, only this time she moved
it gently up and down as if the tram was bumping a little. The
whole scene thus acquired a much more real atmosphere than the
vision of the world mediated to us by the photograph.

Very open to collaboration, Kotzmannové is someone who has
navigated the insider community and made striking contributions
to a number of projects. These include the Prague steamroller, for
which she installed 3D peepholes with documentation of various
actions into the windows of the V. Spala Gallery, and joint projects
with Michal Pé&choucek, Veronika Drahotova, Jifi David and Tomas
Pospiszyl. In her conceptual approach, she plays with the conven-
tions and boundaries of photography, but first and foremost she
reflects on the very nature of this medium. Her installations offer an
unusual perspective on the things and stories that are playing out all
around us. She is able to reveal the intuited and mysterious aspects
of their existence and to extol their poetry and ordinary beauty.

The Unobtrusive Generation
The unobtrusive generation of the late nineties did not make pro-
vocative declarations or attempt to destroy what had already been
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Alena Kotzmanova, Famke, 1999
videoinstalace / video-installation

Pavel Kopfiva, Roll On, 1999
jekt, instalace / object, installation
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Alena Kotzmanova, Bodycopy, 1998
fotografie na platné v plastové adjustaci / photography on canvas wrapped in plastic foil

Veronikou Drahotovou, Jifim Davidem nebo Tomasem Pospiszylem.
V ramci svého konceptualniho pfistupu si pohrava se zakonitost-
mi a hranicemi fotografie, ale hlavné premysli o samotné podsta-
té tohoto média. Svymi instalacemi zprostfedkovavad neobvyklé
nahlédnuti véci a pribéha odehravajicich se vSude kolem nés.
Dokaze odhalit tusené a zahadné momenty jejich existence, ale
i vyzdvihnout poezii a obycejnou krasu, kterd je provazi.

Nenapadna generace

Nendpadnou generaci druhé poloviny 90. let neprovazeji provo-
kativni proklamace a snaha bofit dfive vydobyté. Je pro ni charak-
teristicka spiSe touha ,normalné tvofit”, ,délat véci” vztahujici se
k dnesku, at uz tim minime situaci uméni nebo spole¢nosti. Kdyz
se zeptate umélcl této generace, proc se vénuji uméni, vétsinou
vam neodpovi, Ze chtéji néco zménit, spi§ vam feknou, Ze si ne-
mohou pomoci — uméni prosté délat museji. Maji touhu sdélit
a zaroven sdilet svlj pohled na svét. O uméni obcas pochybuji, ale
véri v néj. K nadcasovéjsim tématlm se tito mladi umélci dosta-
vaji pres koncepty pevné zakotvené v lokdlnim diskursu dneska.
Jsou si dobre védomi pomijivosti a relativnosti uméni, ve smyslu

Alena Kotzmanova, Bomboniéra / Bonboniere, 1998
fotografie na platné v plastové adjustaci / photography on canvas wrapped in plastic foil

achieved. It was characterised by a desire ‘to create normally’, ‘to
make things’ connected to the present, whether that was the situ-
ation of art or society. When you ask the artists of this generation
why they make art, for the most part they won't say that they want
to change anything. Rather, they will tell you that they can’t help it.
They simply must make art. They long to communicate and at the
same time to share their vision of the world. They sometimes have
doubts about art, but they believe in it. These young artists touch
on timeless themes through concepts that are firmly rooted in the
local discourse of today. They are fully aware of the fleeting and
relative nature of art, in the sense of its dependence on the circum-
stances in which it was made. In the manifesto text ‘The Revolution
in Asynchronous Space’, which formulates some of the attitudes
of this generation, Vit Havranek and Jan Mancuska introduce the
term ‘immediate context’ for these circumstances: ‘it is the milieu
in which the artwork was made and on the basis of which one can
clearly understand the artwork. If the immediate context ceases to
exist, the artwork changes or, in extreme cases, ceases to exist."
In the text, they call for a new asynchronous context, which could
be an alternative to the linear, segregated and centralist construct



jeho vazanosti na okolnosti svého vzniku. V manifesta¢nim tex-
tu Revoluce v asynchronnim prostoru, ktery formuluje nékteré
postoje blizké celé této generaci, Vit Havrdnek a Jan Mancuska
zavadéji pro tyto okolnosti pojem , bezprostfedni kontext”, jenz:
.je prostfedim, ve kterém umélecké dilo vzniklo a na zakladé kte-
rého je mozné uméleckému dilu samoziejmé rozumét. Pokud za-
nikne bezprostfedni kontext umélecké dilo zméni povahu nebo
v hrani¢nim pfipadé zanikne.”® V textu déle volaji po novém asyn-
chronnim kontextu, ktery by byl alternativou k linedrnimu, segre-
gacnimu a centralistickému konstruktu historie: ,Stanovime-li
si jako vychozi zkusenost bezprostfedniho kontextu, musime se
ztotoznit s existencialistickou definici ¢asu jakoZzto veliciny zavislé
na okolnostech, v nichz se individuum, komunita, skupina nebo
narod nachazi. Jinak ubiha cas trpicimu, jinak ¢lovéku, ktery se
bavi. Zde vstupuje do popredi ontologie, ontologicky postoj, jez
v soucasnosti se ndm zda byt mimoradné aktualni problém. Nejde
jiz o ontologii tradi¢ni ale o ontologii tekutou, permanentni kriti-
ku ve vztahu ke svétu i ménici se vlastni zkusenosti. (...) Neexistuje
jeden pevny model historie, podle kterého by bylo mozné véci
zarazovat, hodnotit. Existuje mnoho historii, které jsou mezi se-
bou v raznych vztazich. Jsou vici sobé v asynchronnim vztahu, tj.
Ze ruzné etapy vyvoje maji rlizny ¢asovy ramec a rtzné dlvody
a okolnosti déni.”"® ZdUraznuji tak nadfazenost subjektivniho
prozitku a postoje k uméni, ktery je celé této generaci vlastni.

Je to generace jako mnoho pred ni - jen mozna trosku ,nené-
padna”. O jejich jednotlivych pfislusnicich je dnes stale vice slyset
a doufam, Ze tato vystava na ni upozorni jako na zajimavy a pro
soucasné ceské uméni velice dulezity celek.
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of history: ‘If we set ourselves up as the primary experience of the
immediate context, we must identify with the existentialist defini-
tion of time as the quantity dependent on the circumstances in
which the individual, the community, the group or the nation finds
itself. Time passes differently for someone who is suffering than for
someone who is having fun. Here ontology moves to the forefront,
the ontological stance that seems to us to be a particularly relevant
issue at present. It is no longer a matter of traditional ontology but
of fluid ontology, permanent criticism in relation to the world and
one’s own changing experience. [...] There is no one firm model of
history according to which things can be classified and assessed.
There are many histories that are interrelated in different ways. They
are in asynchronous relationship to one another; that is, the various
stages of development have a different time frame and different
reasons and circumstances of occurrence.’” They thus emphasise
the primacy of the subjective experience and approach to art that is
characteristic of the entire generation.

It is a generation like many before it — only perhaps ‘unobtrusive’.
One hears more and more about the various members of this gen-
eration today and | hope that this exhibition will draw attention to
it as an interesting group that is very important to contemporary
Czech art.
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Jan Mancuska, Boli to, jenom kdyZ se sméju / It Only Hurts When | La
kombinovand technika / mixed media




TFi generace - tii myty / Three Generations - Three Myths

Jana a Jifi Sev¢ikovi
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Tomas Vanék, Particip ¢. 6 / Particip No. 6, 1999
sprej na zdi / spray on the wall

Pfi vSeobecném zapominani a rychlém vytlacovani nezpracova-
nych problém{ je dost nepfijemnou namahou zrekapitulovat si
pro sebe, co se odehrélo na zdej$i umélecké scéné za poslednich
pétadvacet let a pfijit na to, jak historie od 80. let kracela az
k neprehledné soucasnosti. Respektive, jak si konstruujeme, ze
kracela. Uméni tady bylo pred prevratem svym zvlastnim zptso-
bem zapleteno do politiky, nejspis tak, Ze se politizovalo svou ne-
politi¢nosti, a slova jako , transcendence” nebo ,Zivot v pravdé”
méla nabizet pravdivy svét odlisny od falesné kazdodenni reality.
I kdyz tim nepokryjeme celou uméleckou scénu, jsou takova slo-
va, ¢i slovni spojeni nebo kratké instrukce, urcitymi koncentraty,
zkratkovitymi orienta¢nimi metaforami, které umoznuji, aby se
s nimi spolecnost identifikovala. V dané chvili prekracuji pouhé
dil¢i stylové nebo formalné estetické nazory. Tato slova nazva-
na filosofem Bretislavem Horynou jednoslovnymi myty (, myty
jednoho slova”), oznacuji vlastné to, co je v dané dobé vnimano

Given the universal forgetting and the rapid rejection of issues that
have not been fully analysed, it is a rather difficult task to reca-
pitulate what has happened on the local art scene over the last
twenty-five years and to figure out how history has moved on from
the eighties to the chaotic present. Or rather, how its progression
is construed. Before the regime change, art here was, in its own
way, mixed up in politics in that it was politicised by its non-politi-
cal character. Words like ‘transcendence’ and ‘living in truth’ were
supposed to offer a truthful world, distinct from the falseness of
everyday reality. Although they do not apply to the entire art scene,
such words, phrases or short instructions are like concentrates, ab-
breviated orientation metaphors that make it possible for society to
be identified with them. At a given moment, they go beyond mere
minor stylistic or formal aesthetic views. The philosopher Bfetislav
Horyna has referred to them as ‘one-word myths’. They designate
what is, at a given time, perceived as the broader whole with which
one identifies as ‘reality’, the ‘truth’, the complex of one’s experi-
ence in life. ‘One-word myths’ often are like manifestos; they are
connected with the programme of a generation and sometimes
they have a pedagogical and corrective aspect. One thinks, for ex-
ample, of Havel’s ‘living in truth’.

In Czechoslovakia in the eighties, the most common overarch-
ing term, ‘postmodernism’, was a metaphor for broader change in
politics, culture and art, but above all in existential attitudes. In our
view, this myth legitimised the changes, gave them meaning and
liberated. The last word has not yet been said about postmodern-
ism in the Czech milieu. Thus far, no one has adequately explained
how the term was understood here, or what affect its other pro-
grammatic metaphors had. One thinks, for example, of Venturi's
‘this and that’ (instead of ‘this or that’), and Jencks’ ‘double coding’
and “eclecticism’, which society regarded as a demoralising subver-
sion of living in truth.

The generation of the eighties is generally referred to as the
‘Stubborn generation’ (generace Tvrdohlavych) and this is unlikely
to change. This group did not represent the entire post-modern
transformation of themes (myths). Rather, it symbolically defined
the framework of those transformations for that generation; that
is, the movement away from the traumatic existential impressions
of the older generation and the exploration of what had hitherto
been on the periphery, unrepresented on the un-official scene. The
transformation was carried out in different, even conflicting, ways



jako sirsi celek, s nimz se ztotozriujeme jako s ,realitou”, , prav-
dou”, komplexem nasi zivotni zkusenosti. Jednoslovné myty maji
Casto manifestacni charakter, jsou spojovany s genera¢nimi pro-
gramy a nékdy maji tendenci pedagogickou a ndpravnou, vzpo-
meneme-li si napf. na Havlav ,Zivot v pravdé”.

V 80. letech byl u nas nejobecnéjsi zastresujici pojem , post-
moderna” metaforou $irsi zmény v politice, kulture a uméni, ale
predevsim v Zivotnich postojich. Podle nasi zkusenosti tento my-
tus zmény legitimoval, daval jim smys| a osvobozoval. Re¢ o post-
moderné v ceském prostiedi nebyla nikdy dokoncena. Nebylo
dostatecné objasnéno, jak byla doma pochopena a vykladana
a jak pusobily jeji dalsi ,jednoslovné” programové metafory, jako
Venturiho , to i ono” (nikoli , to nebo ono”) a tfeba i Jencksovo
Ldvoji kédovani” a “eklektismus”, které spole¢nost vnimala jako
demoralizujici podvraceni Zivota v pravdé.

Pro generaci 80. let se ustaluje oznaceni jako ,generace
Tvrdohlavych” a pravdépodobné uz to tak zlstane. Skupina nere-
prezentuje celou postmoderni proménu témat (mytu), spise jen
symbolicky a generacné urcuje ramec téchto promén, tj. hlavné
odklon od traumatickych existencidlnich pocitl starsi generace
a prlizkum toho, co bylo dosud na okraji a nebylo zastoupeno na
neoficidlni scéné. Proménu provadélo ve znac¢né odlisnosti a do-
konce nazorovych konfliktech nékolik tézko spojitelnych skupin
a individualit. Ve skutecnosti se také odehrala mimogeneracné:
spojeni s konceptualné-performacni dobou 70. let zajistuje napf.
Jifi Kovanda, o jehoz trvalém nadgenera¢nim plsobeni a vniti-
nim spojeni s nejmladsi generaci az dodnes neni pochyb.

Spojujicim jednoslovnym mytem této doby jako integralni
soucasti celé postmoderny zejména v zemich ex-socialistického
bloku byla , identita”. Méla podobu nédvratu k velmi osobnimu,
vnitfnimu, ale nikterak transcendentdlnimu zaostreni, obcas byla
unikem ¢&i preorientovanim do alternativnich svétd a mytologii.
Skute¢né mistni variantou znovuuvédomovani vlastni identity,
zpfitomnovanim jejich potlacenych nebo vymazanych soucasti
byla hra s narodnimi identifika¢nimi symboly a s relikty velkych
pfibéhd. Boj s vieobecnou amnézii mél pochopitelné i politicky
rozmeér, ktery byl vSak diskrétné potlacen do pozadi, protoze byt
politickym se vzhledem k mocenské strukture a jeji ideologii ne-
sluselo. K postmoderni mentalité téchto umélcl patfilo, Ze myty
ztracené narodni historie vystupovaly bez absolutnosti velkych
pravd a moralniho naroku (predevsim Jifi David, Michal Gabriel,
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by several groups and individuals that could hardly be reconciled
with one another. In reality, it also occurred across the generations.
Jifi Kovanda, for example, constituted a link with the conceptual-
performance period of the seventies, yet to this day there can be no
doubt about his lasting impact across the generations and his inner
connection with the youngest generation.

‘Identity’ was a unifying ‘one-word myth’ of that period, an in-
tegral part of postmodernism as a whole, in particular in the coun-
tries of the former socialist block. It took the form of a return to
a very personal, inner, but not transcendent, focus. Sometimes it
was an escape or a re-orientation towards alternative worlds and
mythologies. A truly local version of the rediscovery of identity, the
recovery of its suppressed or erased parts, was the play with sym-
bols of national identification and with the relics of great stories.
The battle with the general amnesia also had a political dimension,
understandably, but this was discreetly pushed into the background
because it was not appropriate to be political, given the power
structure and its ideology. It was characteristic of the post-modern
mentality of these artists that the myths of the lost national history
were presented without absolutist claims to great truths or moral-
ity (first and foremost, Jifi David, Michal Gabriel, Toma3 Cisafovsky
and Stanislav Divis). The fragmentary quality of the myths was ac-
cepted, the idea that they would never be whole again. The pos-
sibility of recreating them in the peculiar fragmentary language of
the new painting and sculpture, while abandoning the original cen-
tral meaning of their narration, was welcomed. In 1988, Jifi David's
programme of ‘social paleness’ constituted an original ‘one-word
myth’, with its clever observation that contact with the situation
was mediated by language, which meant the re-conceptualisation
of art. The majority society took a strong stance against the return
to language, to the concept and the game of representative sym-
bols, in which, allegedly, the 'kingdom of meaning and sense had
disappeared’. Society perceived them as a hopeless shattering of its
absolute metaphors, which, it was convinced, spoke in the name
of truth. It could not be reconciled with the view that what was in-
tended for imitation and further adaptation was real and truthful.

In 1989, right after the Stubborn (Tvrdohlavi) Group, the Monday
(Pondéli) Group was founded (Milena Dopitova, Pavel Humhal, Petr
Lysacek, Michal Nesdzal, Petr Pisafik, Petr Zubek). This group in-
volved a succession of generations as well as media. It was a very
important step in development, without which the nineties in the
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Tomas Cisarovsky a Stanislav Divis). Pfijata byla jejich torzalnost,
smifeni, ze jejich totalita je uz definitivné nedosazitelnd a ra-
dostné poznani, Ze je mozné je znovu stvofrit, zkonstruovat ve
zvlastnim fragmentovaném jazyce nové malby ¢i plastiky a do-
konce pfitom rezignovat na plvodni Ustifedni smysl jejich vypra-
véni. OrigindInim jednoslovnym mytem je v roce 1988 program
«socidlni vybledlosti” Jifiho Davida s chytrou uUvahou, Ze styk se
situaci se déje prostfednictvim jazyka, coz znamena znovu kon-
ceptualizaci uméni. Proti obratu k jazyku, ke konceptu a hie za-
stupnych symbol(, v nichz udajné ,zmizela fise vyznamu a smys-
lu”, se vétsinova spolecnost ostfe vymezovala. Vnimala je vétsi-
nou jako beznadéjné otfeseni svych absolutnich metafor, o nichz
byla presvédcena, Zze promlouvaji ve jménu pravdy. Nemohla se
smifit s nazorem, Ze realné a pravdivé je to, co je urceno k imitaci
a dal$imu zpracovani.

V roce 1989, tésné po Tvrdohlavych, byla zalozena skupina
Pondéli (Milena Dopitova, Pavel Humhal, Petr Lysacek, Michal
Nesdazal, Petr Pisafik, Petr Zubek), ktera je skutecné genera¢nim
vystfidanim a soucasné zménou média. Byl to velmi dulezity vy-
vojovy krok, bez kterého si 90. |éta u nds sotva mizeme predsta-
vit. Pondéli bez problému pokladala za své predchlidce umélce
postmoderni, nové malby (je pfiznacné, ze tradi¢ni malba byla
jesté prevladajicim médiem starsi generace), ale jejich estetiku
uz nemohla pfijmout. Proti mytickym pfibéhlim na velkych ob-
razech a proti Utrapam s identitou postavila jakysi pseudo-zeno-
vy pokyn ,nezanedbdvej malic¢kosti a povinnych cviceni”. To byl
jejich mytus jedné instrukce, méné programové vypjaty, nekon-
frontacni, s poloironickou moralitou — snahou vychovat ¢lovéka,
aby byl pozorny ke kazdodenni zkusenosti, kterd modeluje nas
vztah k realité a vede nés k jejimu pfrijeti. Tedy obrat od monu-
mentalniho mytu identity dovnitf, k vlastnimu kontextu a jeho
obycejnosti bez jakékoli psychologizace a efektu. Jejich ,jed-
noslovny” mytus pokladal za dulezitou cestu k realité drobné
vyzkumy v socidlni oblasti. Slouzily jako terapeutické pomucky
a vyhybaly se umélecké profesionalité i jakékoli vyjimecnosti vy-
razovych prostfedkd a materidld. Tato poetika obycejnosti a ci-
vilnosti akcentuje efemérnost uméleckého dila, jeho zavislost
na kontextu a nad formalni dokonalost klade moralni a socialn{
kvality. U pondélnikd se postmoderni malba proménila v koncep-
tualni instalace, objekty a jazykové reserse, nutici divaka, aby je
cCetl pfimo, nemetaforicky.

Czech Republic would be unthinkable. Monday regarded the artists
of the post-modern, new painting as its predecessors, but it did not
accept their aesthetic. (It is symptomatic that traditional painting
was still the predominant medium of the older generation.) Against
the mythical stories on large paintings and the suffering over iden-
tity, it pronounced a sort of pseudo-Zen warning: ‘do not neglect
trifles or obligatory exercises’. This was their myth of one instruc-
tion, less dogmatic, non-confrontational, with a half-ironical mo-
rality — the attempt to educate the individual to observe everyday
experiences that modelled his relationship to reality and led him
to accept it. That is, a turn from the monumental myth of identity
inward, to the personal ordinary myth, with no psychologising or
showiness. Its ‘one-word’ myth considered minute investigation of
the social sphere to be an important path to reality. This investiga-
tion was like a therapeutic tool and avoided artistic professionalism
and all unusual means of expression or materials. This poetics of
the ordinary accentuated the ephemeral quality of the artwork, its
dependence on context. It raised moral and social qualities above
formal perfection. With the members of Monday, post-modern
painting was transformed into conceptual installations, objects
and explorations of language, which compelled the viewer to read
them literally, rather than metaphorically.

Today, Monday is virtually forgotten, but its conceptual and per-
formance work was quietly soaked up by the next generation — the
third since the eighties — that established itself in the late nineties.
It freed itself from the need to evaluate reality and one of its one-
word metaphorical orientation words was ‘post-production’, the
contemporary expression for the former post-modern ‘eclecticism’.
Once again, a quieter, ephemeral art is reflected against the colour-
ful background of the various post-production techniques, applied
in ambitious and striking works. We sought it out at a few exhibi-
tions at the end of the nineties and tried to give it a somewhat
longer motto, rather than a ‘one-word myth’, in the introductory
text for the exhibition Perplex at the Prague Spala Gallery:

‘It is not absolutely necessary to communicate in a feverish hyper-
strategic game; it is not absolutely necessary to find a programme
of consolation in universal plurality, in which everything is levelled
and neutralised to the point of total indifference. The question is
whether another form of communication is possible, an aesthetic-
elsewhere, a lightening in the overheated circuit. In a situation in
which the relevant politics have vanished, it is not possible to be-
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René Rohan, Kapesni odpocivadlo / Pocket Rest Area, 1996

kombinované technika / mixed media
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Lenka Klodova, Zapad slunce do 3penétu / Sunset into the Spinach, 1994
kombinovana technika / mixed media



Pondéli je dnes sice postizeno zapomenutim, ale jeho koncep-
tualni a performacni praxe se tiSe vstiebala do prace dalsi, od
80. let jiz treti generace — generace, kterd se prosazuje od druhé
poloviny 90. let. Osvobodila se od potfeby zaujimat hodnotici
postoje k realité a jednim z jednoslovnych metaforicky orientuji-
cich slov pro ni by jisté byla , postprodukce”, souc¢asny vyraz pro
nékdejsi postmoderni ,eklektismus”. Na pestrém pozadi rdznych
postproduk¢nich praktik, které maji své velkorysé a efektni re-
alizace se opét odrazi tissi efemérni uméni. Snazili jsme se ho
na nékolika vystavach konce 90. let vyhledat a dodat mu misto
jednoslovného mytu ponékud delsi motto v uvodnim textu pro
vystavu Perplex v prazské Spalové galerii:

~Neni bezpodminecné nutné komunikovat v horecnaté hyper-
strategické hre, neni bezpodminec¢né nutné délat si program
utéchy z vseobecné plurality, v niZ se vsechno srovna a neutra-
lizuje k uplné lhostejnosti. Otdzka je, jestli je mozna jesté jina
forma komunikace, estetika-jinde, ulehleni v prehratém obéhu.
V situaci, kdy se ztratila relevantni politika, neni mozné uvérit
ve velké programy, ale snad je jesté mozZné pracovat s minimal-
nim intervalem, s nereprezentativnosti obycejnych véci, s jejich
ndvratem do obéhu bez krece, i kdyZ treba na hranici unosnosti
a na hranici viditelnosti. Nékteri umélci véri, Ze obylejny objekt
nds maZe zastavit svou neproniknutelnosti, nemetaforickym
mlicenim, absurditou svého urceni a fungovani nechce skoro nic,
neatakuje a nesvadi obscénnosti ani hyperestetickou velkych
gest. Chybi mu urychlova¢ a neda se jednoduse sménit.”

Spole¢nou otdzkou je, jak si zachovat kriti¢cnost v postpro-
dukéni hyperaktivité, kde je dnes socialni a politicka funkce
uméni. A hlavné jak se ubranit zapomenuti a vyrovnat se s odlo-
Zenymi problémy.
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lieve in great programmes, but it may still be possible to work with
a minimal interval, with the non-representative character of ordi-
nary things, with their return to the circuit without a cramp, even
if on the edge of tolerability and on the edge of visibility. Some
artists believe that an ordinary object can catch our attention with
its inscrutability, its non-metaphorical silence, the absurdity of its
purpose and function. It wants almost nothing, it does not attack
or seduce with obscenity or hyper-aesthetic grand gestures. It lacks
an accelerator and cannot be easily converted.’

Related guestions are: how does one maintain a critical stance
in the post-production hyperactivity, where the social and political
functions of art are today? And above all, how does one stop the
forgetting and deal with issues that have been set aside?
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Vystavni provoz na ceské umélecké scéné v 90. letech
20. stoleti / Exhibitions on the Czech Art Scene in the 1990s

Eva Kratka, David Kulhanek, Dagmar Svatosova
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Nasledujici vybér vystav a dllezitych meznikl v ceském uméni 90.
let byl realizovan s pfihlédnutim k vystavnimu projektu Insiders
a jeho zaméreni na mladou scénu. Pfednostné byla zahrnuta
data, ktera dokumentuji ndstup nejmladsi generace umélcd, dnes
Cerstvych tricatnikd. Je proto vhodné na uvod stru¢né nacrtnout
~mapu” uméleckého provozu 90. let jako celku. V nasledujicich
odstavcich jsou tedy v heslovitych bodech koncentrovany infor-
mace ilustrujici Sir8i rdmec provozu ¢eského uméni v 90. letech
20. stoleti.

Pozice soucasného uméni v Ceské republice se v roce 1989
proménila analogicky ke zménam v celospole¢enském méfritku.
Odstranéni cenzury na vsech urovnich umoznilo po dlouhych
letech svobodnou prezentaci uméni — ,vystavit” prestalo byt
otdzkou slozitych povoleni ¢&i konspirace. Oc¢ekavalo se, Ze po
reorganizaci a personalnich obménach dojde k vytvoreni nové
sité verejnych instituci (statnich ¢i méstskych galerii) a k zakla-
dani soukromych galerii. Struktura obvykla pro umélecky a ga-
lerijni provoz v zdpadnich zemich v3ak vznikala jen velmi tézce.
Soucasné uméni dodnes jen stézi vydobyva Sirsi odezvu ve spole¢-
nosti a v médiich. Kofeny této reality samoziejmé sahaji hloubégji
do minulosti. Prvni dekdda po padu komunismu je v tomto ohle-
du, z odstupu nékolika let, uz jeji soucasti.

V programu statnich instituci naslo soucasné ¢eské uméni v 90.
letech misto zejména v Galerii hlavniho mésta Prahy, jejiz kura-
tori Olga Mala a Karel Srp realizovali sérii monografickych vystav
umélcd nastupujicich generaci na Staroméstské radnici, zalozili
tradici, byt prerusovanou, biendle mladych a v roce 1998 dali do-
hromady docasnou instalaci sou¢asného ¢eského uméni v domé
U Zlatého prstenu, kterad podavala konzistentni obraz aktualni si-
tuace. Narodni galerie v Praze umozriovala vystavy mladsich au-
tord fidCeji a idea Laboratore soucasnych tendenci se zrodila az
v samém zaveéru desetileti. D4 se konstatovat, Zze obé velké praz-
ské instituce ve vztahu k aktudlni tvorbé vykazuji dnes oproti
90. letdim 20. stoleti setrvalejsi stagnaci. DOm uméni mésta Brna
byl a dodnes je jedinou srovnatelnou mimoprazskou instituci.
V 90. letech vSak sou¢asnému uméni az na vyjimky nebylo v pro-
gramu vénovano pfili§ mista — projekt Galerie G99 vznikl az na
konci sledovaného obdobi.

Sorosovo centrum soucasného uméni realizovalo formou vy-
ro¢nich vystav dllezité projekty, které nacrtly dobové relevantni
a ziva témata. Byla to zejména vystava Orbis Fictus, kterd poprvé

The following selection of exhibitions and important milestones in
Czech art of the 1990s was drawn up with a view to the exhibition
project Insiders and its focus on the young art scene. Priority was
given to data documenting the rise of the youngest generation of
artists, those who have just turned thirty today. By way of introduc-
tion, therefore, it seems appropriate to outline a ‘map’ of artistic
events of the 1990s as a whole. The following paragraphs present
in point form information that illustrates the broader framework of
Czech artistic events in the 1990s.

The position of contemporary art in the Czech Republic changed
in 1989 in accordance with the changes in society as a whole. With
the removal of censorship on all levels, it was once again possible to
present art freely for the first time in many years. Exhibitions ceased
to be a question of complex permits or conspiracy. It was expected
that after reorganisation and personnel changes, a new network of
public institutions (state and municipal galleries) and private galler-
ies would be founded. But the usual structure of artistic and gallery
events in Western countries developed here only slowly. To this day,
contemporary art rarely generates much of a response from society
or the media. The roots of this situation, of course, reach deep into
the past. In hindsight, the first decade after the fall of communism
was, in this respect, only a continuation of this phenomenon.

In the state institutions in the 1990s, contemporary Czech art
found a place in the Prague City Gallery in particular. The curators
there, Olga Mald and Karel Srp, organised a series of monographic
exhibitions of artists of the ascending generations at the Old Town
Hall. They founded the tradition, albeit interrupted, of youth bien-
nales. In 1998 they put together a temporary installation of contem-
porary Czech art at the House of the Golden Ring, which offered
a consistent picture of the contemporary situation. The National
Gallery in Prague held fewer exhibitions of young artists and the
idea for the Laboratory of Contemporary Trends dated from the very
close of the decade. One could say that both large Prague institu-
tions have proven even more stagnant today in their approach to
contemporary work than they were in the 1990s. The Brno House of
Art was and still is the only comparable institution outside of Prague.
In the 1990s, however, contemporary art was not given much room
in the programme, with few exceptions. The project Gallery G99
was developed at the end of the period in question.

The Soros Centre for Contemporary Art organised important
projects, in the form of annual exhibitions, which sketched out top-



u nas uvedla do souvislosti uméni a vyvijejici se svét novych tech-
nologii, a Umélecké dilo ve verejném prostoru, jez aktualizovala
socialni dimenzi uméni. Cinnost Nadace a Centra pro soucasné
uméni vyznamné podporovala jednotlivé umélecké projekty.
Galerie Jeleni, kterd vznikla v roce 1999 pak pfinesla zasadni
vzpruhu pro generaci nejmladsich umélca.

Jednim z dudlezitych pilitd galerijni scény byla prazska Galerie
MXM, kterd byla pilotnim projektem komerc¢ni galerie zastu-
pujici a vystavujici ceské umélce nékolika generaci. Galerie Jifi
Svestka od roku 1995 reprezentuje v ¢eském prostfedi neméné
solitérni typickou soukromou galerii, orientovanou na trh s umé-
nim. Z dalSich prazskych komer¢nich galerii, které v daném ob-
dobi aktivné ovlivnily uméleckou scénu je tfeba jmenovat Galerii
Behémot, Galerii JNJ nebo Galerii Pecka.

Mimo Prahy a Brna vznikla mensi centra déni v oblasti sou-
¢asného uméni s uréitou infrastrukturou v Ostravé a v Usti nad
Labem. V Brné, kde stale funguje originalni soukromy projekt
Galerie Na bidylku, pusobila Galerie mladych U dobrého pastyre
a Galerie Druha modr4, z novéjsich prostoru pak Galerie G99, kte-
ra je soucasti Domu uméni a neziskova galerie Eskort. Ostravska
scéna byla produktem mistni umélecké komunity, sdruzené oko-
lo vystavniho programu kavarny U Cerného pavouka a Galerie
761. DUlezitou roli zde sehral také opakované poradany festival
akéniho uméni Malamut. Soucasné uméni se vystavovalo i na dal-
3ich mistech, napf. v Galerii Sokolska 26 a v Galerii Fiducia. V Usti
nad Labem pulsobila kontinudlné Galerie Emila Filly, kde vystavo-
vala i fada umélcd ze zahranidi. Z regionalnich galerii vykazuje
od pocatku 90. let trvalou aktivitu Galerie Klatovy — Klenova, na
konci dekady vznika stabilni program v Domé uméni v Ceskych
Budéjovicich. V roce 1997 také probéhl prvni ro¢nik ojedinélého
projektu Zlinského salénu mladych.

V 90. letech byly pro vystavy souc¢asného uméni pomérné stabil-
né vyuzivany nékteré prostory spravované Unii vytvarnych umélca
v Praze, zejména Galerie V. Spély, vystavni sift Manes a Nova sif.
Byly v nich realizovany kuratorské vystavni projekty i samostatné
vystavy soucasnych ceskych umeélcl. Bohuzel, ani jeden z téchto
prostort se nepodafrilo transformovat v autonomni instituci (nej-
déle vytrval program Galerie V. Spaly), a v dne3ni dobé kvali nekva-
litnimu programu zcela zmizely z horizontu sou¢asného uméni.

NejzivéjSim projektem alternativniho kulturniho centra na
Ceské scéné se stal Universal NoD sidlici v experimentalnim pro-
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ical themes of the period. One thinks, in particular, of Orbis Fictus,
which was the first in the Czech Republic to put art in the context
of the developing world of new technologies, and Artwork in the
Public Space, which treated the social dimension of art. The activity
of the Foundation and Centre for Contemporary Art gave major
support to various art projects. The Gallery Jeleni, founded in 1999,
gave an important boost to the youngest generation of artists.

One of the most important pillars of the gallery scene was the
Prague Gallery MXM, which was a pilot project of a commercial
gallery representing and exhibiting several generations of Czech
artists. From 1995 on, the Jifi Svestka Gallery constituted a similarly
singular, on the Czech scene, private gallery, oriented towards the
art market. Other Prague commercial galleries that actively influ-
enced the art scene in the given period include the Gallery Behémdot,
the Gallery JNJ and the Gallery Pecka.

Aside from Prague and Brno, other smaller centres of contempo-
rary art with a certain degree of infrastructure appeared in Ostrava
and Usti nad Labem. In Brno, where the original private project
Gallery Na bidylku continues to function, there was also the Gallery
mladych U dobrého pastyre and the Gallery Druhd modra. The more
recent spaces there include Gallery G99, which is part of the House
of Art and the non-profit Gallery Eskort. The Ostrava scene was
the product of the local artistic community, gathered around the
exhibition programme of the café U Cerného pavouka and Gallery
761. The recurrent action-art festival also played an important role
there. Contemporary art was also exhibited at other locations; for
example, the Gallery Sokolsk4 26 and the Fiducia Gallery. In Usti
nad Labem, the Emil Filla Gallery functioned continuously, show-
ing, in addition, a number of artists from abroad. Of the regional
galleries, the Klatovy — Klenova Gallery has been consistently ac-
tive since the beginning of the 1990s; at the end of the decade,
a stable programme was established at the House of Art in Ceské
Budéjovice. In 1997, the first year of the unique project, the Zlin
Youth Salon, was held.

In the 1990s, a few spaces managed by the Union of Fine Artists
in Prague were regularly used for exhibitions of contemporary art,
in particular the V. Spala Gallery, the Manes exhibition hall and the
New Hall. They presented curated exhibition projects and inde-
pendent exhibitions of contemporary Czech artists. Unfortunately,
none of these spaces was able to transform itself into an autono-
mous institution. (The programme of the V. Spala Gallery lasted the
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storu Roxy v Praze. K dal$im prostorim, kde se podafilo udr-
Zet konjunkturu programu, patfila napt. galerie Aktualitat des
Schonen v Liberci, prazsky ateliér Noon a ddle negalerijni prosto-
ry v prazdnych objektech, jako napf. ve Stencové domé, v Bofivo-
jové ulici 26, v byvalém klubu Bunkr, v Richtrové vile a hlavné na
Vaclavském namésti 13-15, v zadnim traktu budovy, kde se i dnes
nachdzeji ateliéry soucasnych umélcd. Mezi alternativnimi akcemi
patfi dalezité misto sériim festivall ak¢niho uméni, které probi-
haly nejdrive v Ostravé a pozdéji i v Praze a Brné, vyvrcholily pro-
jektem s mezindrodni ucasti Prazsky parni valec 2000. Z dalsich
nezavislych akci je tfeba v tomto prehledu zminit vystavu 99 CZ,
ktera byla nejvétsi vystavou v mimogalerijnich prostorach u nas
a svym retrospektivnim zamérenim na ¢eské konceptudlni uméni
90. let mUze byt povazovana za jakysi meznik.

longest.) At present, due to substandard programmes, they have
vanished altogether from the horizon of contemporary art.

The Universal NoD, located in the Roxy experimental space in
Prague, became the liveliest alternative cultural centre on the Czech
scene. Other spaces that had successful programmes included the
Gallery Aktualitat des Schénen in Liberec, the Prague studio Noon
and non-gallery spaces in empty buildings, such as the Stenc house,
on Bofivojova Street no. 26, the former club Bunkr, the Richter Villa
and the back wing of the building at no. 13-15 Wenceslas Square,
where contemporary artists have studios to this day. As for alterna-
tive actions, the series of action-art festivals were important. They
were held first in Ostrava and later in Prague and Brno, culminat-
ing in the Prague Steamroller 2000 project, with participants from
abroad. Of the other independent actions, one should mention the
99 (Z exhibition. It was the largest exhibition in non-gallery spaces
in the Czech Republic; with its retrospective focus on Czech con-
ceptual art of the 1990s, it can be seen as a milestone.



1990

> Na zacatku 90. let sehraly duleZitou preklenovaci roli starsi vy-
stavni siné a malé galerie pUsobici uz v pribéhu 80. let. V Praze
to byly pfedeviim Galerie V. Spaly (1959-2002), vystavni siné
Manes (do 2001) a Nova sii (do 1994), Ustav makromolekular-
ni chemie AV CR (od 1972), z mladsich Galerie Opatov (1984—
1992). V Brné pak Galerie mladych (od 1968) a soukromy pro-
jekt Galerie Na bidylku (od 1986), kterou dodnes provozuje
Karel Tutsch.

> TT klub vytvarnych umélct a teoretik Brno (¢lenskd organiza-
ce Unie vytvarnych umélct CR) vznikl na konci roku 1989, ofi-
cidlné byl jako ob¢anské sdruzeni zaregistrovan v lednu 1990,
sdruzuje predevsim autory brnénského okruhu.

> 27. 5. 1990 zaloZzena Cena Jindficha Chalupeckého pro mladé
Ceské vytvarné umeélce do 35 let. Cenu za rok 1990 v listopadu
ziskal Vladimira Kokolia.

> Medhermeneutika + Pondéli, Galerie U Recickych, Praha.
Kuratorka Milena Slavicka. Vystava skupiny Pondéli, zaloZzené
v roce 1989, jejimiz ¢leny byli Milena Dopitova, Pavel Humhal,
Petr Lysacek, Michal Nesazal, Petr Pisarik a Petr Zubek, a ruské
skupiny Medhermeneutika.

> V prostorach byvalé barokni sypky mezi obcemi Osova Bityska
a Vlkov u Brna zahdjila v ¢ervnu 1990 ¢innost Galerie Sypka vy-
stavou TT klubu Sypka 7/90. Provozovatelé Irena a Jan Velkovi.

> Priméator hl. m. Prahy Jaroslav Koran nabidl alternativni kulture
desitky prazdnych prostor (napf. R. C. Bunkr, Rock Café, Roxy).

> Stud-Art 90, prostory pod byvalym Stalinovym pomnikem, Praha.
Pfehlidka mladého ceského uméni podpofend Linhartovou
nadaci, k niz byli pfizvani posluchadi prazskych uméleckych
skol, byla prvni akci, které probihaly v tomto prostoru v letech
1990-1992.

1991

> V suterénu domu Cs. spisovatele v Praze v roce 1991 kratce
fungovala nekomer¢ni Galerie Pi-Pi-Art (Prague Project for the
Art) pod patronaci Unie vytvarnych umélcl. K prvnim projek-
tam patfi vystava Nova intimita (kuratorka Milena Slavickad).
Jiti David, Jifi Kovanda, Pavel Pepperstein, Viktor Pivovarov,
Vaclav Stratil, Antonin Stfizek a studenti AVU: Milena Dopitova,
Pavel Humhal, Petr Lysacek, Michal Nesazal, Petr Pisafik, Petr
Zubek (Skupina Pondéli)
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1990

>
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At the beginning of the 1990s, older exhibition halls and small
galleries operative in the 1980s played an important bridging
role. In Prague, these were, first and foremost, the V. Spala
Gallery (1959-2002), the exhibition hall Manes (until 2001) and
the New Hall (until 1994), The Institute of Macromolecular
Chemistry, Academy of Sciences, Czechoslovak Republic
(from 1972), and of the more recent Gallery Opatov (1984-
1992). In Brno, the Gallery of Youth (1968) and the private
project Gallery Na bidylku (from 1986), which is run to this day
by Karel Tutsch.

TT club of fine artists and theorists Brno (a member organi-
sation of the Union of Fine Artists, CR) was founded at the end of
1989. It was officially registered as a civic association in January
1990. It is made up mainly of artists from the Brno circle.

27. 5. 1990 the founding of the Jindfich Chalupecky Prize for
Czech artists younger than 35. The prize for 1990 was awarded
to Vladimira Kokolia in November.

Medhermeneutika + Monday, Gallery U Recickych, Prague.
Curator Milena Slavicka. Exhibition of the group Monday (Pondél),
founded in 1989, and the Russian group Medhermeneutika. The
members of Monday were Milena Dopitova, Pavel Humhal, Petr
Lysacek, Michal Nesazal, Petr Pisafik and Petr Zubek.

Gallery Sypka opened in June 1990 with an exhibition of the
TT club, Granary 7/90, in the spaces of a former Baroque granary
between the towns of Osova Bityska and Vlkov u Brna. Run by
Irena and Jan Velka.

The Mayor of Prague Jaroslav Kofan offered dozens of empty
spaces for alternative culture (e.g. R. C. Bunkr, Rock Café, Roxy).
Stud-Art 90, the rooms under the former Stalin monument,
Prague. The exhibition of young Czech art, supported by the
Linhartova Foundation, was the first of a number of events to
be held in these rooms from 1990-1992. Students at Prague art
schools were invited to participate in the show.

1991

>

The basement of the Czechoslovak Writer building in Prague
housed for a short time in 1991 the non-commercial Gallery Pi-
Pi-Art (Prague Project for the Arts), under the patronage of the
Union of Fine Artists. One of its first projects was the exhibition
New Intimacy (curator Milena Slavicka).
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Déle zde probéhla vystavy 17 let tajné organizace B.K.S. — ar-
tefakty, uniformy, zbrané, dokumenty a svou ¢innost galerie
ukonéila vystavou Michala Nesazala — Ceskd duse.

> 30. 5. 1991 zahdjila cinnost Galerie Behémoét (1991-2003,
E. Krasnohorské 6, Praha 1; provozovatel Karel Babicek).
Vystavovali zde napf. Vaclav Stratil, Vladimir Kokolia, Margita
Titlova-Ylovsky, Vladimir Merta, Adriena Simotova, Karel
Nepras$, Veronika Bromov4d, Katefina Vincourova, Jifi Pfihoda,
Roman Franta a dalsi.

> V roce 1991 zacal vychazet ctvrtletnik Vytvarné uméni, nava-
zujici na ¢asopis Vytvarna kultura. Séfredaktorkou byla Milena
Slavicka. Posledni ¢islo vyslo v roce 1997.

> 19. 6. 1991 byla oteviena Galerie MXM (1991-2002, Nosticova
6, Praha 1; provozovatel Tomas Prochazka, od 1992 Jan Cerny),
kterd prezentovala predni soucasné ¢eské umeélce 80. a 90. let
i postmoderni kontext soucasného svétového uméni. Mezi
hlavni umélce galerie patfili ze starSich Karel Malich, Stanislav
Kolibal a Zorka Saglova, z mladsich pak predeviim generace
Tvrdohlavych, skupina Pondéli, Jifi Surtavka, Petr Lysacek aj.
Svou ¢innost definitivné ukoncila v srpnu roku 2002.

> V Brné oteviena prvni soukroma galerie, Galerie Aspekt
(Udolni 13).

> Cenu J. Chalupeckého za rok 1991 ziskal Frantisek Skala jr.

> Uzka skupina pfiznivcd méla moZnost se v letech 1991-1993 se-
znamovat s uméleckymi projekty (,apartment art”) v soukro-
mém byté v Krakovské ulici (Krakovskd 3, Praha 1), kde bylo
uskutecnéno 13 vystav soucasného, predevsim rakouského
uméni (Peter Weibel, Jorg Schlick aj.).

1992

> Sympozium Hermit|., prostory byvalého klastera v Plasech v zdpad-
nich Cechach. Prvni ze &tyF stejnojmennych letnich setkani umél-
cl. Vzniklo zde centrum pro meta-media spolu s archivem a kni-
hovnou a pravidelné se zde poradaly experimentdlni rezidencni
programy. Hlavnim organizatorem byl Milos Vojtéchovsky.

> V ramci brnénské Galerie mladych, (Radnickad 4, Brno), kte-
ra vznikla na prelomu 60. a 70. let v historické budové Staré
radnice, byla v srpnu zprovoznéna Galerie U Dobrého pasty-
fe. Koncepce vystav zahrnovala Sirokou skalu tvarcich ndzort
(vystavovali zde napf. Lukas Jasansky & Martin Polak, Milan
Mikulastik, Petr Lysacek, Kamera skura, Milan Salék a dalsi).

Jiti David, Jifi Kovanda, Pavel Pepperstein, Viktor Pivovaroy,
Véclav Stratil, Antonin Stfizek and the students of the
Academy of Fine Arts (AVU): Milena Dopitova, Pavel Humhal,
Petr Lysacek, Michal Nesazal, Petr Pisafik, Petr Zubek (Monday
Group)
It also held the exhibition 77 years of the secret organisation
B.K.S. — artefacts, uniforms, weapons, documents. The gallery
closed down with the Michal Nesdzal exhibition — The Czech
Spirit.

> 30. 5. 1991 the Gallery Behémét opened (1991-2003, E.
Krasnohorské 6, Prague 1; run by Karel Babicek). Among those
who exhibited here were: Vaclav Stratil, Vladimir Kokolia, Margita
Titlova-Ylovsky, Vladimir Merta, Adriena Simotova, Karel Nepras,
Veronika Bromova, Katefina Vincourova, Jifi Pfihoda, Roman
Franta and others.

> In 1991 the quarterly Vytvarné uméni (Visual Arts) began to ap-
pear. It followed on from the journal Vytvarna kultura (Visual
Culture). The editor-in-chief was Milena Slavickd. The last issue
was published in 1997.

> 19.6. 1991 Gallery MXM was opened (1991-2002, Nosticova
6, Prague 1; run by Tomas Prochézka, from 1992 Jan Cerny).
It presented the foremost contemporary Czech artists of the
1980s and 1990s and the post-modern context of contem-
porary international art. Among the main artists of the gal-
lery were, from the older generation, Karel Malich, Stanislav
Kolibal and Zorka Saglova; artists from the younger generation
included the Stubborn (Tvrdohlavi), the Monday Group, Jifi
Surtvka, Petr Lysacek and others. It closed for good in August
2002.

> The first private gallery was opened in Brno, Gallery Aspekt
(Udolni 13).

> The J. Chalupecky Prize for 1991 was won by Frantisek Skéla jr.

> In 1991-1993 a small group of supporters had a chance to see art
projects (‘apartment art’) in a private apartment on Krakovska
Street (Krakovskd 3, Prague 1). Thirteen exhibitions of contem-
porary, mainly Austrian, art were held there (Peter Weibel, Jorg
Schlick and others).

1992
> Symposium Hermit I, the spaces of the former monastery in Plasy
in West Bohemia. The first of four summer art encounters, all



> Mezi Ezopem a Mauglim, Galerie V. Spaly, Praha, 4. 6. — 21. 6.

1992. Kuratorka Milena Slavickd. Vystava mladych umélct uspo-
radana u prilezitosti kongresu AICA ve Vidni, jehoz ustredni
téma bylo ,,Centrum a periférie”.
Jiti David, Milena Dopitova, Pavel Humhal, Petr Lysacek, Martin
Mainer, Toma$ Masin, Jan Merta, Vladimir Merta, Michal
Nesazal, Petr Nikl, Petr Pisafik, Viktor Pivovarov, Frantisek
Skala, Vladimir Skrepl, Vaclav Stratil, Margita Titlova-Ylovsky,
Filip Turek, Katefina Vincourova

> V z4afi 1992 zahdjila ¢innost Galerie Caesar v budové radnice na
Hornim namésti v Olomouci. Vystavovali zde napft. Karel Malich,
Véra Janouskova, Vaclav Stratil, Jan Merta, Daniel Balaban,
Katefina Vincourova, Vilém Kabzan, Michal Péchoucek, Milena
Olivova a dalsi.

> Zenské domovy, PKC Zenské domovy, (Stroupeznického 1,
Praha 5), 1992. Vystava spoluorganizovana Galerii Opatov.
Prostor Prazského kulturniho centra v Zenskych domovech
ukoncil svou ¢innost zhruba po ro¢nim pusobeni.

Veronika Bromovd, Irena JUzova, Elen Radova, Stépanka
Simlova, Katefina Vincourova, Beatrix Weis

> Sirup, Junge Kunst aus der Tschechoslowakei, Pasinger Fabrik,

Mnichov, Némecko, 1992. Kuratofi Jana a Jifi Sev¢ikovi.
Milena Dopitova, Pavel Humhal, Petr Lysacek, Michal Nesazal,
Petr Pisarik, Filip Turek, Jifi Kovanda, Julius Koller, Peter Rénai
> Na podzim 1992 vzniklo Sorosovo centrum soucasného umé-
ni (SCSU), zaloZzené Open Society Institute N.Y. pod patronaci
George Sorose.
> Cenu J. Chalupeckého za rok 1992 ziskal Michal Nesazal.

1993

> Linhartova nadace otevrela Experimentalni prostor Roxy v by-
valém kiné Roxy v Dlouhé ulici 33, Praha 1. (V letech 1993-1998
probihala za provozu prubézna rekonstrukce.)

>V roce 1993 zahdjila ¢innost Window Gallery Britské rady
v Praze (do 2003). Hlavni kuratorka Andrée Cooke. Mezi vy-
stavujicimi byli napf. Lukas Jasansky & Martin Polak, Jifi David,
Christine Borland, Liam Gillick a dalsi.

> Zweiter Ausgang / Second Exit, Ludwig Forum fur internationa-
le Kunst, Cachy, Némecko, 1993. Kuratofi Jana a Jifi Sevéikovi
Tomas Cisarovsky, Jifi David, Milena Dopitova, Tomas$ Hlavina,
Pavel Humhal, Milan Knizak, Vladimir Kokolia, Julius Koller, Jifi

>

>

>

6‘I\inSIDERS

with the same name. A centre for meta-media was established
there, as well as an archive and library. Experimental residential
programmes were regularly held there. The main organiser was
Milo$ Vojtéchovsky.

As part of the Brno Gallery of Youth (Radnicka 4, Brno), estab-
lished at the turn of the 1960s and 1970s in the historic build-
ing of the Old Town Hall, the Gallery U Dobrého pastyfe was
opened in August. The exhibitions represented a wide range of
creative approaches (exhibiting artists included Lukas Jasansky
& Martin Polak, Milan Mikuldstik, Petr Lysacek, Kamera skura,
Milan Saldk and others).

Between Esop and Maugli, V. Spéla Gallery, Prague, 4. 6. — 21.
6. 1992. Curator Milena Slavicka. An exhibition of young artists
held on the occasion of the AICA congress in Vienna, the central
theme of which was 'Centre and periphery’.

Jiti David, Milena Dopitova, Pavel Humbhal, Petr Lysdcek, Martin
Mainer, Tomas Masin, Jan Merta, Vladimir Merta, Michal Nesazal,
Petr Nikl, Petr Pisarik, Viktor Pivovarov, Frantisek Skala, Vladimir
Skrepl, Vaclav Stratil, Margita Titlova-Ylovsky, Filip Turek, Katefina
Vincourova

In September 1992 the Gallery Caesar opened in the town hall
in Horni Square in Olomouc. Artists who exhibited there included
Karel Malich, Véra Janouskovd, Vaclav Stratil, Jan Merta, Daniel
Balaban, Katefina Vincourova, Vilém Kabzan, Michal Péchoucek,
Milena Olivové and others.

Women’s Hostel, PCC Women's Hostel, (Stroupeznického 1,
Prague 5), 1992. The exhibition was organised in co-operation
with the Gallery Opatov. The space of the Prague Cultural Centre
(PCC) in the Women's Hostel shut down after operating for about
a year.

Veronika Bromova, Irena Jlzova, Elen Rédova, Stépéanka Simlova,
Katerina Vincourova, Beatrix Weis

Sirup, Junge Kunst aus der Tschechoslowakei, Pasinger Fabrik,
Munich, Germany, 1992. Curators Jana and Jifi Seveik.

Milena Dopitovd, Pavel Humhal, Petr Lysacek, Michal Nesazal,
Petr Pisarik, Filip Turek, Jifi Kovanda, Julius Koller, Peter Ronai

In the autumn of 1992 the Soros Centre for Contemporary
Art (SCCA) was founded by the Open Society Institute N.Y. under
the patronage of George Soros.

The J. Chalupecky Prize for 1992 was awarded to Michal
Nesazal.
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Kovanda, Petr Lysacek, Karel Malich, Petr Pisarik, Peter Ronai,
Vladimir Skrepl

>V roce 1993 vznikla Skrytd tvurci jednotka, od roku 2000
Jednotka/Unit, jejimz zakladajicim clenem je Kristof Kintera
(http://www.jednotka.cz).

> Na podzim byla otevifena Galerie JNJ, (Nerudova 26, Praha 1;
provozovatel Jaroslav Nenicka), mezi vystavujicimi byli napft.
Vladimir Kokolia, Vaclav Stratil, Michal Nesazal, Tomas Smetana,
Petr Nikl, Tomas Cisarovsky, Jifi Kovanda, Lukda$ Jasansky &
Martin Poldk a dalsi.

> Krajina, GHMP, Ddm U kamenného zvonu, Praha, 22. 6. — 29.
8. 1993. Kuratofi Ludvik Hlavacek, Marta Smolikova. Vyrocni
vystava SCSU.
Jiti Cernicky, Jifi Cin¢era, Stanislav Divi§, Michal Gabriel, Ivana
Hanzlikovd, Pavel Hayek, Roman Hudziec, Milan Knizak, Jifi
Koci, Vladimir Kokolia, Pavel Kopfiva, Jifi Kovanda, Petr
Kvicala, Petr Lysacek, Martin Mainer, Arnost Pacola, Alexandr
Pecev, Jifi Petrbok, Jan Pisték, Frantisek Skdla, Antonin Stfizek,
Milos Sejn, Jifi Sigut, Katefina Stenclovd, Roman Trabura, Jana
Zackova, Petr Zupnik

> Jako Zeny, Nova sin, Praha, 24. 6. — 11. 7. 1993. Kurator Petr
Pisarik.
Petr Lysacek, Jifi Pfihoda, Viktor Pivovaroy, Jifi Petrbok, Michal
Nesazal, Jiri David, Petr Nikl, Filip Turek, Vladimir Skrepl, Michal
Cihlar, Vaclav Stratil

> Post Security | Aktuelle Kunst aus Prag, Galerie 5020, Salzburg,
Rakousko, 5. 8. - 11. 9. 1993.
Milena Dopitova, Petr Lysacek, Vojtéch Mica, Petr Pisarik, Jifi
Prihoda, Ludék Radl, Katefina Vincourova

> To, co zbyvd, Stencdv diim, (Salvatorska 8, Praha 1), 1. 11. - 30.
11. 1993. Kuratofi Jana a JiFi Sevéikovi, Vladimir Skrepl. Vystava
v prostorach opusténého domu mapujici nejmladsi uméleckou
generaci.
Tomas Cisarovsky, Jifi David, Milena Dopitova, Robert Huja,
Pavel Humhal, Lukas Jasansky, KW, lJifi Kovanda, Denisa
Lehockd, Petr Lysacek, Pavel Nadvornik, Petr Nikl, Boris
Ondreicka, lvan Pichal, Petr Pisafik, Martin Polak, Robert Portel,
Milan Salak, Vladimir Skrepl, Jifi SurGvka, Stépanka Simlova,
Blanka Valcharova

> Zastaveny Cas, Libenska synagoga na Palmovce, Praha 8 - Liben,
16. 11. — 28. 11. 1993. Usporadala Umélecka spole¢nost Praha,

1993

> The Linhartova Foundation opened the Roxy Experimental
Space in the former Roxy cinema on Dlouhé Street 33, Prague 1.
(During 1993-1998 there was ongoing reconstruction.)

> In 1993 the Window Gallery opened in the British Council in
Prague (until 2003). Main curator Andrée Cooke. Exhibiting art-
ists included Lukas$ Jasansky & Martin Poldk, Jifi David, Christine
Borland, Liam Gillick and others.

> Zweiter Ausgang / Second Exit, Ludwig Forum fr internationale
Kunst, Aachen, Germany, 1993. Curators Jana and Jifi Seveik.
Tomas Cisarovsky, Jifi David, Milena Dopitovd, Tomas Hlavina,
Pavel Humhal, Milan Knizak, Vladimir Kokolia, Julius Koller, Jifi
Kovanda, Petr Lysacek, Karel Malich, Petr Pisafik, Peter Rénai,
Vladimir Skrepl

> In 1993 the Hidden Creative Unit was founded, called Jednotka/
Unit from 2000 on. Kristof Kintera was a founding member
(http://www.jednotka.cz).

> In the autumn the Gallery JNJ was opened (Nerudova 26, Prague
1; run by Jaroslav Nenicka). Exhibiting artists included Vladimir
Kokolia, Vaclav Stratil, Michal Nesazal, Tomas Smetana, Petr Nikl,
Tomas Cisafovsky, Jifi Kovanda, Lukas Jasansky & Martin Polak
and others.

> Landscape, Prague City Gallery, House of the Stone Bell, Prague,
22.6.-29. 8. 1993. Curators Ludvik Hlavac¢ek, Marta Smolikova.
Annual exhibition of the SCCA.
JiFi Cernicky, Jifi Cincera, Stanislav Divis, Michal Gabriel, Ivana
Hanzlikova, Pavel Hayek, Roman Hudziec, Milan Knizak, Jifi
Koc¢i, Vladimir Kokolia, Pavel Kopfiva, Jifi Kovanda, Petr Kvicala,
Petr Lysacek, Martin Mainer, Arnost Pacola, Alexandr Pecev, Jifi
Petrbok, Jan Pisték, Frantisek Skéla, Antonin Stfizek, Milo3 Sejn,
JiFi Sigut, Katefina Stenclova, Roman Trabura, Jana Zackova, Petr
Zupnik

> Like Women, New Hall, Prague, 24. 6. — 11. 7. 1993. Curator Petr
Pisarik.
Petr Lysacek, Jifi Pfihoda, Viktor Pivovarov, Jifi Petrbok, Michal
Nesazal, Jiri David, Petr Nikl, Filip Turek, Vladimir Skrepl, Michal
Cihlar, Vaclav Stratil

> Post Security / Aktuelle Kunst aus Prag, Gallery 5020, Salzburg,
Austria, 5. 8.-11.9. 1993.
Milena Dopitovd, Petr Lysacek, Vojtéch Mica, Petr Pisarik, Jifi
Prihoda, Ludék Radl, Katefina Vincourova
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VSUP, TT klub Brno, Nadace Tvorba, Ateliér Sypka a Zidovska
obec v Praze. Synagoga se otevrela vystavnim aktivitam.

Hana Babyrddovd, Kurt Gebauer, Vladimir Havlik, Dalibor
Chatrny, Libor Jaros, Petr Jochmann, Adéla Matasova, Vratislav
K. Novak, Vaclav Spale

Cenu J. Chalupeckého za rok 1993 ziskal Martin Mainer.

1994

>

\%

V podzemnich prostorech kavarny Velryba byla na jafe ote-
viena Galerie Velryba (Opatovickd 24, Praha 1). Dramaturgie
vystavniho programu se ujal Radek Vana, vystavovali zde pre-
devsim tvarci z fad mladsi generace (Veronika Bromova, Petr
Pastriiak, Petr Malina, Michal Nesazal, Erika Bornova, Pavel
Humbhal ad.). Od jara 1998 se galerie zacala vénovat fotografii
a pfedstavuje prace studentd FavU a VSUP.

Zenské domovy | Women's Home, Stenciv dam, Praha, 3. 3. -
24. 3. 1994. Vystava byla pokra¢ovanim stejnojmenné vystavy
v PKC Zenské domovy v ¢ervenci 1992.

Veronika Bromova, Andreé Cooke, Irena Jlzova, Doro Krol,
Markéta Othova,
Radova, Stépanka Simlova, Katefina Vincourova, Beatrix Weis

soukroma Galerie Ruce (1994-1997,
V Jircharich 6, Praha 1; provozovatel Jaroslav Krbusek), kde se

Kristina Lorentzson, Els Opsomer, Elen

V dubnu oteviena

kromé predstaviteld uméni 80. let objevovali néktefi umélci
z mladsich generaci (Kristof Kintera, Roman Ondak, Markéta
Othova, Denisa Lehocka a dalsi).

Tyden akéniho uméni — Malamut. Performance meeting. Ostrava
'94,19. 9. - 23. 9. 1994. Prvni ro¢nik festivalu ak¢niho uméni.
Cenu J. Chalupeckého za rok 1994 ziskal Michal Gabriel.

Zvon ‘94. Biendle mladého uméni l., GHMP, Dim U Kamenného
zvonu, Praha, 17. 12. 1994 - 28. 2. 1995. Kuratofi Karel Srp
a Olga Mala.

Veronika Bromovd, Federico Diaz, Milena Dopitovd, Tomas
Hlavina, Pavel Humhal, Markéta Othovd, Jifi Pfihoda, Petr
Svarovsky, Katerina Vincourova

Od roku 1994 fungovala v severoceském regionu Galerie Emila
Filly (Dlouha 13, Usti nad Labem), vystavni program pfipravo-
vala Nadace Lidé vytvarnému uméni — vytvarné uméni lidem
(zaloZena 1992).

Konal se konkurs na vyuziti nekomer¢nich galerii Unie vytvar-
nych umélcti Nové siné a Galerie V. Spaly.

>

>

>

>

>
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What Remains, Stenc House, (Salvatorska 8, Prague 1), 1. 11. -
30. 11. 1993. Curators Jana and Jifi Sev¢ik, Viadimir Skrepl. An
exhibition in the rooms of an abandoned building mapping out
the youngest generation of artists.

Tomas Cisarovsky, Jifi David, Milena Dopitova, Robert Huja, Pavel
Humhal, Lukas Jasansky, KW, Jifi Kovanda, Denisa Lehocka, Petr
Lysacek, Pavel Nadvornik, Petr Nikl, Boris Ondreicka, Ivan Pichal,
Petr Pisarik, Martin Poldk, Robert Portel, Milan Saldk, Vladimir
Skrepl, Jifi Sur@vka, Stépanka Simlova, Blanka Valcharova

Time Stands Still, Liberi synagogue at Palmovka, Prague 8 — Liben,
16. 11.-28. 11. 1993. It was organised by the Prague Artistic
Society, the Academy of Arts, Architecture and Design (VSUP),
the TT club Brno, the Tvorba (Artwork) Foundation, the Sypka
Studio and the Jewish Community in Prague. The synagogue was
opened for exhibitions.

Hana Babyradovd, Kurt Gebauer, Vladimir Havlik, Dalibor Chatrny,
Libor Jaros, Petr Jochmann, Adéla Matasova, Vratislav K. Novak,
Vaclav Spale

The J. Chalupecky Prize for 1993 was awarded to Martin Mainer.

1994

The Gallery Velryba (Opatovicka 24, Prague 1) was opened in
the spring in the underground rooms of the café Velryba. Radek
Vana advised on the dramaturgy of the exhibition programme.
Mainly artists from the younger generation exhibited there
(Veronika Bromova, Petr Pastrnak, Petr Malina, Michal Neséazal,
Erika Bornovd, Pavel Humhal and others.). From the spring of
1998 on, the gallery focused on photography and exhibited
the works of students from the Faculty of Fine Arts (FaVU) and
VSUP.

Zenské domovy / Women’s Home, Stenc House, Prague, 3. 3. -
24. 3. 1994. The exhibition was a continuation of the exhibition
of the same name in the Prague Cultural Centre of the Women'’s
Hostel in July 1992.

Veronika Bromova, Andreé Cooke, Irena Jizova, Doro Krol,
Kristina Lorentzson, Els Opsomer, Markéta Othova, Elen Radova,
Stépanka Simlova, Katefina Vincourovd, Beatrix Weis

> In April the private Gallery Ruce opened (1994-1997, V Jirchafich

6, Prague 1; run by Jaroslav Krbsek). In addition to artists of
the 1980s, several younger artists exhibited there (Kristof Kintera,
Roman Ondak, Markéta Othova, Denisa Lehocka and others).
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1995

> Oteviena Galerie Cerny pavouk (1995-2003, Stodolni 14,
Moravska Ostrava; provozovatel Vladimir Holec), jako soucast
antikvariatu a klubu, ktery se stal alternativnim kulturnim cen-
trem. Vystavovali zde napf. Kamera skura, Tomas Vanék, Jakub
Sparihel, Jan Mancuska, Josef Bolf, Stépanka Simlova a dalsi.

> Do Ostravy presunuta z Frydku-Mistku Galerie Fiducia, zamére-
na na fotografické projekty (Mlynska 5/702, pozdéji Nadrazni
30). Od roku 2000 ve stejném objektu sidli také Galerie 761, za-
loZend v roce 1995 Stanislavem Cigosem.

> Otevfena soukromé komeréni Galerie Jifi Svestka (do 2003
Jungmanova 12, Praha 1, od 2004 Biskupsky dvur 6, Praha 1),
ktera zastupuje nékteré z fad mladsich ceskych umélc napt.
Milena Dopitova, Lukas Jasansky, Martin Poldk, Kristof Kintera,
Michal Péchoucek.

> ZkuSebni provoz / Ma uméni mladé?, Vystavni sift Manes, Praha,
25. 4. - 17. 5. 1995. Kuratofi Jana a JiFi Sev¢ikovi, Vladimir Skrepl.
Michaela Absolonova, Jan Backovsky, Daniel Balaban, Veronika
Bromova, Tomas$ Cisafovsky, Jifi Cernicky, Ladislav Danék, JiFi
David, Federico Diaz, Stanislav Divis, Vladimir Goralcik, Tomas
Hlavina, Pavel Humhal, David Janecek, Luka$ Jasansky, Jan
Kadoun, Michal Kalhous, Kristof Kintera, Zdena Kolectkova,
Pavel Kopfiva, Jifi Kovanda, KW, Petr Lysac¢ek (+ David Horan,
USA), Frantisek Matousek, Jan Merta, Zdenék Mezihorak,
Michal Nesazal, Petr Nikl, Robert Novadk, Markéta Othov3,
Petr Pastrnak, Pedro Penilo, Petr Pisafik, Jan Pisték, Eliska
Pokornd, Marek Prazdk, Mila Preslovd, Jan Prochazka, Lukas
Rittstein, Sarka Sedlackovd, Lucie Seifertova, Silver, Vladimir
Skrepl, Antonin Stfizek, Jifi Sur(ivka, Stépanka Simlova, Dita
Stépanova, Pavel Suba, Markéta Varikova, Katefina Vincourova,
René Vlasdk, Ivan Vosecky

> V fijnu vyslo prvni ¢islo ¢asopisu pro vizudlni kulturu Detail,
redakéni okruh: Martin Dostal, Jifi Kovanda, Marek Pokorny,
Vladimir Skrepl, Jana a Jifi Sev¢ikovi, Radek Vara. Casopis vy-
chazel s prestdvkami do roku 2000.

> Cenu J. Chalupeckého za rok 1995 ziskal Petr Nikl.

> Orbis Fictus / Nova média v sou¢asném uméni, Narodni galerie,
Valdstejnska jizdarna, Praha, 30. 11. 1995 - 1. 1. 1996. Kuratofri
Ludvik Hlavacek, Marta Smolikova. Vyroc¢ni vystava SCSU.
Lubor Benda, Veronika Bromova, David Cajthaml, Lubomir
Cermak, David Cerny, Federico Diaz, Vojta Dukat, Friedrich

> A Week of Action Art - Malamut. Performance meeting. Ostrava
‘94, 19. 9. — 23. 9. 1994. The first year of the festival of action
art.

> The J. Chalupecky Prize for 1994 was awarded to Michal
Gabriel.

> Bell ‘94. Biennale of Young Art I, Prague City Gallery, House of
the Stone Bell, Prague, 17. 12. 1994 — 28. 2. 1995. Curators
Karel Srp and Olga Mala.
Veronika Bromova, Federico Diaz, Milena Dopitovd, Tomas
Hlavina, Pavel Humhal, Markéta Othova, Jifi Pfihoda, Petr
Svarovsky, Katefina Vincourova

> From 1994 on the Emil Filla Gallery (Dlouha 13, Usti nad Labem)
was operative in the North Bohemia region. The exhibition pro-
gramme was drawn up by the Foundation People for Art — Art for
People (founded 1992).

> A competition was held for the use of the non-commercial gal-
leries of the Union of Fine Artists, the New Hall and the V. Spéla
Gallery.

1995

> The opening of Gallery Cerny pavouk (1995-2003, Stodolni
14, Moravska Ostrava; run by Vladimir Holec), as part of a second-
hand bookstore and club, which became an alternative cultural
centre. Artists exhibiting there included Kamera skura, Tomas
Vanék, Jakub Sparihel, Jan Mancuska, Josef Bolf, Stépanka
Simlova and others.

> Fiducia Gallery moved to Ostrava from Frydek-Mistek. It fo-
cused on photography projects (Mlynska 5/702, later Nadrazni
30). From 2000 Gallery 761 has been located in the same build-
ing; it was founded in 1995 by Stanislav Cigos.

> The opening of the private commercial Jifi Svestka Gallery (un-
til 2003 Jungmanova 12, Prague 1, from 2004 Biskupsky dvir
6, Prague 1). It represents a number of young Czech artists, in-
cluding Milena Dopitovd, Lukas Jasansky, Martin Poldk, Kristof
Kintera and Michal Péchoucek.

> Test Run / Does Art Have Young?, Manes exhibition hall, Prague,
25. 4.— 17. 5. 1995. Curators Jana and Jifi Seve¢ik, Viadimir
Skrepl.
Michaela Absolonovd, Jan Backovsky, Daniel Balaban, Veronika
Bromova, Tomds Cisafovsky, Jifi Cernicky, Ladislav Danék, JiFi
David, Federico Diaz, Stanislav Divis, Vladimir Goralcik, Tomas



Foster, Michal Gabriel, Milan Gustar, Martin Jani¢ek, Monika
Karasova, Pavel Kopriva, Tomas Masin, Robert Novak, Tomas
Ruller, Elen Radova, Sarka Sedlackova, Silver, Lucie Svobodova,
Zdenék Sykora, Tjebe van Tijen, Jan Trnka, Janka Vidova-
Zactkova, Milos Vojtéchovsky

1996

>

vV Vv

V brnénskych prostorach, které drive slouzily jako depozitar
Galerie Sypka, vznikla Galerie Druha modra (Lieberzeitova 14),
vystavoval zde napt. Tomas Vanék, Vladimir Kokolia a dalsi.
Ceska abstraHce, Galerie V. Spaly, Praha, 4. 4. — 28. 4. 1996.
Kuratofi Martin Dostal a Marek Pokorny.

Jiti Cernicky, Jifi David, Stanislav Divi§, Frantidek Dvofak, Lena
Knilli, Jifi Kovanda, Radan Novéak, Michal Novotny, Petr Pastrnak,
Petr Pavlik, Petr Pisafik, Martin Polak & Lukas Jasansky, Vaclav
Stratil, Vladimir Skrepl, Markéta Varikova, Ivan Vosecky

BJ, Galerie AVU, Praha, 2. 5. - 17. 5. 1996. Studenti AVU - Jan
Serych, Toma$ Vanék, Jan Mancuska, Josef Bolf — vystavou
oznamili zaloZeni skupiny BJ (Bezhlavy jezdec).

V unoru v Ostravé vznikla uméleckd skupina Kamera skura.
Manifesta I, V2 Institution, Rotterdam, Nizozemi, 9. 6. — 19. 8.
1996. Z Ceskych umélcl se vystavy zucastnil Pavel Kopfiva.
Respekt, Richterova vila, Na Opysi, Praha — Hrad, 19. 6. - 7. 7.
1996. Kuratori Karel Babi¢ek a Martin Dostal.

Jiti Cernicky, David Cerny, Jifi David, Federico Diaz, Stanislav
Divis, Petr Pastriak, Petr Pisafik, Pavel Reisenauer

Luxsus, Galerie AVU, Praha, 10. 10. — 27. 10. 1996. Na vysta-
vé se predstavila stejnojmenna umélecka skupina, studenti
AVU: David Adamec, Vilém Kabzan, Frantisek Matousek, Jakub
Spanhel, Michal Novotny.

Villa, Richterova vila, Praha, 22. 10. — 24. 11. 1996. Kuratofi
Tereza Pavlikova, Erika Bornova, Radek Vana.

Erika Bornova, Milena Dopitovd, llia, Jifi Kovanda, Tereza
Pavlikova-Smiljani¢, Martin Polak, Mila Preslovd, Katefina
Stenclova, Radek Vana, lvan Vosecky

Zvon ‘96. Biendle mladého uménill., GHMP, Dim U Kamenného
zvonu, Praha, 17. 12. 1996 - 23. 2. 1997. Kuratofi Ludvik
Hlavacek, Olga Mala, Karel Srp.

Milan Cais, Jifi Cernicky, Roman Franta, Luka$ Gavlovsky, Irena
Jazova, Kristof Kintera, Vanda Némcova, Robert Novak, Jaromir
Novotny, Tomas Polcar, Michaela Thelenovd, Petra Vargova
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Hlavina, Pavel Humhal, David Janecek, Lukas Jasansky, Jan Kadoun,
Michal Kalhous, Kristof Kintera, Zdena Koleckova, Pavel Kopfiva,
Jifi Kovanda, KW, Petr Lysacek (+ David Horan, USA), Frantisek
Matousek, Jan Merta, Zdenék Mezihordk, Michal Nesazal, Petr
Nikl, Robert Novék, Markéta Othova, Petr Pastriak, Pedro Penilo,
Petr Pisafik, Jan Pisték, Eliska Pokorna, Marek Prazak, Mila
Preslovd, Jan Prochazka, Luk&s Rittstein, Sarka Sedlackova, Lucie
Seifertova, Silver, Vladimir Skrepl, Antonin Stfizek, Jifi Surdvka,
Stépanka Simlova, Dita Stépanova, Pavel Suba, Markéta Varnkova,
Katefina Vincourova, René Vlasak, lvan Vosecky

In October, the first issue of the journal of visual culture Detail was
published. Editors: Martin Dostal, Jifi Kovanda, Marek Pokorny,
Vladimir Skrepl, Jana and Jifi Seveik, Radek Vana. The journal was
published intermittently until 2000.

The J. Chalupecky Prize for 1995 was awarded to Petr Nikl.
Orbis Fictus / New Media in Contemporary Art, National Gallery,
Valdstejn Riding School, Prague, 30. 11. 1995- 1. 1. 1996.
Curators Ludvik Hlavacek, Marta Smolikova. Annual exhibition of
the SCCA.

Lubor Benda, Veronika Bromové, David Cajthaml, Lubomir Cermak,
David Cerny, Federico Diaz, Vojta Dukat, Friedrich Foster, Michal
Gabriel, Milan Gustar, Martin Janic¢ek, Monika Karasova, Pavel
Kopfiva, Tomas Masin, Robert Novék, Tomas Ruller, Elen Radova,
Sérka Sedlackova, Silver, Lucie Svobodova, Zdenék Sykora, Tjebe
van Tijen, Jan Trnka, Janka Vidova-Zackova, Milos Vojtéchovsky

1996
> The Gallery Druha modra (Lieberzeitova 14) was opened in

the Brno rooms that had previously served as the depository of
the Gallery Sypka. Artists exhibiting there included Tomas Vanék,
Vladimir Kokolia and others.

> Czech abstraHtion, V. Spala Gallery, Prague, 4. 4. — 28. 4. 1996.

Curators Martin Dostal and Marek Pokorny.

Jiti Cernicky, Jifi David, Stanislav Divi§, Frantisek Dvorak, Lena
Knilli, Jifi Kovanda, Radan Novék, Michal Novotny, Petr Pastriiak,
Petr Pavlik, Petr Pisafik, Martin Poldk & Lukas Jasansky, Vaclav
Stratil, Vladimir Skrepl, Markéta Varnkova, Ivan Vosecky

> BJ, Gallery AVU (Academy of Fine Arts), Prague, 2. 5.— 17. 5.

1996. Students of AVU - Jan Serych, Tomas Vanék, Jan Mancuska,
Josef Bolf — announced at the exhibition the founding of the
group BJ (Headless Horseman).
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>

>

Konfrontace, statek Svarov, 10. 5. — 12. 5. 1996. Usporadali
Milan Peri¢ a Jan Mach.

Dita Stépanova, Milan Knizak, Vladimir Dolezal, Dalibor
Smutny, Tamara Demcakov4, Jifi Kovanda, Vojtéch Mica, Michal
Radl, Trixi Weiss, Sté&panka Simlova, Jifi Petrbok, Lukas Rittstein,
Frantiska Sev¢ikova-Gilman, Kamera skura, Luxsus

Sklizer. Behémodt na Sypce, Galerie Sypka, Vlkov u Brna, 27.
7.-11.8.1996.

Roman Franta, Kristof Kintera, Robert Novék, Dita Stépanova,
Martin Zet

Cenu J. Chalupeckého za rok 1996 ziskala Katefina
Vincourova.
Urbane Legenden Prag, Staatliche Kunsthalle Baden-Baden,

Némecko, 24.2.-21. 4. 1996. Kuratofi Jochenv Poetter, Margrit
Brehm. Veronika Bromovd, Andrée Cooke, Milena Dopitova,
Markéta Othovad, Jifi Pfihoda, Janka Vidova-Zatkova, Beth
Zonderman

I. Novy zlinsky salon, DUm uméni, prostory Méstského mu-
zea na zamku, foyer divadla, vystavni sif ve skolni télocvi¢né,
exteriéry mésta Zlin, 26. 4. — 29. 9. 1996. Otevien u pfilezitosti
60. vyroci vernisaze prvniho Zlinského salonu, ktery realizovala
firma Bata. V ¢ervnu probéhlo sympozium spojené s vytvarny-
mi performancemi. Kuratofi Ludvik Sevecek a Ivo Sedlacek.

1997

>

>

>

>

V unoru vyslo prvni ¢islo ¢asopisu souc¢asného vytvarného umé-

ni Umélec, zaméreného na vsechny oblasti ,medialniho” pro-

storu, $éfredaktorka Lenka Lindaurova, redaktofi Vladan Sir,

Tomas Pospiszyl, Karel Cisar, vydavatel lvan Mec| a nakladatel-

stvi Divus.

Demode, Galerie mladych U dobrého pastyre, Brno, 22. 1. -
7. 3. 1997. Kurdtor Marek Pokorny.

Vladimir Havlik, Jifi Kovanda, Markéta Othova, Petr Pisarik,

Vladimir Skrepl, Vaclav Stratil, Markéta Varikova

Festival A.K.T. I, DGm uméni mésta Brna, 1997. Prvni ro¢nik fes-

tivalu ak¢niho uméni. Kurator Frantisek Kowolowski.

Mrtvé duse, Nova sin, Praha, 11. 2. - 9. 3. 1997. Kurator Martin

Dostal.

Jiti Cernicky, Jifi David, Pavel Humhal, Frantidek Matousek, Petr

Pastriak, Petr Pisarik, Mila Preslova, Markéta Othova, Vaclav

Stratil, Jakub Spanhel, Filip Turek

>

>

>

>

>

>

>

>

>

>

In February the artistic group Kamera skura was founded in
Ostrava.

Manifesta I, V2 Institution, Rotterdam, Netherlands, 9. 6. — 19. 8.
1996. Of Czech artists, Pavel Kopfiva participated in the exhibi-
tion.

Respect, Richter Villa, Na Opysi, Prague — Castle, 19. 6. - 7. 7.
1996. Curators Karel Babi¢ek and Martin Dostal.

Jiti Cernicky, David Cerny, Jifi David, Federico Diaz, Stanislav Divig,
Petr Pastrnék, Petr Pisarik, Pavel Reisenauer

Luxsus, Gallery AVU, Prague, 10. 10.— 27. 10. 1996. The art
group of the same name, students of AVU, was presented at the
exhibition: David Adamec, Vilém Kabzan, Frantisek Matousek,
Jakub Spanhel, Michal Novotny.

Villa, Richter Villa, Prague, 22. 10.- 24. 11. 1996. Curators
Tereza Pavlikova, Erika Bornova, Radek Vana.

Erika Bornova, Milena Dopitova, llia, Jifi Kovanda, Tereza Pavlikova-
Smiljani¢, Martin Polak, Mila Preslova, Katefina Stenclovd, Radek
Vana, Ivan Vosecky

Bell “96. Biennale of Young Art I, Prague City Gallery, House of
the Stone Bell, Prague, 17. 12. 1996 — 23. 2. 1997. Curators
Ludvik Hlavacek, Olga Mala, Karel Srp.

Milan Cais, Jifi Cernicky, Roman Franta, Luka3 Gavlovsky, Irena
JGzova, Kristof Kintera, Vanda Némcova, Robert Novak, Jaromir
Novotny, Tomas Polcar, Michaela Thelenova, Petra Vargova
Confrontation, Svarov estate, 10. 5. — 12. 5. 1996. Organised by
Milan Peri¢ and Jan Mach.

Dita Stépanova, Milan Knizék, Vladimir Dolezal, Dalibor Smutny,
Tamara Demcdkova, Jifi Kovanda, Vojtéch Mica, Michal Radl, Trixi
Weiss, Stépanka Simlova, Jifi Petrbok, Lukas Rittstein, Frantiska
Sev¢ikova-Gilman, Kamera skura, Luxsus

Harvest. Behemoth at the Granary, Gallery Sypka, Vlkov u Brna,
27.7.—11.8.1996.

Roman Franta, Kristof Kintera, Robert Novak, Dita St&panova,
Martin Zet

The J. Chalupecky Prize for 1996 was awarded to Katefina
Vincourova.

Urbane Legenden Prag, Staatliche Kunsthalle Baden-Baden,
Germany, 24. 2. - 21. 4. 1996. Curators Jochenv Poetter, Margrit
Brehm.

Veronika Bromova, Andrée Cooke, Milena Dopitova, Markéta
Othova, Jifi P¥thoda, Janka Vidova-Zackova, Beth Zonderman



> Luxsus, Galerie Fiducia, Ostrava, 17. 2. - 15. 3. 1997.
David Adamec, Vilém Kabzan, FrantiSek Matousek, Jakub
Spanhel, Michal Novotny

> |. Zlinsky salon mladych, DGm uméni, Zlin, 20. 5. — 14. 8. 1997.
Kurator Ludvik Sevecek, ¢estni pFedsedové vystavni jury Josef
Hlavacek a Jiri T. Kotalik, pfedseda jury Ivo Sedlacek.
Jitka Anlaufova, Jifi Cernicky, Milena Dopitova, Zuzana
Fusterova, Lukd$ Gavlovsky, René Habl, Daniel Hanzlik, Jan
Hisek, Michal Kalhous, Petr Kamenicky, Martina Klouzov4,
Zdena Koleckova, Pavel Koptiva, Frantisek Kowolowski, KW,
Milan Mikuldstik, Pavel Mrkus, Petr Pastriidk, Pedro Penilo,
Pavel Piekar, Petr Pisarik, Marek Prazak, Pavel Preisner, Mila
Preslova, Jifi Pfihoda, Lukas Rittstein, Pavel Ryska, Elen Radova,
JiFi Surtivka, JiFi Sigut, Stépanka Simlova, Michaela Thelenova,
Petr Va3a, Martin Velisek, lvan Vosecky

> Luxsus, Galerie MXM, Praha, 8. 7. — 3. 8. 1997. Kurator Martin
Dostal.

> SEVER, Galerie V. Spély, Praha, 5. - 28. 9. 1997. Kurator Michal
Kolecek.
Jiti Cernicky, Pavel Kopfiva, Zdena Koletkova, Michaela
Thelenova

> Quiet Messages / Czech Art in the 90s (Cse(h)ndes lizenetek),
Budapest Galéria, Budapest, Madarsko, 26. 9. — 26. 10. 1997.
Kuratofi Jana a Jifi Sev¢ikovi.
Milena Dopitovd, Tomas Hlavina, Kristof Kintera, Jifi Kovanda,
Pedro Penilo, Vladimir Skrepl, Jifi SurGvka, Stépanka Simlova,
Beth Zonderman

> Festival ak¢niho uméni Malamut, Ostrava, 20. 10. — 23. 10. 1997.

> S...S...Malirska skola II., ateliér Vladimira Skrepla na AVU
(a hosté), byvalé kancelare klubu Bunkr, Lodecka 2, Praha 1,
1.11.-9.11.1997.
Josef Bolf, Andrea Cihlarova, Iveta Ducakova, Tomas Fafek,
Patricie Fexova, Jan lJirovec, JAn Mancuska, Petr Pavlik, Jifi
Ptacek, Jan Serych, Markéta Varikova, Ivan Vosecky

> Projekt Ko/lmo k ose, Ostrava a okoli, 25. 11. 1997 - 4. 1. 1998.
Kuratori Kamil Drabina, Jifi Surlivka, Petr Lysacek (Klub otevre-
né kultury).

> SniZeny rozpocet, Manes, Praha, 30. 12. 1997 — 8. 2. 1998.
Kuratofi Jana a Jifi Sev¢ikovi.
Daniel Balaban, Stanislav Cigo$, Tomas Cisafovsky, Jifi Cernicky,
Pierre Daguin, Jifi David, Richard Fajnor, Jitka Géringova, Per
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> | New Zlin Salon, House of Art, the rooms of the Municipal
Museum at the chateau, the foyer of the theatre, the exhibition
hall in the school gymnasium, exteriors of the city of Zlin, 26.
4.-29.9.1996. Opened on the occasion of the 60" anniversary
of the opening of the first Zlin Salon, which was organised by the
Bata firm. In June a symposium was held in connection with the
art performances. Curators Ludvik Sevecek and Ivo Sedlacek.

1997

> In February, the first issue of the journal of contemporary art
Umélec (The Artist) was published, focused on all aspects of the
‘media’ space. Editor-in-chief Lenka Lindaurovd, editors Vladan
Sir, Tomas Pospiszyl, Karel Cisaf, publisher lvan Me¢l and publish-
ing house Divus.

> Demode, Gallery mladych U dobrého pastyre, Brno, 22. 1. - 7. 3.
1997. Curator Marek Pokorny.
Vladimir Havlik, Jifi Kovanda, Markéta Othova, Petr Pisarik,
Vladimir Skrepl, Vaclav Stratil, Markéta Varikova

> Festival A.K.T. |, House of Art, Brno, 1997. First year of the action-
art festival. Curator Frantisek Kowolowski.

> Dead Souls, New Hall, Prague, 11. 2. - 9. 3. 1997. Curator Martin
Dostal.
Jiti Cernicky, Jifi David, Pavel Humhal, Frantisek Matousek, Petr
Pastrnak, Petr Pisafik, Mila Preslova, Markéta Othova, Vaclav
Stratil, Jakub Spanhel, Filip Turek

> Luxsus, Fiducia Gallery, Ostrava, 17. 2. - 15. 3. 1997.
David Adamec, Vilém Kabzan, Frantisek Matousek, Jakub
Spanhel, Michal Novotny

> [ Zlin Salon of Youth, House of Art, Zlin, 20. 5. - 14. 8. 1997.
Curator Ludvik Sevecek, honorary chairs of the exhibition jury
Josef Hlavacek and Jifi T. Kotalik, chair of the jury Ivo Sedlacek.
Jitka Anlaufové, Jifi Cernicky, Milena Dopitova, Zuzana Fiisterova,
Lukas Gavlovsky, René Habl, Daniel Hanzlik, Jan Hisek, Michal
Kalhous, Petr Kamenicky, Martina Klouzova, Zdena Koleckova,
Pavel Kopfiva, Frantisek Kowolowski, KW, Milan Mikulastik, Pavel
Mrkus, Petr Pastrnak, Pedro Penilo, Pavel Piekar, Petr Pisarik, Marek
Prazak, Pavel Preisner, Mila Preslova, Jifi Pfihoda, Lukas Rittstein,
Pavel Ryska, Elen Radova, Jiff Surtivka, Jiff Sigut, Stépanka Simlova,
Michaela Thelenova, Petr Vasa, Martin Velisek, lvan Vosecky

> Luxsus, Gallery MXM, Prague, 8. 7. — 3. 8. 1997. Curator Martin
Dostal.
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Gylfe, Tomas Hlavina, Vilém Kabzan, Michal Kalhous, Kristof
Kintera, Zdena Koleckova, KW, Jifi Kovanda, Petr Lysacek, sku-
pina Luxsus, Frantisek Matousek, Jan Merta, Zdenék Mezihorak,
Petr Nikl, Markéta Othova, Petr Pastrridk, Pedro Penilo, Petr
Pisarik, Tomas Polcar, Marek Prazak, Mila Preslovd, Nathalie
Prévot, Lukas Rittstein, René Rohan, Milan Saldk, Vladimir
Skrepl, Jifi Suravka, Silver, Michaela Thelenova, Filip Turek,
Radek Vana, Ivan Vosecky, Beatrice Weiss, Zdenék Zavodny,
Krzysztof Zielinski, Beth Zonderman

> DUM, negalerijni prostor, Bofivojova ul. 26, Praha 3, 1997.
David Adamec, Josef Bolf, Dalibor David, Vilém Kabzan, Martina
Klouzova, Petr Malina, Jan Mancuska, FrantiSek Matousek,
Michal Nedvéd, Michal Novotny, Petr Pavlik, Pavel Smid, Jakub
Sparihel, Markéta Varnkova

> Umélecké dilo ve verejném prostoru, projekt SCSU, NG,
Veletrzni palac, Praha a vefejné prostory v CR, 1997. Kuratofi
Ludvik Hlavacek, Karolina Fabelovd, Katefina Pavlickova, Pavla
Niklova.
Emil Adamec, Barbara Benish, Bezhlavy Jezdec, Bohuslav Blazek,
Krystof BlaZek, Blickaren (Elen Radova, Andrea Cihlafova,
Petra Vargova), Petr Brozka, Milan Cais, David Cerny, Michal
Dolezal, Milena Dopitova, Veronika Drahotova, Michal Gabriel,
Lukds Gavlovsky, Kurt Gebauer, Chris Hill, Karel Hlavnicka,
Robert Hldze, Petr Janda, Martin Janicek, Zdenék Jirousek,
Kristof Kintera, Martina Klouzova, Zdena Kole¢kova, Taro
Kondo, Pavel Kopfiva, Jaroslav Kofan, Thomas Kotik, Alena
Kotzmannova, Petr KoZisek, Ales Kunes, KW, Adéla Matasova,
Milan Mikuldstik, Jindfich Mynafik, Petr Pavlik, Tomas$ Polcar,
Ester Polcarova, Jifi Prihoda, Pavel Reisenauer, Sado (Jakub
Dolejs, Milan Salak), Michal Sedlak, Julie Schulzova, Silver, Skryta
tvardi jednotka, Zuzana Stemberovd, Roman Talsky, Claudia
Tennyson, Libor Teply, Margita Titlovd, Veronika Tomanov4,
Marek Topi¢, Roman Trabura, Viktor Trebicky, Marcel Turi¢,
Markéta Varikovd, Martin Zet, Petr Zinke

> Zalozeno Védecko-vyzkumné pracovisté AVU, (Akademie vy-
tvarnych uméni, U Akademie 4, Praha 7 (http://vvp.avu.cz//)).

> Cenu J. Chalupeckého za rok 1997 ziskal Jifi Pfihoda.

1998
> 2 minuty, byvaly klub Bunkr, Praha, 26. 2. - 1. 3. 1998.
Andrea Cihlarova, Petr Pavlik, David Adamec a dalsi

> North, V. Spéla Gallery, Prague, 5. — 28. 9. 1997. Curator Michal
Kolecek.
Jiti  Cernicky, Pavel
Thelenova

> Quiet Messages / Czech Art in the 90s (Cse(h)ndes (zenetek),
Budapest Gallery, Budapest, Hungary, 26. 9. - 26. 10. 1997.
Curators Jana and Jifi Sevcik.
Milena Dopitova, Tomas Hlavina, Kristof Kintera, Jifi Kovanda,
Pedro Penilo, Vladimir Skrepl, Jifi Surlvka, Stépanka Simlova,
Beth Zonderman

> Festival of action art Malamut, Ostrava, 20. 10. —23. 10. 1997.

> S...S...Painting School Il, studio of Vladimir Skrepl at AVU (and
guests), former offices of the club Bunkr, Lodecka 2, Prague 1,
1.11.-9.11.1997.
Josef Bolf, Andrea Cihladfova, Iveta Ducakovd, Tomas Fafek,
Patricie Fexova, Jan Jirovec, Jan Mancuska, Petr Pavlik, Jifi Ptacek,
Jan Serych, Markéta Varikové, Ivan Vosecky

> Project Perpendicular to the Axis, Ostrava and surrounding area,
25. 11. 1997 — 4. 1. 1998. Curators Kamil Drabina, Jifi SurGvka,
Petr Lysacek (Club of open culture).

> Reduced Budget, Manes, Prague, 30. 12. 1997 — 8. 2. 1998.
Curators Jana and Jiff Sevcik.
Daniel Balaban, Stanislav Cigo3, Tomas Cisafovsky, Jifi Cernicky,
Pierre Daguin, Jifi David, Richard Fajnor, Jitka Géringova, Per Gylfe,
Tomas Hlavina, Vilém Kabzan, Michal Kalhous, Kristof Kintera,
Zdena Koleckova, KW, Jifi Kovanda, Petr Lysacek, skupina Luxsus,
FrantiSek Matousek, Jan Merta, Zdenék Mezihorak, Petr Nikl,
Markéta Othova, Petr Pastrnak, Pedro Penilo, Petr Pisarik, Tomas
Polcar, Marek Prazék, Mila Preslova, Nathalie Prévot, Lukas Rittstein,
René Rohan, Milan Saldk, Vladimir Skrepl, Jifi SurGvka, Silver,
Michaela Thelenova, Filip Turek, Radek Vana, lvan Vosecky, Beatrice
Weiss, Zdenék Zavodny, Krzysztof Zielinski, Beth Zonderman

> DUM, non-gallery space, Bofivojova St. 26, Prague 3, 1997.
David Adamec, Josef Bolf, Dalibor David, Vilém Kabzan, Martina
Klouzova, Petr Malina, Jan Mancuska, Frantisek Matousek, Michal
Nedvéd, Michal Novotny, Petr Pavlik, Pavel Smid, Jakub Spanhel,
Markéta Varikova

> Artwork in the Public Space, project of the SCCA, NG, Great
Exhibition Palace, Prague and public spaces in the CR, 1997.
Curators Ludvik Hlavacek, Karolina Fabelova, Katefina Pavlickova,
Pavla Niklova.

Kopfiva, Zdena Koleckova, Michaela



> Oteviena Galerie U mloka (Lafayettova 9, Olomouc), jako sou-
cast Strediska prevence, |é¢by a integrace osob ohroZenych
drogovou zavislosti P-centrum.

> Otevrena galerie Aktualitdt des Schénen v Liberci (provozova-
tel Jan Stolin), v niz do roku 2000 vystavovali soucasni umélci
(napt. Josef Bolf, Pavel Kopfiva, Vit Soukup).

> Den nezavislosti, negalerijni prostor, Bofivojova 26, Praha, 26.
3.-29. 3. 1998.
Andrea CihlaFova, Stépanka Simlova, Filip Turek, lvan Vosecky

> Privilegium forem, Galerie AVU, Praha, 14. 4. - 30. 4. 1998.
Jan Jirovec, Milan Mikulastik, Jan Nalevka

> Luxsus, Galerie mladych U dobrého pastyre, Brno, 3. 5. — 24. 6.
1998.
Vilém Kabzan, Frantisek Matousek, Michal Novotny, Vaclav
Stratil, Jakub Sparihel

> K+M-+P, byvaly klub Bunkr, Praha, 5. 5. - 15. 5. 1998.
Petr Kozisek, Milan Mikulastik, Michal Péchoucek

> Dole v Bunkru, byvaly klub Bunkr, Praha, 6. 5. — 26. 5. 1998.
Kurdtor Michal Nedvéd.
David Adamec, Josef Bolf, Dalibor David, Lenka Klodova, Petr
Malina, Jd&n Mancuska, Michal Nedvéd, Tomas Svoboda, Jifi
Surtivka, Jan Serych, Miroslav Sisler, Pavel Smid, Tomas Vanék

> Boystory, byvalé kancelare klubu Bunkr, Praha, 20. 5. — 28. 5.
1998. Kuratori Jakub Dolejs, Jan kadlec, Milan Saladk (Artlab).
Jan Kadlec, Michal Péchoucek, Milan Mikulastik a dalsi

> Oteviena Galerie Starter & Sorter. Galerie casopisu Detail,
(Opatovickd 18, 3. p, Praha 1). Vystavni program sestavoval
Radek Vana ve spolupraci s Markem Pokornym. Vystavili napf.
Josef Bolf, Toméas Svoboda, Jan Mancuska, Veronika Holcova,
Jan Kadlec.

> Performance meeting A.K.T. I, DUm uméni, Galerie mladych
U dobrého pastyre, Brno, 23. 6. — 25. 6. 1998. Pfipravili Tereza
Petiskova a Frantisek Kowolowski.

> City Show, negalerijni prostor, Bofivojova 26, Praha, 24. 6.
1998.
David Adamec, Josef Bolf, Robert HIGze, Alena Kotzmannova +
Petr Pavlik, Vilém Kabzan, Jan Mancuska, Milan Mikulastik, Jan
Serych, Stépanka Simlova, Jakub Svéda, Markéta Varikova

> Manifesta Il, Casino Luxembourg, Luxembourg, Lucembursko,
28. 6. — 11. 10. 1998. Z ceskych umeélcd se vystavy zucastnil
Kristof Kintera.
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Emil Adamec, Barbara Benish, Bezhlavy Jezdec, Bohuslav Blazek,
Krystof Blazek, Blickaren (Elen Radové, Andrea Cihlarova, Petra
Vargova), Petr Brozka, Milan Cais, David Cerny, Michal DoleZal
Milena Dopitovd, Veronika Drahotovd, Michal Gabriel, Lukas
Gavlovsky, Kurt Gebauer, Chris Hill, Karel Hlavni¢ka, Robert
HlGze, Petr Janda, Martin Janicek, Zdenék Jirousek, Kristof
Kintera, Martina Klouzova, Zdena Koleckovd, Taro Kondo, Pavel
Kopfiva, Jaroslav Kofdn, Thomas Kotik, Alena Kotzmannova,
Petr Kozisek, Ales Kunes, KW, Adéla Matasova, Milan Mikulastik,
Jindfich Mynarik, Petr Pavlik, Toma$ Polcar, Ester Polcarova, Jifi
Prihoda, Pavel Reisenauer, Sado (Jakub Dolejs, Milan Salak),
Michal Sedlak, Julie Schulzova, Silver, Skrytd tvirci jednotka,
Zuzana Stemberova, Roman Talsky, Claudia Tennyson, Libor
Teply, Margita Titlova, Veronika Tomanova, Marek Topi¢, Roman
Trabura, Viktor Trebicky, Marcel Turi¢, Markéta Varikovd, Martin
Zet, Petr Zinke

> Founding of the Research Centre of the Academy of Fine
Arts (Academy of Fine Arts, U Akademie 4, Prague 7 [http://vvp.
avu.cz//)).

> The J. Chalupecky Prize for 1997 was awarded to Jifi Pfihoda.

1998

> 2 Minutes, former club Bunkr, Prague, 26. 2. — 1. 3. 1998.Andrea
Cihlarova, Petr Pavlik, David Adamec and others

> Opening of Gallery U mloka, Lafayettova 9, Olomouc, as part of
P-Centrum, a centre for the prevention, treatment and integra-
tion of drug addicts.

> Opening of the Gallery Aktualitdt des Schénen in Liberec (run
by Jan Stolin). Contemporary artists exhibited there until 2000
(e.g. Josef Bolf, Pavel Kopfiva, Vit Soukup).

> Independence Day, non-gallery space, Bofivojova 26, Prague, 26.
3.-29. 3. 1998.
Andrea Cihlarova, Stépanka Simlova, Filip Turek, lvan Vosecky

> The Privilege of Forms, Gallery AVU, Prague, 14. 4. —30. 4. 1998.
Jan Jirovec, Milan Mikulastik, Jan Nélevka

> Luxsus, Gallery of Youth U dobrého pastyre, Brno, 3. 5. - 24. 6.
1998.
Vilém Kabzan, Frantisek Matousek, Michal Novotny, Vaclav Stratil,
Jakub Sparnihel

> K+M+P, former club Bunkr, Prague, 5. 5. — 15. 5. 1998.
Petr Kozisek, Milan Mikulastik, Michal Péchoucek
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> Ostrava umjeni...?, GVU, Dum umeéni, Ostrava, 1. 9. — 4. 10.
1998. Kuratofi Jana a Jifi Sev¢ikovi.
Martin Adamec, Stanislav Cigo§, Martin Cervenak, Eduard
Halberstat, Ales Hudecek, Jaroslav Kolések, Petr Lysacek, Jifi
Maska, Eduard Ovc¢acek, Marek Prazak, René Rohan, Jifi Surlvka,
Katarina Szanyiova-Hudeckova, Jakub Sparihel a dal3i

> Sport Gallery, Strahov, Praha, 29. 9. — 4. 10. 1998. Kuratofi
Jakub Dolejs, Jan Kadlec, Milan Salak (Artlab).
Jiti David, Jakub Dolej3, Jan Kadlec, Frantisek Matousek, Milan
Mikulastik, Milena Olivovd, Milan Saldk, Slava Sobotovicova,
Jakub Spanhel (Studenti AVU Jifiho Davida)

> Vyvésni skriri BJ, ulice Komunarda, Praha 7, 1998-2001. Vyvésku
na ulici Komunard® pfeménila skupina Bezhlavy jezdec na vy-
stavni prostor. Projekty pro Vyvésni skfin pripravili vedle ¢len
skupiny napf. Michal Péchoucek, Zbynék Baladrdn, Jan Nalevka
a dalsi.

> Skeleton peleton, Vaclavské nam. 13-15, Praha, 1998.
Jesper James Alvaer, Jan Turner a dalsi

> Ceské uméni 90. let, GHMP, DGm U zlatého prstenu, Praha,
1998-2000. Kuratofi Olga Mala a Karel Srp. Dlouhodoba expo-
zice soucasného ceského uméni.
Lukas Jasansky, Martin Polak, Veronika Bromova, Petr Pastriidk,
Pavel Humhal, Federico Diaz, Silver, Katefina Vincourova, Jiri
Cernicky

> Zelend, Galerie AVU, Praha, 18. 11. — 23. 12. 1998. Kuratofi
Milan Saldk a Jan Kadlec.

> Megavizion, prostor k adaptaci, Jungmannova 12, Praha 1,
27.11.-3.12.1998.
Michal Nedvéd, Pavel Smid, Tomas Vanék a dal3i

> Akcni Praha, Roxy, Praha, 7. 12. — 9. 12. 1998. Festival ak¢niho
uméni.
Pavel Ryska, Vaclav Stratil, Alois Stratil, Sylva Novotna, Kamera
skura, Jednotka, Josef Danék, Petr Vasa, Michal Murin, Peter
Kalmus, Marian Palla, Jan Steklik, Zdenék Plachy, Petr Lysacek,
Petr Nikl

> V roce 1998 vznikla skupina Pode Bal, slozena z absolventl
VSUP: Hana Valihorova, Petr Moty¢ka, Antonin Kopp, Michal
Siml, Martin Krpec, (http://www.podebal.cz//).

> Tak daleko, tak blizko, dalnice D1 Praha — Brno a galerie MXM,
Praha, 1998. Prace okruhu umélct galerie byly prezentovany

> Down below in Bunkr, former club Bunkr, Prague, 6. 5. — 26. 5.
1998. Curator Michal Nedvéd.
David Adamec, Josef Bolf, Dalibor David, Lenka Klodova, Petr
Malina, Jan Mancuska, Michal Nedvéd, Tomas Svoboda, Jiff
Surlvka, Jan Serych, Miroslav Sisler, Pavel Smid, Tomas Vanék

> Boystory, former offices of the club Bunkr, Prague, 20. 5. - 28. 5.
1998. Curators Jakub Dolejs, Jan kadlec, Milan Saldk (Artlab).
Jan Kadlec, Michal Péchoucek, Milan Mikulastik and others

> Opening of Gallery Starter & Sorter. The gallery of the jour-
nal Detail, (Opatovicka 18, 3 floor, Prague 1). The exhibition
programme was drawn up by Radek Véna in co-operation
with Marek Pokorny. Artists exhibiting there included Josef Bolf,
Tomas Svoboda, Jan Mancuska, Veronika Holcova, Jan Kadlec.

> Performance meeting A.K.T. ll, House of Art, Gallery mladych
U dobrého pastyre, Brno, 23. 6. — 25. 6. 1998. Organised by
Tereza Petiskova and Frantisek Kowolowski.

> City Show, non-gallery space, Bofivojova 26, Prague, 24. 6.
1998.
David Adamec, Josef Bolf, Robert HlGze, Alena Kotzmannova +
Petr Pavlik, Vilém Kabzan, Jan Mancuska, Milan Mikulastik, Jan
Serych, Stépanka Simlova, Jakub Svéda, Markéta Vankova

> Manifesta ll, Casino Luxembourg, Luxembourg, 28. 6. — 11. 10.
1998. Of Czech artists, Kristof Kintera took part in the exhibition.

> Ostrava art...?, Gallery of Fine Art, House of Art, Ostrava, 1. 9. —
4.10. 1998. Curators Jana and Jiii Seveik.
Martin Adamec, Stanislav Cigos, Martin Cervenak, Eduard
Halberstat, Ales Hudecek, Jaroslav KoléSek, Petr Lysacek, Jii
Maska, Eduard Ovcacek, Marek Prazak, René Rohan, Jifi Surtvka,
Katarina Szanyiova-Hudeckova, Jakub Sparihel and others

> Sport Gallery, Strahov, Prague, 29. 9. - 4. 10. 1998. Curators
Jakub Dolejs, Jan kadlec, Milan Salak (Artlab).
Jiri David, Jakub Dolejs, Jan Kadlec, Frantisek Matousek, Milan
Mikulastik, Milena Olivova, Milan Saldk, Slava Sobotovicova,
Jakub Sparhel (AVU students of Ji¥i David)

> BJ Showcase, Komunardl Street, Prague 7, 1998-2001. The
group BJ turned the notice board on Komunardd Street into
an exhibition space. In addition to members of the group, oth-
er artists prepared projects for the Showcase, including Michal
Péchoucek, Zbynék Baladran, Jan Nalevka and others.

> Skeleton peleton, Vaclavské Square. 13-15, Prague, 1998.
Jasper James Alvaer, Jan Turner and others



na billboardech podél dalnice mezi 97 a 66 kilometrem smé-
rem na Prahu.
Tomas Cisafovsky, Jifi David, Stanislav Divi$, Frantisek Matousek,
Jifi Votruba

> Cenu J. Chalupeckého za rok 1998 ziskal Ji¥i Cernicky.

1999

> SCSU (1992-1998) se rozdélilo na dvé nové, integralné propoje-
né instituce: Nadace pro soucasné uméni - Praha (NSU - Praha)
a Centrum pro soucasné uméni — Praha, o.p.s. (CSU - Praha, fe-
ditel Ludvik Hlavacek), které sidlily v Jeleni ulici (Jeleni 9, Praha
1) (http://www.fcca.cz). Soucasti Nadace a Centra je od tohoto
roku Galerie Jeleni (kuratorka Gabriela Bukovinska).

> Metro, Galerie Cerny pavouk, Moravska Ostrava, 4. 1. - 31. 1.
1999.
Josef Bolf, Jan Mancuska, Tomas Svoboda, Jan Serych

> Zalozen internetovy magazin o uméni Bazar, v provozu od 12.
2. 1999 na adrese http://www.intimate.cz/bazar. Redakce toho-
to casopisu se skladala ze studentl dé&jin uméni FF UK (David
Kulhanek, Ondrej Chrobak, Pavel Kappel). BEhem dvou let ak-
tivniho provozu se Bazar profiloval jako alternativni periodi-
kum (recenze vystav, rozhovory i pokus zaloZit galerii interne-
tovych projektl soucasnych umélc a on-line diskusni férum).
Aktivita Bazaru byla pozastavena v roce 2001.

> Perplex, Galerie V. Spaly, Praha, 1. - 25. 4. 1999. Kuratofi Jana
a Jifi Sev¢ikovi.
Milan Adamec, Josef Bolf, Milan Cervendk, Oldfich DoleZal, Tim
Gilman, Frantigka Sevc¢ikova — Gilman, Tomas Hlavina, Jifi Kovanda,
Petr Lysacek, Jdn Mancuska, Petr Pastriak, Pedro Penilo, René
Rohan, Vladimir Skrepl, Jifi Surtvka, Pavel Svarovsky, Tomas Vanék

> Obycejné pohddky, Galerie Klatovy — Klenov4, Klatovy, 3. 4. —
25. 5.1999. Kurator Michal Kolecek.
Jiri Bartlnék, Jitka Géringova, Kristof Kintera, Lena Knilli,
Pavel Kopfriva, Alena Kotzmannova, Petr Lysacek, Frantisek
Matousek, Milan Mikulastik, Milena Olivova, Michal Péchoucek,
René Rohan, Jan Stolin

> Bratr bratra, Galéria V. L6flera, Kosice, Slovensko, 15. 4. - 30. 5.
1999. Kuratofi Jana a JiFi Sev¢ikovi.
Veronika Bromova, Tomas Cisarovsky, Jifi David, Tomas Hlavina,
Jifi Kovanda, Jan Merta, Markéta Othova, René Rohan, Vladimir
Skrepl, Jifi Surtvka
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> Czech Art of the 1990s, Prague City Gallery, House of the Golden
Ring, Prague, 1998-2000. Curators Olga Mald and Karel Srp.
A long-term exhibition of contemporary Czech art.
Kristof Kintera, Jifi Pfihoda, Markéta Othova, Milena Dopitova,
Lukas Jasansky, Martin Poldk, Veronika Bromova, Petr Pastriiak,
Pavel Humhal, Federico Diaz, Silver, Katefina Vincourova, Jifi
Cernicky

> Green, Gallery AVU, Prague, 18. 11. - 23. 12. 1998. Curators
Milan Saldk and Jan Kadlec.

> Megavision, space for adaptation, Jungmannova 12, Prague 1,
27.11.-3.12. 1998.
Michal Nedvéd, Pavel Smid, Toma$ Vané&k and others

> Action Prague, Roxy, Prague, 7. 12.— 9. 12. 1998. Festival of
action art.
Pavel Ryska, Vaclav Stratil, Alois Stratil, Sylva Novotna, Kamera
skura, Jednotka/Unit, Josef Danék, Petr VVasa, Michal Murin, Peter
Kalmus, Marian Palla, Jan Steklik, Zdenék Plachy, Petr Lysacek,
Petr Nikl

> In 1998 the group Pode Bal was founded by graduates of VSUP:
Hana Valihorovéd, Petr Motycka, Antonin Kopp, Michal Siml,
Martin Krpec, (http://www.podebal.cz//).

> So Near, So Far, highway D1 Prague — Brno and Gallery MXM,
Prague, 1998. The works of a circle of the gallery’s artists were
presented on billboards along the highway between 97 and 66
kilometres in the direction of Prague.
Tomas Cisafovsky, Jifi David, Stanislav Divi3, Frantisek Matousek,
Jiri Votruba

> The J. Chalupecky Prize for 1998 was awarded to Jifi Cernicky.

1999

> The Soros Centre for Contemporary Art (1992-1998) was divid-
ed into two new, closely linked institutions: the Foundation for
Contemporary Art — Prague (FCA — Prague) and the Centre
for Contemporary Art - Prague, o.p.s. (CCA - Prague, direc-
tor Ludvik Hlavécek). They were located in Jeleni Street (Jeleni
9, Prague 1) (http://www.fcca.cz). From that year on, Gallery
Jeleni (curator Gabriela Bukovinskd) was part of the foundation
and centre.

> Metro, Gallery Cerny pavouk, Moravska Ostrava, 4. 1. - 31. 1.
1999.
Josef Bolf, Jan Mancuska, Tomas Svoboda, Jan Serych
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> Maxisklad, Galerie Mdanes, Praha, 18. - 31. 5. 1999. Kuréator Vit
Havranek.
Jasper James Alvaer, Josef Bolf, Jan Manc¢uska, Stépanka
Simlova, Tomas Vanék, lvan Vosecky

> Luxus skupiny Kamera skura, Galerie Jeleni, NSCU, Praha 1,
19.5.-11. 6. 1999.
Martin Adamec, Martin Cervenék, René Rohan

> Néco o lasce, Richterova vila, Praha, 4. 6. - 27. 6. 1999.
Josef Bolf, Andrea CihlaFova, Jan Serych, Vladimir Skrepl, Irena
JGzova, Jakub Spanhel, Petr Pastrinak, Radek Vana, Markéta
Vankova, Ivan Vosecky, Stépéanka Simlova

> Il. Novy zlinsky salon, Zamek ve Zliné, Vystavni sin u skol,
Exteriéry mésta, DUm uméni, Zlin, 12. 5. — 29. 8. 1999. Kurator
Ludvik Sevecek.

> Laboratof, Galerie G 99, Brno, ¢erven — ¢ervenec 1999.
Kristof Kintera, Pavel Mrkus, Kamera skura a dalsi

> No Sex Until Marriage, vystavni projekt Divus / Umélec, negale-
rijni prostor, Holec¢kova ulice, Praha.
Josef Bolf, Tomas Vanék, Jan Serych a dalsi

> Open House, NCSU, zamek Cimelice, 1999. Kuratorka Géabina
Bukovinska. Vystava uméleckych skupin Kamera skura, Bezhlavy
jezdec a Luxsus.

> Nepldanované spojeni, Galerie Manes, Praha, 1999. Vystava sti-
pendistt Jelinkovy Nadace.
Karel Balcar, Josef Bolf, Kristof Kintera, Michal Péchoucek,
Dorota Sadovska, Jan Serych, Blanka
Valcharova

> 99 CZ, Vaclavské nameésti 13-15 / Vysehradské nadrazi, Praha,
23.9.-10. 11. 1999. Kuratofi Milan Saldk ve spolupraci s Jifim
Davidem a Janem Kadlecem (sdruzeni Artlab).
Vaclavské namésti 13-15: Veronika Bromovd, Andrée Cooke,
Jiti Cernicky, David Cerny, Jiti David, Jakub Dolej3, Milena

Jaroslav Valecka,

Dopitova, Pavel Humhal, Lukas Jasansky, Jan Kadlec, Kristof
Kintera, Martina Klouzova, Milan Knizak, Stanislav Kolibal,
Pavel Kopfiva, Alena Kotzmannovd, Jifi Kovanda, Petr
Lysacek, Jifi Matéjl, Michal Nesazal, Petr Nikl, Markéta
Othovd, Petr Pastrindk, Petr Pavlik, Michal Péchoucek, Petr
Pisarik, Martin Poldk, Milena Preslova, Jifi Pfihoda, Marek
Rejent, René Rohan, Peter Rénai, Milan Saldk, Silver, Frantisek
Skala, Vladimir Skrepl, Slava Sobotovicova, Stijl, Vaclav Stratil,
Michal Strej¢ek, JiFi Surtvka, Jan Serych, Jachym Serych,

> Founding of the internet magazine about art Bazar, which oper-
ated from 12. 2. 1999 on at the address http:/Awww.intimate.
cz/bazar. The editors of the magazine were students of art history
at the Humanities Faculty of Charles University (David Kulhdnek,
Ondfrej Chrobdk, Pavel Kappel). In the two years it was in opera-
tion, Bazar developed a reputation as an alternative periodical
(reviews of exhibitions, interviews, even an attempt to found
a gallery of internet projects of contemporary artists and an on-
line discussion forum.) Bazar ceased to function in 2001.

> Perplex, V. Spala Gallery, Prague, 1. — 25. 4. 1999. Curators Jana
and Jifi Seveik.
Milan Adamec, Josef Bolf, Milan Cervendk, OldFich Dolezal, Tim
Gilman, Frantiska Sev¢ikova - Gilman, Tomas Hlavina, Jiff Kovanda,
Petr Lysacek, Jan Mancuska, Petr Pastriiak, Pedro Penilo, René
Rohan, Vladimir Skrepl, Jifi SurGvka, Pavel Svarovsky, Tomas
Vanék

> Ordinary Tales, Gallery Klatovy — Klenovd, Klatovy, 3. 4. — 25.
5.1999. Curator Michal Kolecek.
Jiri Bartiinék, Jitka Géringova, Kristof Kintera, Lena Knilli, Pavel
Kopfiva, Alena Kotzmannova, Petr Lysacek, Frantisek Matousek,
Milan Mikulastik, Milena Olivova, Michal Péchoucek, René Rohan,
Jan Stolin

> Brother of a Brother, Gallery V. Lofler, KoSice, Slovakia, 15. 4. —
30. 5. 1999. Curators Jana and Jifi Sevcik.
Veronika Bromova, Tomas Cisafovsky, Jifi David, Tomas Hlavina,
Jifi Kovanda, Jan Merta, Markéta Othova, René Rohan, Viadimir
Skrepl, Jifi Surtvka

> Maxisklad, Gallery Manes, Prague, 18. —31. 5. 1999. Curator Vit
Havrdnek.
Jasper James Alvaer, Josef Bolf, Jan Mancuska, Stépanka Simlova,
Tomas Vanek, Ivan Vosecky

> Luxury of the Group Kamera skura, Gallery Jeleni, FCCA, Jelenf 9,
Prague 1, 19. 5. - 11. 6. 1999.
Martin Adamec, Martin Cervenak, René Rohan

> Something about Love, Richter Villa, Prague, 4. 6. — 27. 6. 1999.
Josef Bolf, Andrea Cihlafova, Jan Serych, Vladimir Skrepl, Irena
Jazovd, Jakub Spanhel, Petr Pastriidk, Radek Vana, Markéta
Varkova, Ivan Vosecky, Stépanka Simlova

> 2" New Zlin Salon, Zlin Chateau, exhibition halls of schools, city
exteriors, House of Art, Zlin, 12. 5. = 29. 8. 1999. Curator Ludvik
Sevecek.



Stépanka Simlova, Filip Turek, Markéta Varkova, Katefina
Vincourova, Ivan Vosecky

Nadrazi Vysehrad: Jifi Cernicky, Lukas Jasansky & Martin Polak,
Petr Nikl, Marek Rejent, Frantisek Skala, Vaclav Stratil

V zéfi vznikla Galerie Doubner, provozovana architektonickym
ateliérem Doubner (Vaclavské nam. 15, Praha 1, 1999-2001).
Prvni vystava A.D.S. Brno, 28. 9. — 10. 11. 1999. Kurator Milan
Mikulastik. Probéhla soubézné s vystavou 99 CZ a predstavila
aktudlni scénu soucasného uméni v Brné.

Richard Fajnor, Jifi Havlicek, Jana Kalinova, Milan Kincl,
Mikulastik & Nalevka, Jan Nalevka, Pavel Ryska, Zbynék
Sedlecky, Jiti Valoch, Zdenék Zavodny, 103 Coil

Linhartova nadace otevfela Komunikaéni prostor Skolska 28
zaméreny také na soucasné uméni. Nadace ziskala do prona-
jmu dalsi prostory v Dlouhé ulici.

Od zafi 1999 jsou pripravovany vystavy, projekty a performan-
ce v nezavislém prostoru Universal NoD v 1. patfe nad klu-
bem Roxy. Vznikd zde galerie, divadelni sal, internetové café
a bar. Mezi zakladatele a kuratory NoD patfil Kristof Kintera
(do 2001).

Trezory, Galerie AVU, Praha, 26. 10. - 9. 11. 1999. Kurétorka
Jolana Rucharova.

Patricie Fexova, Ondrej Kopal, Petr KoziSek, Filip Kudrnac,
Michal Péchoucek, Jolana Rucharova, Slava Sobotovicova,
Jakub Sparhel, Tomas Zelenka

Vidiny, Univerzalni prostor NoD + Skolska 28, Linhartova nada-
ce, Praha, 26. 10. - 26. 11. 1999.

David Adamec, Zbynék Baladran, Josef Bolf, Andrea Cihlarova,
Filip Cerny, Tomas Fafek, Patricie Fexovd, Veronika Holcova,
Michal Kalhous, Martina Klouzova, Alena Kotzmannova, Radek
Macke, Petr Malina, FrantiSek Matousek, Filip Nizky, Jolana
Ruchafova, Jifi Skala, Tomas Svoboda, Jan Serych, Stépanka
Simlova, Jaroslav Sisler, Jakub Svéda, Tomas Vanék, Markéta
Vankova, Ilvan Vosecky a dalsi

Svou samostatnou cinnost zahdjila v Brné Galerie U Dobrého
pastyie (Radnicka 4).

V fijnu byl otevien Ateliér Noon v soukromém domé a ateliéru,
Holeckova 65, Praha 5. Zajimavosti koncepce tohoto vystavniho
prostoru bylo souziti uméni s kazdodenni praci umélkyné Petry
Novékové. Vystavovali napf. Jan Mancuska, Boris Ondreicka,
Vladimir Skrepl, Denisa Lehocka a dalsi.
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> Laboratory, Gallery G 99, Brno, June — July 1999.
Kristof Kintera, Pavel Mrkus, Kamera skura and others

> No Sex Until Marriage, exhibition project of Divus / Umélec, non-
gallery space, Holeckova Street, Prague.
Josef Bolf, Toméas Vangk, Jan Serych and others

> Open House, FCCA, Cimelice Chateau, 1999. Curator Gébina
Bukovinskd. Exhibition of the art groups Kamera skura, BJ and
Luxsus.

> Spontaneous Connection, Gallery Manes, Prague,
Exhibition of grant holders of the Jelinek Foundation.
Karel Balcar, Josef Bolf, Kristof Kintera, Michal Péchoucek, Dorota
Sadovska, Jan Serych, Jaroslav Vale¢ka, Blanka Valcharova

> 99 (Z, Vaclavské Square 13-15 / Viysehrad Station, Prague, 23.
9.-10. 11. 1999. Curators Milan Saldk in co-operation with Jif{
David and Jan Kadlec (Artlab association).
Vaclavské Square 13-15: Veronika Bromova, Andrée Cooke, Jifi
Cernicky, David Cerny, Jifi David, Jakub Dolejs, Milena Dopitova,
Pavel Humhal, Lukas Jasansky, Jan Kadlec, Kristof Kintera, Martina
Klouzovd, Milan Knizak, Stanislav Kolibal, Pavel Kopfiva, Alena
Kotzmannova, Jifi Kovanda, Petr Lysacek, Jifi Maté&ji, Michal
Nesazal, Petr Nikl, Markéta Othovd, Petr Pastrnak, Petr Pavlik,
Michal Péchoucek, Petr Pisafik, Martin Poldk, Milena Preslova,
Jiri Prihoda, Marek Rejent, René Rohan, Peter Ronai, Milan Saldk,
Silver, Frantisek Skala, Vladimir Skrepl, Sldva Sobotovicova, Stijl,
Véclav Stratil, Michal Strejcek, JiFi Surlvka, Jan Serych, Jachym
Serych, St&panka Simlova, Filip Turek, Markéta Varkova, Katefina
Vincourova, lvan Vosecky
Vy3ehrad Station: Jifi Cernicky, Lukas$ Jasansky & Martin Poldk,
Petr Nikl, Marek Rejent, FrantiSek Skala, Vaclav Stratil

> In September the Doubner Gallery was founded, run by the
Doubner architectural studio (Vaclavské Square 15, Prague 1,
1999-2001), first exhibition A.D.S. Brno, 28. 9.— 10. 11. 1999.
Curator Milan Mikulastik. It took place at the same time as the
exhibition 99 CZ and presented the contemporary art scene in
Brno.
Richard Fajnor, Jifi Havlicek, Jana Kalinova, Milan Kincl, Mikulastik
& Ndlevka, Jan Nalevka, Pavel Ryska, Zbynék Sedlecky, Jifi Valoch,
Zdenék Zavodny, 103 Coll

> The Linhartova Foundation opened the Communication Space
Skolska 28, also focused on contemporary art. The foundation
rented other spaces on Dlouhé Street.

1999.
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> ,..." [tri tecky], Univerzalni prostor NoD, Roxy, Praha, 7. 12.
1999 - 31. 1. 2000.
Josef Bolf, Milan Cais, Andrea Cihlafova, Juraj Dudas, Tana
Demcéakova, Veronika Drahotova, Richard Fajnor, Kamera sku-
ra, Martina Klouzova, Jan Turner, Markéta Vankova, Stépanka
Simlova, Tomas Polcar, Jachym Serych, Marek Rejent, Stanislav
Zamecnik a dalsi.

> Vzdalené podobnosti. Néco lepsiho neZ kosmetika, Narodni
galerie, NG, Veletrzni palac, Praha, 13. 10. 1999 - 9. 1. 2000.
Kurdtofi Vladimir Beskid, Jana a Jifi Sev¢ikovi.
Pawel Althamer, Jesper James Alvaer, Mirostaw Batka, Marko
Blazo, Vadim Fishkin, Kamera skura, Oleg Kulik, Denisa
Lehockad, Yuri Leiderman, Petr Lysacek, Jan Mancuska, Petra
Novakova, Boris Ondreicka, Vladimir Skrepl, Tomas Vanék,
Piotr Wyrzykowski, Wojciech Zasadni

> Blue Fire. Biendle mladého uménilll., GHMP, Dim U Kamenného
zvonu, Praha, 22. 10. 1999 - 9. 1. 2000. Kuratofi Olga Mala
a Karel Srp.
Gabor Bakos, Antal Lakner, Imre Weber, Erik Binder, Cyril BlaZo,
Rosa Brueckl, Gregor Schmoll, Gdbor Gerhes, Kinga Hajdu,
Piotr Jaros, Anna Jermolaewa, Michal Kadlecek, Kamera sku-
ra, Martin Kuris, Drahomira Lanyi, Galina LisShakova, Markus
Muntean, Adi Rosenblum, Kriszta Nagy, Csaba Nemes, Michal
Péchoucek, Joanna Rajkowska, Fiona Rukschcio, Agnes
Szépfalvi, Stépanka Simlova, Dusan Soltys, Maja Vukoje, Anita
Witek, Wojciech Zasadni, Alicja Zebrowska, Artur Zmijewski

> Malamut ‘99, Ostrava, 3. 11. — 6. 11. 1999. Festivalu akéniho
umeéni se zucastnili Tomas Vanék, Pavel Ryska, Petr Lysacek, Jifi
Surlivka, Petr Nikl, Kamera skura a dalsi.

> Cenu J. Chalupeckého za rok 1999 ziskal Lukas Rittstein.

2000

> Pode bal. Malik urvi, Galerie V. Spély, Praha, 6. — 30. 1. 2000.
Kuratofi Jana a Jifi Sev¢ikovi.

> Zacal vychazet xeroxovy casopis Artur, jehoz redaktorem byl
Milan Salak a ¢lenové redakéniho tymu Slavka Sobotovic¢ova
a Michal Péchoutek. Casopis vychazel do roku 2002.
Bezprostiedné reagoval na aktudlni déni a probihajici vystavy
soucasného uméni v Ceské republice.

> Nezavislou soucasti Domu uméni mésta Brna je od roku 2000
Galerie G99, kterd programové navazuje na praci Galerie mla-

> From September 1999 on, exhibitions, projects and perform-
ances were organised in the independent space Universal NoD
on the 1<t floor above the club Roxy. A gallery was opened there,
as well as a theatre hall, an internet café and a bar. One of the
founders and curators of NoD was Kristof Kintera (until 2001).

> Vaults, Gallery AVU, Prague, 26. 10.— 9. 11. 1999. Curator
Jolana Rucharova.
Patricie Fexova, Ondrej Kopal, Petr KoziSek, Filip Kudrnac¢, Michal
P&choucek, Jolana Ruchafova, Sléva Sobotovi¢ovd, Jakub Sparihel,
Tomas Zelenka

> Visions, Universal NoD + Skolskd 28, Linhartova Foundation,
Prague, 26. 10. - 26. 11. 1999.
David Adamec, Zbynék Baladrén, Josef Bolf, Andrea Cihlafova,
Filip Cerny, Tomés Fafek, Patricie Fexova, Veronika Holcova, Michal
Kalhous, Martina Klouzova, Alena Kotzmannova, Radek Macke, Petr
Malina, Frantisek Matousek, Filip Nizky, Jolana Rucharova, Jifi Skéla,
Toméas Svoboda, Jan Serych, Stépanka Simlova, Jaroslav Sisler, Jakub
Svéda, Tomds Vanék, Markéta Varnkova, Ivan Vosecky and others

> The Gallery U Dobrého pastyre (Radnicka 4) in Brno began to
operate independently.

> In October the Noon Studio was opened in a private home and
studio, Holeckova 65, Prague 5. The concept of the exhibition
space — the co-existence of the art and everyday work of the art-
ist Petra Novdkova — was interesting. Exhibiting artists included
Jan Mancuska, Boris Ondreicka, Vladimir Skrepl, Denisa Lehocka
and others.

> .." [three dots], Universal NoD, Roxy, Prague, 7. 12. 1999 — 31.
1. 2000.
Josef Bolf, Milan Cais, Andrea Cihlafovda, Juraj Dudas, Tana
Demcakova, Veronika Drahotova, Richard Fajnor, Kamera sku-
ra, Martina Klouzova, Jan Turner, Markéta Varikova, Stépéanka
Simlova, Toméas Polcar, Jachym Serych, Marek Rejent, Stanislav
Zadmecnik and others.

> Distant Similarities. Something Better than Cosmetics, NG, Great
Exhibition Palace, Prague, 13. 10. 1999 — 9. 1. 2000. Curators
Vladimir Beskid, Jana and Jiff Seveik.
Pawel Althamer, Jasper James Alvaer, Mirostaw Batka, Marko
Blazo, Vadim Fishkin, Kamera skura, Oleg Kulik, Denisa Lehocka,
Yuri Leiderman, Petr Lysacek, Jan Mancuska, Petra Novakova, Boris
Ondreicka, Vladimir Skrepl, Tomas Vanék, Piotr Wyrzykowski,
Wojciech Zasadni



dych. V letech 1999-2000 bez prostoru, do biezna 2003 se
nachazela na Benesové ulici, nyni je umisténa v suterénnich
prostorech Domu panu z Kunstatu, Dominikdnska 9, Brno. Od
roku 2001 je kuratorem FrantiSek Kowolowski.

BJ. Vystava skupiny Bezhlavy jezdec, Galerie Jeleni a Komuni-
kaéni prostor Skolska 28, Praha, 13. 3. - 14. 4. 2000.

Jizni zéleZitost, Galerie Nova 3, Ceské Budéjovice, od 18. 5.
2000.

Lenka Klodova, Martin Kocourek, Stanislav Zamecnik, Milan
Mikulastik, Michal Péchoucek, Vit Soukup

Jarni sraci. Myslikova ulice, Praha, 26. 5. 2000.Mark Viva Ther,
Marie Hladikov4, Duplo, Jifi Skala, EvZen Simera, Anezka
Hoskov4, Véaclav Magid, Yo Ya

Il. Zlinsky salon mladych, DGm uméni, prostory zamku, Zlin, 1.
6. — 15. 10. 2000. Kurator Ludvik Sevecek. Vybér umélct od-
borna jury: Ludvik Sevecek, Stépanka Bieleszova, Vit Havranek,
FrantiSek Kowolowski, Katefina Pavlickova, Tomas Pospiszyl,
Ivo Sedlacek, Ladislava Horridkova.

David Adamec, Martin Blazic¢ek, Filip Cerny, Federico Diaz, Jakub
Dolejs, Ondrej Dolezal, Luka$ Gavlovsky, Patrik Habl, Daniel
Hanzlik, AlesHudecek, JanaJuraskova, JanKadlec, KristofKintera,
Martina Klouzova, Jaroslav Kolések, Alena Kotzmannovd, Milan
Mikulastik, Pavel Mrkus, Jan Nalevka, Michal Novotny, Milena
Olivova, Eva Pazderova, Michal Péchoucek, Kamila Richterova,
Lukas Rittstein, Pavel Ry3ka, Jan Reza¢, Milan Salak, Vit Soukup,
Petr Sestak, Zden&k Smid, Lubomir Typlt, Vladimir Vaca, Petra
Vargova, Veronika Zapletalova, Tomas Zelenka + Bezhlavy jez-
dec, Kamera skura, Pode bal, Roman (Michal Navratil, Pavel
Preisner, Ales Szotkowski)

V srpnu oteviena Galerie Eskort (Orli 5, Brno), ktera se specia-
lizuje na vystavy nejmladsi umélecké generace (http://www.ga-
lerieeskort.cz/). Zahajila vystavou Videofashion. Jana Kalinova,
Alena Kotzmannova, Milan Mikulastik, Jan Na&levka, Pavel
Ryska, Alfred Symunek, 103 Coil, 14. 8. —30. 8. 2000. Kuratorka
Jana Kalinova.

Zdroje nového stylu, Jizdarna Prazského hradu, do 27. 8. 2000.
Kuratori Milan Salék a Jan Kadlec.

PraZsky parni vdlec 2000, verejny prostor v centru Prahy,
Universal NoD, kostel Sacré Coeur a Galerie V. Spaly, Praha, 13.
9. - 19. 9. 2000. Kuréatofi a organizatofi Jana a Jifi Sev¢ikovi,
Pavlina Morganov4, Petr Lysacek, René Rohan.

75\inSIDERS

> Blue Fire. Biennale of Young Art lll, Prague City Gallery, House of
the Stone Bell, Prague, 22. 10. 1999 — 9. 1. 2000. Curators Olga
Malé and Karel Srp.
Gdbor Bakos, Antal Lakner, Imre Weber, Erik Binder, Cyril BlaZo,
Rosa Brueckl, Gregor Schmoll, Gabor Gerhes, Kinga Hajdu, Piotr
Jaros, Anna Jermolaewa, Michal Kadlecek, Kamera skura, Martin
Kuris, Drahomira Lanyi, Galina Lishakova, Markus Muntean,
Adi Rosenblum, Kriszta Nagy, Csaba Nemes, Michal Péchoucek,
Joanna Rajkowska, Fiona Rukschcio, Agnes Szépfalvi, Stépanka
Simlovd, Dusan Soltys, Maja Vukoje, Anita Witek, Wojciech
Zasadni, Alicja Zebrowska, Artur Zmijewski

> Malamut ‘99, Ostrava, 3. 11.— 6. 11. 1999. Participants at the
festival of action art included Tomas Vanék, Pavel Ryska, Petr
Lysacek, Jifi Surtivka, Petr Nikl, Kamera skura and others.

> The J. Chalupecky Prize for 1999 was awarded to Luka3 Rittstein.

2000

> Pode bal. Litt Lebitches, V. Spala Gallery, Prague, 6. — 30. 1. 2000.
Curators Jana and Jifi Sev¢ik.

> Publication began of the Xeroxed journal Artur, edited by Milan
Salak, with Slavka Sobotovicova and Michal Péchoucek. The jour-
nal was published until 2002. It responded to current events and
exhibitions of contemporary art in the Czech Republic.

> From 2000 an indipendent part of the House of Art in Brno is
Gallery G99, which in terms of programme continued the work
of the Gallery of Youth. In 1999-2000 it was without its own
space, and then until March it was located on Benesova Street
in Brno. Now is it located in the underground spaces of the
House of the Lords of Kun3tat, Dominikdnskd 9, Brno. Frantisek
Kowolowski is curator of the gallery from 2001.

> BJ. Exhibition of the BJ Group, Gallery Jeleni and the
Communication Space Skolska 28, Prague, 13. 3. — 14. 4. 2000.

> A Southern Affair, Gallery Nova 3, Ceské Budgjovice, from 18. 5.
2000.
Lenka Klodova, Martin Kocourek and Stanislav Zamecnik, Milan
Mikulastik, Michal Péchoucek, Vit Soukup

> Spring Shits. Myslikova Street, Prague, 26. 5. 2000.
Mark Viva Ther, Marie Hladikové, Duplo, Jifi Skéla, EvZen Simera,
Anezka Hoskova, Vaclav Magid, Yo Ya

> Il ZIin Salon of Youth, House of Art, rooms of the chateau, Zlin,
1.6.—15. 10. 2000. Curator Ludvik Sevecek. Selection of artists
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Skip Arnold, Alexander Brener, Barbara Schurz, Patty Chang,
Irwin, Jednotka/Unit, Kamera skura, Oleg Kulik, Robert Lindner,
Petr Lysacek, Pavel Ryska, Jifi Surtvka, Anabela Zigova, 103
Coil

> Akcni Praha Il., prostory kolem prazského klubu Roxy, 19.
9. — 22. 9. 2000. Mezinarodni festival pouli¢niho divadla, ak¢-
niho uméni, performance a happeningl navazoval na festival
PraZsky parni valec.

> Inner City Pressure, Universal NoD, Praha, 28. 10. - 30. 11. 2000.
Kurator Radek Vana.
Inventory, Vexed Generation (Londyn), Lucy Orta (Pafiz), Geert
Mul, Masterplan (Rotterdam), Nina Fischer & Maroan el Sani
(Berlin), Tomas Svoboda, Jifi Cernicky, waanja, Ivan Vosecky,
Simon Periton, Radim Pesko

> Rafani, Galerie AVU, Praha, listopad 2000. Ustavuijici vystava skupi-
ny Rafani, zaloZena studenty AVU: Radim Korinek, Marek Meduna,
Petr Motejzik a Ludék Rathousky (http:/www.rafani.cz).

> Story, Universal NoD, Praha, 5. 12. 2000 — 12. 1. 2001. Kurdtor
Jiti Cernicky, asistence Radek Vana a Jan Merta.
BLN, Josef Bolf, Veronika Bromova, M. Cernicka, Jifi Cernicky,
Pierre Daguin, Veronika Drahotova, Jan Kadlec, Pavel Kopfiva,
Alena Kotzmannovd, Jan Merta, Radka Mullerovd, Stanislav
Muller, Petr Nikl, Milena Olivovd, Markéta Othova, Ivan
Vosecky

> BJ. Zeny pfichazeji a odchazeji, jenom my spisovatelé sci-fi za-
stdvame, Galerie 761, Ostrava, 2000. Vystava skupiny Bezhlavy
jezdec.

> UberlebensKunst, Neue Berliner Kunstverein, Berlin, Némecko;
Kulmbach, Némecko, 2000, Kuratofi Jana a Jifi Sevéikovi.
Kristof Kintera, Alena Kotzmannova, Jifi Kovanda, Jan
Mancuska, Petr Pastriidk, Michal Péchoucek, Pode bal, Mila
Preslova, Vladimir Skrepl, lvan Vosecky

> Chalupéfi. Prostor uréeny k adaptaci, Rimska ulice, Praha, 2000.
Kurator Milan Salak.

" Jana Kalinova, Jan Nalevka, Tomas Vanék, Milan Saldk, Milan
Mikulastik

> Enklava-Privart, Kamenicka ulice, Praha, 2000. Kurator Milan
Salak a Jolana Rucharova.
Pavel Humhal, Jan Kadlec, Jolana Rucharova, Milan Salak
a dalsi

> Cenu J. Chalupeckého za rok 2000 ziskal David Cerny.

by professional jury: Ludvik Sevecek, Stépanka Bieleszova, Vit
Havrének, Frantisek Kowolowski, Katefina Pavlickovd, Tomas
Pospiszyl, Ivo Sedlacek, Ladislava Horndkova.
David Adamec, Martin Blazi¢ek, Filip Cerny, Federico Diaz, Jakub
Dolejs, Ondrej Dolezal, Lukas Gavlovsky, Patrik Habl, Daniel Hanzlik,
Ales Hudecek, Jana Jurdskova, Jan Kadlec, Kristof Kintera, Martina
Klouzova, Jaroslav Kolések, Alena Kotzmannova, Milan Mikulastik,
Pavel Mrkus, Jan Nalevka, Michal Novotny, Milena Olivovd, Eva
Pazderova, Michal Péchoucek, Kamila Richterova, Lukas Rittstein,
Pavel Ryska, Jan Rezac¢, Milan Saldk, Vit Soukup, Petr Sestdk,
Zdené&k Smid, Lubomir Typlt, Vladimir Vaca, Petra Vargova, Veronika
Zapletalova, Tomas Zelenka + Bezhlavy jezdec, Kamera skura, Pode
bal, Roman (Michal Navratil, Pavel Preisner, Ales Szotkowski)

> In August the Gallery Eskort (Orli 5, Brno) was founded,
which specialises in exhibitions of the youngest art genera-
tion (http://www.galerieeskort.cz/). It opened with the exhibi-
tion Videofashion. Jana Kalinova, Alena Kotzmannova, Milan
Mikulastik, Jan Nalevka, Pavel Ryska, Alfred Symdnek, 103 Coll,
14. 8. —30. 8. 2000. Curator Jana Kalinova.

> Sources of the New Style, Riding School of Prague Castle, until
27.8.2000. Curators Milan Saldk and Jan Kadlec.

> Prague Steamroller 2000, public space in the centre of Prague,
Universal NoD, Sacré Coeur Church and the V. Spéla Gallery,
Prague, 13. 9. - 19. 9. 2000. Curators and organisers Jana and
Jifi Sev¢ik, Pavlina Morganova, Petr Lysacek, René Rohan.
Skip Arnold, Alexander Brener, Barbara Schurz, Patty Chang,
Irwin, Jednotka/Unit, Kamera skura, Oleg Kulik, Robert Lindner,
Petr Lysacek, Pavel Ryska, Jifi Surdvka, Anabela Zigova, 103 Coil

> Action Prague ll, spaces around the Prague club Roxy, 19.9.-22.9.
2000. International festival of street theatre, action art, performance
and happenings connected with the festival Prague Steamroller.

> Inner City Pressure, Universal NoD, Prague, 28. 10.—- 30. 11.
2000. Curator Radek Vana.
Inventory, Vexed Generation (London), Lucy Orta (Paris), Geert
Mul, Masterplan (Rotterdam), Nina Fischer & Maroan el Sani
(Berlin), Tomd3 Svoboda, Jifi Cernicky, waanja, Ivan Vosecky,
Simon Periton, Radim Pesko

> Rafani, Gallery AVU, Prague, November 2000. First exhibition
of the group Rafani, founded by AVU students: Radim Kofinek,
Marek Meduna, Petr Motejzik and Ludék Rathousky (http://www.
rafani.cz/).



2001

> Zalozen PAS (produkce aktivit soucasnosti), sdruzeni, jehoz
cilem je realizace uméleckych projektd mimo ustalené formy
vystavniho provozu. Clenové PASu jsou Vit Havranek, JiFi Skala
a Tomas Vanék.

> Ma vlast, Galerie VSUP, Praha 1, 12. 1. - 12. 2. 2001. Kuratofi Vit
Soukup a Radek WohlImuth.
Lenka Klodova, Radek Macke, Milan Mikulastik, Jan Novotny,
Pavel Raisenauer, Vit Soukup, Stanislav Zdmecnik a dalsi

> Criss/Cross: Praha, Stuttgart, Wroctaw, Centrum Broumov,
1. 6. - 17. 9. 2001. Projekt NCSU - Praha, ve spolupraci s Kun-
stverein Stuttgart a Galerii Piwnice, BWA Wroctav. Kuratofi
Gébina Bukovinska a David Kulhanek.
Jasper Alvaer, Zbynék Baladran, Josef Bolf, Jan J. Kotik, Petr
Lysacek, Jan Mancuska, Jan Serych, Tomas Svoboda, Tomas
Vanék, Filip Turek, David Adamec, Kamera skura a dalsi

> Slepena intimita, Galerie Jeleni, Praha, 6. 6. — 15. 6. 2001.
Kurator Vit Havranek.
Josef Bolf, Jifi Cernicky, Lukas Jasansky & Martin Polak, Kristof
Kintera, Lenka Klodova, Jan Mancuska, Roman Ondak, Tomas
Vanék, Maxim Velc¢ovsky

> Magnetic Fields, Galerie Jeleni, Praha, 10. 7. - 17. 8. 2001.
Josef Bolf, Jakub Hosek, Johana Stanlichovd, Anezka Hoskova,
Vladimir Skrepl

> Akcni Praha Ill., Universal NoD, Praha, 12. 9. — 24. 9. 2001. Treti
ro¢nik mezindrodniho festivalu akéniho uméni, happeningt
a performance.
Milan Cais, Jednotka/Unit, Kamera skura, Petr Lysacek, Jan
Mancuska, Petr Nikl, Marian Palla, FrantiSek Skala, Jifi Surtvka
a dalsi

> 11. 10. 2001 oteviena Galerie Display — prostor pro soucasné
uméni, Bubenskd 3, Praha 7. Vystavni program se vénuje pre-
devsim prezentaci umélc a uméleckych projektl ze zahranici,
ale také mladym ceskym umélcam (http://www.display.cz/).

> Umélci v triku, Universal NoD, Praha, 23. 11. — 21. 12. 2001.
Vystava béhem roku 2002 pokradovala v Ostravé, Brng, Usti nad
Labem, Ceskych Budé&jovicich, Bratislavé a v dal3ich méstech.

> Kamera skura. Hvézdy stfibrného pldtna, Galerie V. Spaly,
Praha, 2001.

> Laborator soucasnych tendenci, Narodni galerie, Veletrzni pa-
lac, Praha, 2001. Kurator Tomas Pospiszyl.
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> Story, Universal NoD, Prague, 5. 12. 2000 — 12. 1. 2001. Curator
Jiti Cernicky, with the assistance of Radek Vana and Jan Merta.
BLN, Josef Bolf, Veronika Bromova, M. Cernicka, Jifi Cernicky,
Pierre Daguin, Veronika Drahotova, Jan Kadlec, Pavel Kopfiva,
Alena Kotzmannovd, Jan Merta, Radka Millerovd, Stanislav
Muiller, Petr Nikl, Milena Olivova, Markéta Othova, Ivan Vosecky

> BJ. Women come and go, only we sci-fi writers remain, Gallery
761, Ostrava, 2000. Exhibition of the group BJ.

> UberlebensKunst, Neue Berliner Kunstverein, Berlin, Germany;
Kulmbach, Germany, 2000, Curators Jana and Jifi Seveik.
Kristof Kintera, Alena Kotzmannova, Jifi Kovanda, Jan Mancuska,
Petr Pastrnak, Michal Péchoucek, Pode bal, Mila Preslova, Vladimir
Skrepl, lvan Vosecky

> Cottagers. Space intended for adaptation, Rimska Street, Prague,
2000. Curator Milan Salak.
Jana Kalinova, Jan Ndélevka, Tomas Vanék, Milan Saldk, Milan
Mikulastik

> Enclave-Privart, Kamenicka Street, Prague, 2000. Curator Milan
Salak and Jolana Rucharova.
Pavel Humhal, Jan Kadlec, Jolana Rucharova, Milan Saldk and
others

> The J. Chalupecky Prize for 2000 was awarded to David Cerny.

2001

> PAS (production of activities of the present), was founded, an
association with the goal of supporting artistic projects outside
the established exhibition system. The members of PAS are Vit
Havranek, Jifi Skala and Tomas Vanék.

> My Homeland, Gallery VSUP, J. Palacha Square 80, Prague 1,
12.1.-12.2.2001. Curators Vit Soukup and Radek WohImuth.
Lenka Klodova, Radek Macke, Milan Mikulastik, Jan Novotny,
Pavel Raisenauer, Vit Soukup, Stanislav Zdmecnik and others

> Criss/Cross: Prague, Stuttgart, Wrocfaw, Broumov Centre,
1. 6.—17. 9. 2001. Project of FCCA — Prague, in co-operation
with Kunstverein Stuttgart and Gallery Piwnice, BWA Wroclav.
Curators Gabina Bukovinskad and David Kulhanek.
Jasper Alvaer, Zbynék Baladrén, Josef Bolf, Jan J. Kotik, Petr
Lysacek, Jan Mancuska, Jan Serych, Tomas Svoboda, Tomés
Vanék, Filip Turek, David Adamec, Kamera skura and others

> Patched Intimacy, Gallery Jeleni, Prague, 6. 6.— 15. 6. 2001.
Curator Vit Havranek.
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Petr Babak, Martin Blazicek, Filip Cenek, Ivan Dlaba¢, Ondrej
Dolezal, Veronika Holcova, Blanka Jakubcikova, Martin Klapper,
Vladimir Kokolia, Jan J. Kotik, Tomas Machek, Jdn Mancuska,
Marek Maran, Zdenék Mezihorak, Nady Slovdkova, Ondfrej
Smeykal, Studio ReD, Jan Serych, Stépanka Simlova, Michal
Skoda, Roman Trabura, Filip Turek, Martin Tvarazek, Markéta
Varikova, Katefina Vincourovd, Zdenék Zavodny
> Cenu J. Chalupeckého za rok 2001 ziskal Tomas Vanék.

Josef Bolf, Jifi Cernicky, Lukas Jasansky & Martin Polak, Kristof
Kintera, Lenka Klodova, Jan Mancuska, Roman Ondéak, Tomas
Vanék, Maxim VelCovsky

> Magnetic Fields, Gallery Jeleni, Prague, 10. 7. - 17. 8. 2001.
Josef Bolf, Jakub Ho3ek, Johana Stanlichovad, Anezka Hoskova,
Vladimir Skrepl

> Action Prague Ill, Universal NoD, Prague, 12. 9. - 24. 9. 2001.
Third year of the international festival of action art, happenings
and performance.
Milan Cais, Jednotka/Unit, Kamera skura, Petr Lysacek, Jan
Mancuska, Petr Nikl, Marian Palla, Frantisek Skala, Jifi Surtvka
and others

> 11.10. 2001 opening of Display Gallery — a space for contempo-
rary art, Bubenska 3, Prague 7. The exhibition programme focuses
mainly on the presentation of artists and artistic projects from
abroad, but also young Czech artists (http:/Avww.display.cz/).

> Trick Artists, Universal NoD, Prague, 23. 11.- 21. 12. 2001.
During 2002 the exhibition continued in Ostrava, Brno, Usti nad
Labem, Ceské Budgjovice, Bratislava and other cities.

> Kamera skura. Stars of the Silver Screen, V. Spéla Gallery, Prague,
2001.

> Laboratory of Contemporary Trends, National Gallery, Great
Exhibition Palace, Prague, 2001. Curator Tomas Pospiszyl.
Petr Babdk, Martin Blazicek, Filip Cenek, Ivan Dlaba¢, Ondrej
Dolezal, Veronika Holcova, Blanka Jakubcikova, Martin Klapper,
Vladimir Kokolia, Jan J. Kotik, Tomas Machek, Jan Mancuska,
Marek Maran, Zdenék Mezihordk, Nady Slovdkova, Ondrej
Smeykal, Studio ReD, Jan Serych, Stépanka Simlova, Michal
Skoda, Roman Trabura, Filip Turek, Martin Tvartizek, Markéta
Varkovd, Katefina Vincourova, Zdenék Zavodny

> The J. Chalupecky Prize for 2001 was awarded to Tomas Vanék.



Biografie / Biography
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Zbynék Baladran

narozen 16. dubna 1973/ born April 16, 1973

1992-97 Katedra déjin uméni, Filosoficka fakulta UK, Praha / Art
History Department, Charles University, Prague

1997-2003 Akademie vytvarnych uméni v Praze / Academy of
Fine Arts in Prague

spoluzakladatel a provozovatel prostoru pro soucasné

uméni Display, od 2001 / co-founder of Display, a space for
conterporary art in Prague since 2001

vystavy samostatné / solo exhibitions

2004 Zazdény vchod/ Walled in Entrance, Moravska galerie,
Brno, CZ

2004 Teorie/Praxe/Expozice/ Theory/Practise/Exposition, Ddm
panl z Kunstatu, Brno, CZ

2002 WariantC (+ Erik Binder), Open Gallery, Bratislava, SK

2002 Target Group (+ Tomas Svoboda), Palais de Tokyo, Paris, F

2001 8, Galerie Eskort, Brno, CZ

2001 10, Galerie Eingang, Ostrava, CZ

2001 019, Galerie Jeleni, NCSU, Praha, CZ

2000 Diorama, vyvésni skfin BJ, ulice Komunardd, Praha, CZ

vystavy skupinové / group exhibitions

2004 Finalisté Ceny J. Chalupeckého 2004/ Finalists of J.
Chalupecky Award 2004, Ddm uméni mésta Brna, Brno, CZ

2004 Space Camp, Kolovratsky palac, Praha, CZ

2004 Dresden - Prag, Kunstforum Ostdeutsche Galerie,
Regensburg, D

2004 Breakthrough, Grote Kerk, Den Haag, NL

2004 Manifesta 5, San Sebastian — Donostia, E

2004 Interkosmos, Galeria Raster, Warszawa, PL

2003 Kompression, Kolonie-Wedding, Berlin, D

2003 Survey, Galerie Futura, Praha, CZ

2002 Premiére vue, Passage du Retz, Paris, F

2002 Der-Ausstellungsraum, Wechselstube, Stuttgart, D

2002 IV. Bienale mladého uméni Zvon 2002 / IV Biennial of
Young Artists Bell 2002, Dam U zlatého prstenu, GHMP,
Praha, CZ

2001 Fotok, MEO, Budapest, H

2001 Prvni a posledni/ First and Last, Galerie V. Spaly,
Praha, CZ

2001 Criss/Cross: Praha, Stuttgart, Wroctaw, Centrum Broumoy,
Broumoyv, CZ

2000 Vystava AVU / Exhibition of Academy of Fine Arts, Galerie
Ménes, Praha, CZ

2000 Sypka 2000, Galerie Sypka, Vlkov u Brna, CZ

2000 Kazda kapka.../ Every Drop..., Galerie AVU, Praha, CZ

1999 Vidiny / Visions, Universal NoD, Praha, CZ

1999 Rickyho gang/ Ricky’s Gang, klub Depo, Olomouc, CZ

1998 Zelena/ Green, Galerie AVU, Praha, CZ

Kamera skura
zalozena 2. Unora 1996 v Ostravé / founded February 2, 1996
in Ostrava

vystavy samostatné / solo exhibitions

2003 Dvojity Nelson, trojity Mandela / Double Nelson, Triple
Mandela, DGm uméni, Brno, CZ

2003 Superstart, Ceskoslovensky pavilon, 50.BienalevBenatkach
/ Pavilion of Czechoslovakia, 50" Biennial of Art in
Venice, |

2002 Nevime, ¢o to je / We Don’t Know What It Is (+ Kunst-fu),
Galerie Jeleni, NCSU, Praha, CZ

2002 Pelmelus Classica, Galerie E. Filly, Usti nad Labem, CZ

2001 Junge Kunst aus Prag, Galerie Raskolnikow, Dresden, D

2001 Cije to dité&? / Whose Child Is It?, Galerie MXM,
Praha, CZ

2001 Hvézdy stfibrného platna / Stars of the Silver Screen,
Galerie V. Spély, Praha, CZ

2001 Kamera skura Is Not Dead, Galerie Sokolska 26, Ostrava, CZ

2000 Kamera skura, Galerie De Gruitpoort, Doetinchem, NL

1999 iKs album, Alliance Francaise, Ostrava, CZ

1999 Kamera skura - Luxsus, Galerie Jeleni, NCSU, Praha, CZ

1999 Uto¢nik / Invader, Galerie Pada, Cesky Té&sin, CZ

1998 Marek poprvé pied kamerou / Marek First Time in Front of
the Camera, Galerie W. Winsche, Havifov, CZ

1997 Kamera skura, Galerie 761, Ostrava, CZ

vystavy skupinové / group exhibitions
2004 Double Check, Celje, SLO
2004 Divine Heroes, Kulturzentrum bei den Minoriten, Graz, A



2004

2003
2002

2001

2001

2001

2001

2001

2001

2001

2001

2001

2001

2000

2000

2000

2000
2000

2000
1999
1999

1999

1999
1999
1999
1999

Unterbrochenes Spiel / Interrupted Game, Galerie fur
zeitgendssische Kunst, Leipzig, D

Indian Summer Festival, Galerie NoD, Praha, CZ

IV. Bienadle mladého uméni/ IV Biennial of Young Artists,
Ddm U kamenného zvonu, GHMP, Praha, CZ

Vanocni lesik / Christmas Forest, Galerie Sternberk,
Sternberk, CZ

Osma bez kormidelnika / Eight Oarsmen Without

A Helmsman, Galerie Caesar, Olomouc, CZ

Vytvarnici z Ostravy / Artists from Ostrava, CZ, Povazska
galéria, Zilina, SK

Icing, ICA, Dunaujvaros, H

Babylon Times, Galerie G4, Cheb, CZ

Never Stop the Action, Rotor, Graz, A

Ak¢ni Praha, CZ/ Action Prague, Universal NoD, Praha, CZ
Ostrava — Kosice, Muzeum V. Loflera, Kosice, SK
Criss/Cross: Praha, Stuttgart, Wroctaw, Centrum Broumoy,
Broumoy, CZ

Objekt/objekt. Metamorfozy v Case / Object/object.
Metamorphoses in Time, CMVU, Praha, CZ

26. Salon mladych / 26 Salon of Youth, Pavilon 5, Zagreb,
HR

Osobni ritudly / Personal Rituals, Dm U rudého vola, Brno,
cz

II. Zlinsky salon mladych / Il Zlin Salon of Youth, Statni
galerie, Zlin, CZ

De Tsjechen komen, Galerie Gemeenthuis, Huissen, NL
Konec svéta / The End of the World, Palac Kinskych,
Narodni galerie, Praha, CZ

Hnizda her / Nests of Games, Galerie Rudolfinum, Praha, CZ
... (tfi tecky) / ... (three dots), Universal NoD, Praha, CZ
Blue Fire, Ill. Biendle mladého uméni/ Blue Fire, Ill Biennial
of Young Artists, Dum U kamenného zvonu, GHMP,
Praha, CZ

Vzdalené podobnosti (Néco lepsiho nez kosmetika) /
Remote Similarities (Something Better Than Cosmetics),
Veletrzni palac, Narodni galerie, Praha, CZ

Open House, NCSU, zdmek Cimelice, CZ

Laborator / Laboratory, Galerie Sypka, Vlkov u Brna, CZ
Perplex, Galerie V. Spaly, Praha, CZ

Ztoty schilling, Dm uméni, Znojmo, CZ

1998

1998

1997

1996

1996

1996
1996
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Sever proti jihu / North Against South, Galerie U dobrého
pastyre, Brno, CZ

Ostrava umjeni...?/ Ostrava Art...?, Vystavni sifh Manes,
Praha, CZ

Kolmo k ose / Upright to the Axis, Galeria Miejsce, Cieszyn,
PL

Laboratérium / Laboratory, Kosice, SK

Autosalon, Pavilon C - Cerna louka, Ostrava, CZ

Kapitalni ulovek / Prime Catch, Galerie Fiducia, Ostrava, CZ
Konfrontace / Confrontation, Svarov, CZ

Kristof Kintera

narozen 20. zafi 1973 / born September 20, 1973

1992-99 Akademie vytvarnych uméni v Praze / Academy of Fine
Arts in Prague

¢len sdruzeni Jednotka / member of Unit group

vystavy samostatné / solo exhibitions

2004
2002
2002

2001

2001
2001
2001
2001
2000
1999

1999
1997
1996
1995
1994

One Man Show, Art Brussel, Brusel, B

Private Revolution, Galerie V kapli, Bruntal, CZ

Can You Show Me What's in Your Bag? (+ Denisa Lehocka),
Open Gallery, Bratislava, SK

Lepsi uz to nebude! /It Won't Be Better!, Galerie Behémét,
Praha, CZ

It Won't Be Better!, Galerija Skug, Ljubljana, SLO

Are You All Right?, La Chaufferie, Strasbourg, F

Are You All Right?, Ceské centrum, Minechen, D

Galerie 761, Ostrava, CZ

Galerie E. Filly, Usti nad Labem, CZ

Obrazy vas sleduji / The Pictures Are Watching You,
Sternbersky palac, Narodni galerie, Praha, CZ

Mluvici / Talkmen, Staroméstska radnice, GHMP, Praha, CZ
Mluvici / Talkmen, Galerie U kamene, Cheb, CZ

Mluvici / Talkmen, Galerie Ruce, Praha, CZ

Plumbat, Galerie mladych, Brno, CZ

Plumbar, Galerie Ruce, Praha, CZ

vystavy skupinové / group exhibitions

2004
2004

Free Entrance, BAWAG Foundation, Wien, A
Werre & Co., Galerie Rachel Haferkampf, KéIn, D
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2003
2003

2003
2003
2003

2003

2003
2002

2002

2001

2001
2001
2001
2001
2001
2001

2000
2000
2000

2000
2000
2000
2000
1999

1999
1999
1999
1999

Open Studios, Rijksakademie, Amsterdam, NL

Finale Ceny J. Chalupeckého 2003 / Finalists of J.
Chalupecky Award, Galerie Futura, Praha, CZ

Aus Liebe - Zeitgendssische Kunst aus Prag, Remschied, D
Survey, Galerie Futura, Praha, CZ

Prague Biennale 1, Veletrzni paldc, Narodni galerie,
Praha, CZ

lll. Salon mladych / 11l Salon of Youth, Statni galerie Zlin,
Zlin, CZ

CeskoSK / Czechoslovakia, Narodni muzeum, Bratislava, SK
Fair (Glued Intimacy), projekt PAS, Royal College of Art,
London, GB

IV. Biendle mladého uméni Zvon 2002 / IV Biennial of
Young Artists Bell 2002, Férum nezavislych galerii, Dam

U zlatého prstenu, GHMP, Praha, CZ

Vystava finalistd Ceny J. Chalupeckého 2001 / Finalists of
J. Chalupecky Award, Veletrzni palac, Narodni galerie,
Praha, CZ

To Flow To, Galerie Chromosome, Berlin, D

Borders 2001, Slavonski Brod, HR

Triennial of Small Sculpture, Fellbach, D

O ¢lovéku / About Man, CMVU, Praha, CZ

Objekt — objekt / Object — object, CMVU, Praha, CZ
Slepena intimita / Glued Intimacy, Galerie Jeleni, NCSU,
Praha, CZ

Tschechische Vogel, Kunsthaus Dresden, Dresden, D

All You Can Eat, Galerie fuir Zeitgendssische Kunst, Leipzig, D
Konec svéta? / The End of the World?, palac Kinskych,
Narodni galerie, Praha, CZ

Alles in Bewegung, Galerie Barakk, Berlin, D
UberlebensKunst, Neue Berliner Kunstverein, Berlin, D
Worthless (Invaluable), Moderna galerija, Ljubljana, SLO
Hnizda her/ Nests of Games, Galerie Rudolfinum, Praha, CZ
Vystava finalistd Ceny J. Chalupeckého 1999 / Finalists of
J. Chalupecky Award, Veletrzni paldc, Narodni galerie,
Praha, CZ

99 CZ, Vaclavské nam. 13-15, Praha, CZ

After the Wall, Moderna Museet, Stockholm, S

Plug-In City, Salon 3, London, GB

Obycejné pohdadky / Ordinary Fairy Tales, Galerie U bilého
jednorozce, Klatovy, CZ

1999

1999

1998
1998
1998
1998

1998
1998

1997

1997
1997
1997

1997
1997

1996

1996
1996

1996

1995
1995
1995

1995
1994

1994
1994
1994
1993
1993

Midnight Walkers and City Sleepers, W139,
Amsterdam, N

Neplanované spojeni / Incidental Connection,

Galerie Ménes, Praha, CZ

Close Encounters, Comenius Museum, Naarden, N
Germinations 10, Factory, Athens, GR

Manifesta 2, Casino Luxembourg, Luxemburg, L

Ceské umeéni 90. let / Czech Art of 1990s, Dim U zlatého
prstenu, GHMP, Praha, CZ

Reciprocita / Reciprocity, VSVU, Bratislava, SK

Snizeny rozpocet / Reduced Budget, Galerie Manes,
Praha, CZ

Kovova plastika / Metal Sculpture, Galerie V. Spaly,
Praha, CZ

Towards the Object, Riverside Studios, London, GB
Show, Statna galéria, Banska Bystrica, SK

Umélecké dilo ve verejném prostoru / Art in Public Space,
SCSU, Veletrzni palac, Narodni galerie, Praha, CZ

Quiet Messages, Budapest, H

Vystava AVU / Academy of Fine Arts Exhibition, Galerie
Manes, Praha, CZ

I. Zlinsky salén mladych / I Zlin Salon of Youth, Statni
galerie Zlin, Zlin, CZ

Sklizen / Harvest, Galerie Sypka, Vlkov u Brna, CZ
Interiérv. Exteriér/Interior versus Exterior, tovarna Kosmos,
Bratislava, SK

Il. Bienale mladého uméni/ Il Biennial of Young Artists,
DUm U kamenného zvonu, GHMP, Praha, CZ

Real Pictures, Galerie Sypka, Vlkov u Brna, CZ

Biennial of Small Sculpture, Murska Subota, SLO
Vystava AVU / Academy of Fine Arts Exhibition, Galerie
Ménes, Praha, CZ

Zkusebni povoz / Test Run, Galerie Manes, Praha, CZ
Vystava AVU / Academy of Fine Arts Exhibition, Galerie
vytvarného umeéni, Karlovy Vary, CZ

Nova jména / New Names, Galerie V. Spaly, Praha, CZ
Galerie Sypka, Vlkov u Brna, CZ

Galerie AFFA, Praha, CZ

Hermit Il, klaster Plasy, CZ

Vystava AVU / Academy of Fine Arts Exhibition, U Hybern(,
Praha, CZ



Lenka Klodova

narozena 22. listopadu 1969 / born November 22, 1969
1991-1997 Vysoka skola uméleckoprimyslova v Praze / Academy
of Arts, Architecture and Design in Prague

vystavy samostatné / solo exhibitions

2004 Ty/ You, Galerie Erasmus, Mélnik, CZ

2004 Exhibition, Galerie 99, D4m uméni, Brno, CZ

2003 66.6% zenskosti/ 66.6 % of Femininity, (+ lva Junkova, Kurt
Gebauer), Galerie mésta Plzné, Plzen, CZ

2002 Lesem za noci/ Through the Forest at Night, Galerie 761,
Ostrava, CZ

2001 Podzimni noc je dlouhd jen svym jménem / The Autumn
Night Is Long Only in Its Name, Galerie V. Spaly, Praha, CZ

2001 Moje zeny / My Women, Galerie Pokorny, Prostéjov, CZ

1999 Hlasy pratel/ Voices of Friends, Galerie Jama 10, Ostrava, CZ

1998 Cervend a ¢ernd/ In Red and Black, (+ Marek Rejent),
Galerie Fiducia, Ostrava, CZ

1997 Kamen, Zena, elektfina / Stone, Woman, Electricity,
(+ Marek Rejent), Galerie Die Aktualitat des Schénen,
Liberec, CZ

1996 Jizda/ Ride, Makromolekularni tGstav, Praha, CZ

1994 Obecni domek / Common House, (+ Marek Rejent),

Prose¢, CZ

vystavy skupinové / group exhibitions

2004 Eintritt Verboten, sympozium, dal Michal, Ostrava, CZ

2004 Eastern Aliance, Lichtturm, Berlin, D

2004 Czech-In, Stadtwerkstatt, Linz, A

2004 Nova mista / New Places, DGm uméni, Opava, CZ

2004 KunstLandSchaf/f/t, Factory, Kunsthalle Krems, A

2004 Tentomésicmenstruuji/lAm Having My Period This Month,
Galerie Art Factory, Praha, CZ

2003 5 zen, 5 otdzek / 5 Women, 5 Questions, Galerie Jeleni,
Praha, CZ

2003 Waiting for event..., Galerie&Projekte Matias Kampl,
Berlin, D

2003 Art Actuell, Galerie&Projekte Matias Kampl, Berlin, D

2003 ArtCubicle, Galerie Home, Praha, CZ

2003 Umélci v lese / Artists in the Forest, les Lapak, Kladno, CZ

2003 Wunderland Il., Hornické muzeum Landek, Ostrava, CZ

2003
2003
2003
2002

2002
2002
2001
2001
2001
2001
2000

2000

1998
1998

1997

1996

1995

1994

1994

1993

1992

1992
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IN/OUT, Praha, CZ

Valencné sféry / War Spheres, Palfyho palac, Bratislava, SK
Wunderland, Kiruna, S

Finalisté Ceny J. Chalupeckého 2002 / Finalists of J.
Chalupecky Award, DGm uméni, Brno, CZ

IV. Biendle mladého uméni / IV Biennial of Young Artists,
Dim U kamenného zvonu, GHMP, Praha, CZ

A sakra! / Damn!, Galerie 1, VSUP Praha, CZ

Fotok, MEO, Budapest, H

Slepena intimita / Glued Intimacy, NCSU, Galerie Jeleni,
Praha, CZ

Femme fatale, Galerie Felixe Jeneweina, Kutna Hora, CZ
M4 vlast / My Country, vystavni sifi VSUP Praha, CZ

Jizni zalezitost / Southern Affairs, Galerie Nova 1, Ceské
Budéjovice, CZ

Open Air, putovni galerie Exodus, Vodic¢kova ul.,

Praha, CZ

Dole v Bunkru / Down in the Bunker, Bunkr, Praha, CZ
Ateliér veskerého sochafrstvi / Studio of All Sculpture,
Richterova vila, Praha, CZ

Ozivené mésto Neratovice / Animated Town Neratovice,
Spolecensky dam, Neratovice, CZ

Letos / This Year, vystavni sifi VSUP, Praha, CZ

Andere Orte, Wuppertal, D

Kvanta 272/14 / Quanta 272/14, ul. Na bélidle, Praha, CZ
Junge Kunstler aus Prag, Kunstmuseum Ehrenhof,
Dusseldorf, D

Kabrnaci z Prahy / Good Old Guys from Prague, Galerie
Stara radnice, Ddm uméni, Brno, CZ

VSUP Dnes/Academy of Applied Arts Today, Galerie Sypka,
Vlkoy, CZ

Objekty a instalace / Objects and Installations, Karolinum,
Praha, CZ

Pavel Kopfiva

narozen 6. zafi 1968 / born September 6, 1968

1987-89 PF UJEP, Katedra vytvarné vychovy, Universita

J. E. Purkyné, Usti nad Labem / Art Education Department,
University of J. E. Purkyné, Usti nad Labem

1989-1995 Vysoka skola uméleckopriimyslovd, Praha / Academy
of Arts, Architecture and Design, Prague
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1997-2003 asistent ateliéru Konceptudlni a intermedialni tvorby,
VSUP, Praha / Assistant of Conceptual and Inter-media Art Studio
of Academy of Arts, Architecture and Design, Prague

vystavy samostatné / solo exhibitions

2003

2002

2001

2000

1999

1999

1998

1997

1997

1994

1993

1992
1991

Pohyblivé instalace / Moving Installations, (+ Buchty

a loutky), studio Svandova divadla, Praha, CZ

May Day, Galerie U kostela, Bilina, CZ

May Day, CMVU, Praha, CZ

Area 51, Galerie ICA-D, Dunaujvaros, H

Area 51, Galerie V. Spaly, Praha, CZ

Mélky povrch / Shallow Surface, Galerie Die Aktualitat des
Schénen, Liberec, CZ

Mélky povrch/Shallow Surface, Galerie mladych U dobrého
pastyre, Brno, CZ

Vybledli / Pale Ones, (+ Jifi Cernicky), Galerie Klatovy —
Klenova, Galerie U Bilého jednorozce, Klatovy, CZ
Anatomie mechanismu/The Anatomy ofa Mechanism, Pro
Art Mercedes, Praha, CZ

Plany nadskuteéna/ Plans of the Surreal, Galerie E. Filly, Usti
nad Labem, CZ

Anatomie / Anatomy, Galerie Suterén, Usti nad Labem, CZ
(+ Jiti Cernicky), Mala vystavni sin, Liberec, CZ

(+ Jiri Cernicky), Oteviena hranice bytu / Open Border of
Apartment, Usti nad Labem, CZ

vystavy skupinové / group exhibitions

2004
2004
2003
2002
2002

2001

2001

2001

2000

2000

Hot Destination. Marginal Destiny, DGm uméni, Brno, CZ
Observatory, Palais des Arts, Dresden, D

O technice / About Techniques, CMVU, Praha, CZ

Zlinsky salén / Zlin Salon, Statni galerie, Zlin, CZ

IV. Bienale mladého uméni/ IV Biennial of Young Artists,
Ddm U kamenného zvonu, GHMP, Praha, CZ

Finalisté Ceny J. Chalupeckého / Finalists of J. Chalupecky
Award, Veletrzni palac, Narodni galerie, Praha, CZ
Objekt - objekt / Object - object, CMVU, Praha, CZ

East of Eden, Ceské centrum, Minchen, D

East of Eden, Galeriea Wyspa, Gdansk / Centrum kultury,
Poznan, PL

100 + 1 umélecké dilo 20. stoleti/ 100 + 1 Artworks of the
20" Century, CMVU, Dam u Cerné Matky Bozi, Praha, CZ

2000
2000

2000

2000
2000

2000
2000
2000
1999
1999
1999
1999

1999

1999

1998

1998
1998

1998

1997

1997
1997

1997

1997

1996

STORY, Galerie NoD, Praha, CZ

Devadesatka pokracuje / The Nineties Keep Going, Galerie
E. Filly, Usti nad Labem, CZ

Aktualni nekonec¢no / Actual Infinite, GHMP, Méstska
knihovna, Praha, CZ

VIA 2000, Galerie Via Art, Praha, CZ

Na volné téma, ale k véci / On the Free Theme But on the
Subject, Galerie V. Spaly, Praha, CZ

Konec svéta? / The End of the World?, NG, Palac Kinskych,
Praha, CZ

Alles in Bewegung, Galerie Barakk, Berlin, D

Trans Globe, Galerie Manes, Praha, CZ

99 CZ, Vaclavské nam. 13-15, Praha, CZ

Public District, Galerie E. Filly, Usti nad Labem, CZ
Symposium Zelezné plastiky / Symposium of Metal
Sculpture, Veletrzni paldc, Narodni galerie, Praha, CZ

Il. Novy zlinsky salon / Il New Zlin Salon, Statni galerie Zlin,
Zlin, CZ

Obycejné pohadky / Ordinary Fairy Tales, Galerie

U bilého jednorozce, Klatovy, CZ / Galerie E. Filly,

Usti nad Labem, CZ

Deset kapitol o pfirodé / Ten Chapters about Nature,
Badische Kunstverein, Karlsruhe, D / CCA Réthymnon,
Crete, GR

Deset kapitol o pfirodé / Ten Chapters about Nature, CRAC
Alsace, Altkirch, F

Black and Blue, Galerie Otok, Dubrovnik, HR

O pfirodé&/About Nature, Ceské muzeum vytvarnych uméni,
Praha, CZ

Asi, Asi, Asistenti / Maybe, Maybe, Asistents, Vystavni siri
VSUP, Praha, CZ

Umeéni ve vefejném prostoru / Art in the Public Space,
Veletrzni palac, Narodni galerie, Praha, CZ

Sever / North, Galerie V. Spély, Praha, CZ

I. zlinsky salon mladych / / Zlin Salon of Youth, Statni
galerie, Zlin, CZ

Jitro kouzelnika / Dawn of the Magicians, NG, Veletrzni
paldc, Praha, CZ

Okresni format/ Provincial Format, Galerie E. Filly, Usti nad
Labem, CZ

Manifesta 1, V2 Institution, Rotterdam, N



1996

1996
1996

1996
1995
1995
1994
1993

1993
1993

1993

Private Anamnesis, kostel sv. Vojtécha, Usti nad Labem, CZ/
Oblastni galerie, Liberec, CZ

Hi-tech a uméni / Hi-tech and Art, Dam uméni, Brno, CZ
Interiér vs. Exteriér / Interior versus Exterior, Cosmos,
Bratislava, SK

Proména / Transformation, Galerie Bosny a Hercegoviny,
Sarajevo, BIH

Orbis Fictus, Valdstejnska jizdarna, Praha, CZ

Zkusebni provoz / Test Run, Galerie Manes, Praha, CZ
Nova jména / New Names, Galerie V. Spaly, Praha, CZ
Mladi umélci z Prahy / Young Artists from Prague,
Kunstmuseum, Dusseldorf, D

Galerie E. Filly, Usti nad Labem, CZ

Narusena rovnovaha / Disturbed Balance, Galerie Citadela,
Praha, CZ

Krajina / Landscape, SCSU, Dm U kamenného zvonu,
GHMP, Praha, CZ

Alena Kotzmannova

narozena 22. unora 1974/ born February 22, 1974

1992-98 Vysoka skola uméleckopriimyslovd, Praha / Academy of
Arts, Architecture and Design, Prague

vystavy samostatné / solo exhibitions

2001

2001

2001

2000

1999

1998

1998

Cesta do haku/ Trip to the Hook, Galerie V. Spaly, Praha, CZ
Kyjev / Kiev (+ Jifi David), Galerie MXM, Praha, CZ

Konec filmu/ The End of Film, Galerie 761/ Galerie Fiducia,
Ostrava, CZ

Heart project / House No. 9 (+ Marja Kanervo), Maankka,
Helsinki, FIN / vestibul metra Palacké nam., Praha, CZ/
Galerie Jeleni, NCSU, Praha, CZ

Temporary Person ll., Palais Jalta, Frankfurt, D

V prvnim patie / On the First Floor, Galerie U bilého
jednorozce, Klatovy, CZ

Zacasna oseba, Krizanke, Ljubljana, SLO

vystavy skupinové / group exhibitions

2004 Certain Traces, Gallery S.C.A.P.E., Los Angeles, USA
2004 AK Photographs, Galerie XXL, Louny, CZ

2004 Armory Show, New York, CZ

2004
2003

2003
2003
2003
2003
2003
2002

2002

2002

2001
2001
2001

2001
2000
2000
2000

2000

2000

2000

2000
2000
2000
2000
1999
1999

1999
1999
1999
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Interkosmos 2004, Galerie Raster, Warszava, PL
Compression, Kolonie Wedding International, Galerie
Ananda Deva, Berlin, D

PAL FICTION, Galerie Art Factory, Praha, CZ

IN/OUT, Praha, CZ

Survey ‘03, Galerie Futura, Praha, CZ

Temporary Spaces, Charlottenborg, Copenhagen, DK
Elektrorobot, Galerie Home, Praha, CZ

IV. Biendle mladého uméni Zvon 2002 / IV Biennial of
Young Artists Bell 2002, Dam U kamenného zvonu,
GHMP, Praha, CZ

Politik-um: New Engagement, projekt NCSU, Terezianské
kridlo Prazského hradu, Praha, CZ

Die Station Sensucht (+ Michal Péchoucek), Atelier
Unsichtbar, Wechselstube, Stuttgart, D

No Flash!, Centrum sou¢asného uméni, Kiev, UA
FemmeFatale, Galerie Felixe Jeneweinamésta Kutné Hory, CZ
Vintage and Contemporary Czech Photography, SK
Josefsberg Studio, Seattle / Benham Gallery, Portland,
USA

Fotok, MEO, Budapest, H

Transglobe, Galerie Manes, Praha, CZ

UberlebensKunst, Neuer Berliner Kunstverein, Berlin, D
Na volné téma.../ On a Free Subject, Galerie V. Spaly,
Praha, CZ

Jizni zalezitost / South Issue, negalerijni prostor Nova 1,
Ceské Budgjovice, CZ

II. Zlinsky salon mladych / Il Zlin Salon of Youth, Statni
galerie, Zlin, CZ

Zdroje nového stylu / Sources of New Style, Jizdarna
Prazského hradu, Praha, CZ

UberlebensKunst, Kulmbach, D

Videofashion, Galerie Eskort, Brno, CZ

Dokoureno / Finished Smoking, Galerie Manes, Praha, CZ
Story, Universal NoD, Praha, CZ

Perplex, Galerie V. Spaly, Praha, CZ

Obycejné pohadky / Ordinary Fairy Tales, Galerie U bilého
jednorozce, Klatovy, CZ

Junge Tschechische Kunst, Selb, D

Crossings, Galerie Rudolfinum, Praha, CZ

Germinations X, Kultur- Elzenfeld, Antverp, B
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1999

1999

1998

1998

1998

1997

1997

1997

99 CZ, Vaclavské nam. 13-15, Praha, CZ

Vidiny / Visions, Universal NoD, Praha, CZ

Télo a fotografie / Body and Photography, Festival Foto
Praha, CZ - Kolin, Méstské muzeum, Kolin, CZ

Docasna osoba / Temporary Person (+ L. Mlynarova), foyer
Divadla Archa, Praha, CZ

Germinations X, European Projects for Young Artists,
Factory, Athens, GR

Umélecké dilo ve verejném prostoru / Art in the Public
Space, SCSU, Veletrzni palac, Narodni galerie, Praha, CZ
2. mezindrodni sympozium / Second International
Symposium, Galerie Sypka, Klenova, CZ

Férum 2000, Divadlo Archa, Praha, CZ

Jan Mancuska

narozen 7. dubna 1972/ born April 7, 1972

1991-98 Akademie vytvarnych uméni v Praze / Academy of Fine
Arts in Prague

¢len skupiny Bezhlavy jezdec / member of the group Headless

Horseman

vystavy samostatné / solo exhibitions

2004
2004
2003

2003

2003
2002
2002
2002

2002

2001
2001

2000

Marc Foxx, Los Angeles, USA

Read it..., Andrew Kreps Gallery, New York, USA

Boris Mancuska & Jan Ondreicka, Galerie Jeleni, NCSU,
Praha, CZ

Next Year in Marienbad..., (+ Markéta Othova), Ceské
centrum, New York, USA

Konceptual, Galerie Raketa, Usti nad Labem, CZ
Konferenz, Neue Galerie, Graz, A

(+ Jiti Kovanda), Galerie Na bidylku, Brno, CZ

Laska / Love (+ Boris Ondreicka, Jesper Alvaer), Open
Gallery, Bratislava, SK

Praha 13/ Prague 13, Galerie V. Spaly, Praha, CZ

Ja /1, Galerie MXM, Praha, CZ

Nerada chodim na zachod nékde jinde nez tady /| Don’t
Like To Go to the Bathroom Anywhhere Else but Here,
Ddm uméni, Ceské Budéjovice, CZ

Osvobozend domacnost/ Liberated Household, Galerie Na
bidylku, Brno, CZ

2000
2000
2000
1999

1999

1999

1999

1998

1994

Things Around, Galerie Tent, Rotterdam, NL

Galerie Priestor (+ Drahusa Lanyi), Bratislava, SK

Preslap / Scratch, Ateliér Noon, Praha, CZ

Natvrdo / For Real, Galerie Titanic, divadlo hudby,
Olomouc, CZ

3+1, Galerie Starter & Sorter, Praha, CZ

Sam doma/Home Alone, Galerie Cerny pavouk, Ostrava, CZ
10cm nad zemi/ 10cm above the Ground, Galerie Na
bidylku, Brno, CZ

Vyvésni skriri BJ / Sign Box of the Headless Horseman, ulice
Komunardd, Praha, CZ

Galerie AFFA (+ Jonas Czesany), Praha, CZ

vystavy skupinové / group exhibitions

2004
2004
2004
2003

2003
2003

2003
2002
2002

2002
2002

2002

2002

2002

2002

2002

Like Beads on an Abacus Designed to Calculate Infinity,
Rockwell, Dalston Lane, London, GB

Passage d'Europe, Musée d’art moderne, St-Etienne, F
Observatory, Palais des Arts, Dresden, D

Finalisté Ceny J. Chalupeckého 2003 / Finalists of J.
Chalupecky Award 2003, Galerie Futura, Praha, CZ
Things You Don't Know, Galerie K&S, Berlin, D

Prague Biennale 1, Veletrzni paldc, Narodni galerie,
Praha, CZ

Balkan Konsulat: Prag, Rotor, Graz, A

Artchitektura, Galerie J. Fragnera, Praha, CZ

Centre of Attraction, 8th Baltic Triennial of International
Art, Contemporary Art Center, Vilnius, LT

Manifesta 4, Frankfurt, D

Pass me the Butterfly, D.U.M.B.O. Arts Centre (dac),
New York, USA

Kunstverein Stuttgart (+ Josef Bolf), Wechselstube,
Stuttgart, D

Musée d'art moderne, Saint-Etienne, F

Slava kosmonautl zapada prachem / The Glory of
Astronauts Will Be Covered with Dust, Galerie Sternberk,
Sternberk, CZ

IV. Bienale mladého uméni Zvon 2002 / IV Biennial of
Young Artists Bell 2002, Dam U kamenného zvonu,
GHMP, Praha, CZ

Fair (Glued Intimacy), projekt PAS, Royal College of Art,
London, GB



2001
2001
2001
2001

2001

2001

2001
2001

2000
2000

2000

2000

1999

1999

1999

1999
1999
1999
1998
1998
1998
1997
1997

1997
1996
1996

Babylon Times, Galerie 4, Cheb, CZ

Ak¢Eni Praha / Action Prague, Universal NoD, Praha, CZ
Art Moscow, Dom chudoZnikov, Moskva, RUS
Criss/Cross: Praha, Stuttgart, Wroctaw, Centrum Broumoy,
Broumov, CZ

Slepena intimita / Glued Intimacy, Galerie Jeleni, NCSU,
Praha, CZ

Laborator soucasnych tendenci / Laboratory of
Contemporary Tendencies, Veletrzni palac, Narodni
galerie, Praha, CZ

UberlebensKunst, Kulmbach, D

Zeny pfichazeji a odchazeji, jenom my spisovatelé sci-

fi zGstavame / Women Come and Go, Only We Sci-Fi
Writers Remain, Galerie 761, Ostrava, CZ
UberlebensKunst, Neue Berliner Kunstverein, Berlin, D
II. Zlinsky salén mladych / Il Zlin Salon of Youth, Statni
galerie Zlin, Zlin, CZ

Klasika 2000 / Classic 2000, Muzeum uméni Olomouc,
Olomouc, CZ

BJ / Headless Horseman Group, Galerie Jeleni, NCSU,
Praha, CZ

Vzdalené podobnosti(Nécolepsihonezkosmetika)/Distant
Similarities (Something Better then Cosmetics), Veletrzni
paldc, Narodni galerie, Praha, CZ

Open House (BJ, Kamera skura, Luxsus), NCSU, zamek
Cimelice, CZ

C.R.A.N.E. (+ Tomas Vanék), mezindrodni symposium,
Quincerote, F

Maxisklad / Maxi-storage, Galerie Manes, Praha, CZ
Perplex, Galerie V. Spaly, Praha, CZ

Metro, Galerie Cerny pavouk, Ostrava, CZ

City, Bofivojova 26, Praha, CZ

Dole v Bunkru / Down in the Bunker, Klub Bunkr, Praha, CZ
Bistro, Galerie Manes, Praha, CZ

S...S..., Petrské ndmésti 3, Praha, CZ

Umélecké dilo ve verejném prostoru / Art in the Public
Space, SCSU, Veletrzni palac, Narodni galerie, Praha, CZ
DUM, Bofivojova 26, Praha, CZ

Bezhlavy jezdec/ Headless Horseman, Galerie AVU, Praha, CZ
Doporucené obrazy / Recommended Pictures, Galerie
Behémot, Praha, CZ
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Jan Nalevka

narozen 19. ledna 1976 / born January 19, 1976

1994-2000 Fakulta vytvarnych uméni VUT Brno / Faculty of Fine
Arts, Technical University Brno

vystavy samostatné / solo exhibitions

2004

2003

2003
2002

2000

1999

1998
1998

Jeden nikdy nestaci/ One is Never Enough, Galerie Eskort,
Brno, CZ

Jeden nikdy nestaci/ One is Never Enough, Galerie Raketa,
Usti nad Labem, CZ

Without You I'm Nothing, Galerie 761, Ostrava, CZ
Without You I'm Nothing, Galerie NoD, Praha, CZ/ Galerie
U kostela, Bilina, CZ

Zem plna mléka/ Country Full of Milk, Galerie Jeleni, NCSU,
Praha, CZ

Colour Your Emotion, Galerie Druha modra, Brno, CZ

The Perfect World, Galerie Behémoét, Praha, CZ

Le privilége des formes (+ Milan Mikulastik, Jan Jirovec),
Galerie AVU, Praha, CZ

vystavy skupinové / group exhibitions

2004

2004

2004

2003

2003
2003

2003
2003

2003

2002

Karaoke je slovni fotbal na viechny slabiky / Karaoke is
Word Football for All Syllables, Oblastni galerie Vysociny,
Jihlava, CZ

Eastern Alliance, Lichtturm, Berlin, D

It's a Question of Lust, display sub:label, Galerie Display,
Praha, CZ

Four-Roomed Hotel - It's a Question of Lust, Dim panu
z Kunstatu, Dim uméni, Brno, CZ

FaVU 1993-2003, Ddm uméni, Brno, CZ

Nejmladsi / TheYoungest Ones, Veletrzni paldc, Narodni
galerie, Praha, CZ

CeskoSK, Slovenské narodné muzeum, Bratislava, SK

Ill. Zlinsky saléon mladych / /Il ZIin Salon of Youth, Statni
galerie, Zlin

Za jinych okolnosti by to mohla byt pravda / It Could be
True under Certain Circumstances, Dam pant z Kunstatu,
DUm uméni, Brno, CZ

IV. Bienale mladého uméni Zvon 2002 / IV Biennial of
Young Artists Bell 2002, Férum nezavislych galerii, Dim
U zlatého prstenu, GHMP, Praha, CZ
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2002

2002
2002
2002
2001
2001
2001

2001

2001

2000
2000
2000
2000

2000
2000
2000

1999
1999

1999
1999
1999
1999

1999
1999
1998
1998
1998

1998

1998
1997

Hédonisticka abstrakce / Hedonic Abstraction, Prazakav
palac, Moravska galerie, Brno, CZ

Monochromie / Monochrome, CMVU, Praha, CZ
Wechselstube, Eigen=Art, Stuttgart, D

Uhlopfi¢ka / Diagonal, Galerie Eskort, Brno, CZ

Real Real, vyvésni skfin BJ, Ostrava, CZ

Fotok, MEO, Budapest, H

Sleva 20% / 20% Discount, D&m uméni Ceské Budgjovice,
Ceské Budgjovice, CZ

Jaro-Eskort-Léto / Spring-Escort-Summer, Galerie Eskort,
Brno, CZ

Obrazy se zvolna mihaji / Pictures are Slowly Moving,
Galerie G99, Brno, CZ

Supra, Galerie Vypad, Olomouc, CZ

Videofashion, Galerie Eskort, Brno, CZ

Diplomova prace / Thesis, Stara radnice, Brno, CZ

II. Zlinsky saléon mladych / Il Zlin Salon of Youth, Statni
galerie Zlin, Zlin, CZ

Sypka 2000 / Grainery, Galerie Sypka, Vlkov u Brna, CZ
Chalupét¥i / Cottagers, Rimska ulice, Praha, CZ

Péknad vystava/ Nice Exhibition, Galerie M. Zezuly, Méstské
divadlo, Brno, CZ

A.D.S. Brno, 99 CZ, Vaclavské nam. 13-15, Praha, CZ
FaVU -soucasna tvorba/FaVU- Contemporary Work, Dim
umeéni, Brno, CZ

Germinations 11, Domaine de kerguehennec, F

THUB, ateliér Petra Pisafika, Ceské Budéjovice, CZ

7, MF Dnes, Ceska ulice, Brno, CZ

Bez nazvu, sympoziu Centrum — okraj — elita — primér / No
Title, symposium Centre — Periphery — Average, Trnavska
univerzita, Trnava, SK

DORT / CAKE, Galerie Na bidylku, Brno, CZ

Spole¢né téma / Common Theme, Galerie Manes, Praha, CZ
Vylet / Trip, sypka Klenovd, Galerie Klatovy — Klenova, CZ
Muddzeum / Muuuseum, klaster Louka, Znojmo, CZ
Libovolné rozpolozeni / Arbitrary Placement, Prazakuav
palac, Moravska galerie, Brno, CZ

Ateliér konceptualnich tendenci FaVU / Studio of
Conceptual Tendencies FaVU, rektorat VUT, Brno, CZ

Bila / White, Nova sif, Praha, CZ

Vystava / Exhibition, Galerie Pod schodama, Jihlava, CZ

1997

1997

1996
1996

1996

1996

1996

1996

1996
1996

1995

I. mezinarodni trienale autorskych knih / I International
Triennial of Author Books, Galerie Kaire Desine, Vilnius, LT
Sobi slasky / Caribou Sinews, Galerie mladych U dobrého
pastyre, Brno, CZ

Schriftbild, Kunsthaus Horn, Horn, A

Papir 96 / Paper 96, Galerie Aspekt, Brno, CZ, klaster Porta
Coeli, Predklasteri u TiSnova, CZ

Nature Morte Il, Bistro — galerie Olin, Praha, CZ

Zahrada 96 / Garden 96, zahrada, Brno- Pisarky, CZ
AteliérkonceptualnichtendenciFaVU/Studio of Conceptual
Tendencies FaVU, Liberiskd synagoga, Praha, CZ
Sympozium v pfirodé/Symposium in Nature, hrad Klenova,
Galerie Klatovy — Klenova, CZ

Nature Morte, gymnazium, Prostéjov, CZ

Festival alternativnikultury/ Festival of Alternative Culture,
Méstské divadlo, Prostéjov, CZ

Co neukaze obrazovka / What the Screen Cannot Show,
Galerie mladych U Re¢ickych, Praha, CZ

Michal Péchoucek

narozen 21. Unora 1973/ born February 21, 1973

1993-99 Akademie vytvarnych uméni v Praze / Academy of Fine
Arts in Prague

vystavy samostatné / solo exhibitions

2004
2003

2003

2002

2000

2000

1999

1999

Ko&éarkarna / Pram Room, Galerie Jifi Svestka, Praha, CZ
Sbératel / Collector, Moravska galerie, Brno, CZ / Ikon
Gallery, Birmingham, GB

Knizka bez nazvu / A Book Without a Title, Galerie Kalina,
Praha, CZ

Restaurace U nemocnice/The Restaurant Near the Hospital,
Staroméstska radnice, GHMP, Praha, CZ

Skola v pFirodé / School in Nature, Galerie brat¥i Spillara,
Domatzlice, CZ

Zivot ji sludi/ Life Suits Her (+ Slava Sobotovi¢ova), Galerie
Jeleni, NCSU, Praha, CZ

Obchodnik sympatiemi / Salesman of Sympathies, Galerie
Esprit, Plzen, CZ

Jeji posledni klip / Her Last Music Video, vyvésni skFiri BJ,
Praha, CZ



1998
1998

1998
1998

1997

1997

1997
1991

Lino / Linoleum, Galerie — bistro Olin, Praha, CZ

Prosim nerusit! / Please Don’t Disturb!, Kulturni zaftizeni,
Prestice, CZ

Pfestavka / Break, Galerie Pecka, Praha, CZ

Zavodou a za lesy / Behind Water and Woods (+ Jifi David),
Letohradek Mitrovskych, Brno, CZ

Nerusit, prosim / Please, Do Not Disturb, Galerie Caesar,
Olomouc, CZ

Syn a vnuk / Son and Grandson, Klub Roxy, Praha, CZ
Jemné / Softly (+ Jaroslav Dusek), Galerie AVU, Praha, CZ
Prvni vystava / First Exhibition, Mala zdmecka galerie,
Teplice, CZ

vystavy skupinové / group exhibitions

2004
2004
2004
2003

2003
2003

2003
2002

2002

2002

2001

2001

2001

2000
2000

1999
1999

1999

(EA)stories, Galerie K&S, Berlin, D

Eastern Alliance, Lichtturm, Berlin, D

Welcome!, Anthony Reynolds Gallery, London, GB
Mission Impossible, Prague Biennale 1, Veletrzni paldc,
Narodni galerie, Praha, CZ

Inflexible Clash, ICA, Dunaujvaros, H

Retroperspektiva / Retrospective, DUm panl z Kunstatu,
Brno, CZ

Hounted Swing, College of Art, Edinburgh, GB

...stalo se jedné noci/ ...it Happened One Night, Galerie
meésta Plzné, Plzen, CZ

IV. Bienale mladého uméni Zvon 2002 / IV Biennial of Young
Artists Bell 2002, DGm U kamenného zvonu, GHMP, Praha, CZ
AtelierSensucht(+ AlenaKotzmannova), Atelier Unsichtbar,
Wechselstube, Stuttgart, D

Fotok, MEO, Budapest, H

Icing, ICA, Dunaujvaros, H

Pro¢ nevystavuji v roce 2001 / Why | Don‘t Exhibit in 2001,
Galerie VSUP, Praha, CZ
UberlebensKunst,NeueBerlinerKunstverein,Berlin-Kulmbach,D
Padélané fotografie / Falsified Photography, Galerie 4,
Cheb, CZ

99 CZ, Vaclavské nam. 13-15, Praha, CZ

Citliva vrstva / Sensitive Layer, Galerie U dobrého pastyre,
Brno, CZ

Neplanované spojeni / Unplanned Connection, Galerie
Manes, Praha, CZ
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1999 Podzimni spaci / Autumn Sleepers, Myslikova 9, Praha, CZ

1999 IIl. Biendle mladého uméni Blue Fire / lll Biennial of Young
Artists Blue Fire, GHMP, Praha, CZ

1999 Sentimenty / Sentiments, Galerie uméni, Karlovy Vary, CZ

1999 Obycejné pohadky / Ordinary Fairy Tales, Galerie U bilého
jednorozce, Klatovy, CZ

1999 Citliva vrstva / Sensitive Layer, Galerie U dobrého pastyre,
Brno, CZ

1999 Trezory/ Treasures, Galerie AVU, Praha, CZ

1999 Rikyho gang/ Ricky’s Gang, klub Depo, Olomouc, CZ

1999 Diplomanti AVU / Graduates of the Academy of Fine Arts,
Karolinum, Praha, CZ

1998 Zelend / Green, Galerie AVU, Praha, CZ

1998 Boystory, Petrské namésti, Praha, CZ

1998 K+M+P, klub Bunkr, Praha, CZ

1998 Grafika / Graphics, Hudebni fakulta AMU, Praha, CZ

1997 Studenti AVU/Students of the Academy of Fine Arts, Ceské
centrum, Berlin, D

1997 Pét jmen Ceského linorytu / Five Names of Czech Lino-cut,
Obecni dum, Praha, CZ

1997 Vystava AVU / Exhibition of the Academy of Fine Arts,
Galerie Manes, Praha, CZ

1996 Cesky linoryt / Czech Lino-cut, Galerie Pecka, Praha, CZ /
Galerie U dobrého pastyre, Brno, CZ/ TZ, Berlin, D

1994 Linoleum, Galerie J. Fragnera, Praha, CZ

1994  Posluchaci skoly J. Lindovského / Students of J. Lindovsky
Studio, Galerie Pida, Olomouc, CZ

1994 Vystava AVU / Exhibition of the Academy of Fine Arts,
Méstska galerie, Karlovy Vary, CZ

1992 Domorodizace / Aborigination, OKD Kobylisy, Praha, CZ

Pavel Ryska

narozen 16. dubna 1974/ born April 16, 1974

1998-2004 Fakulta vytvarnych uméni VUT, Brno / Faculty of Fine
Arts, Technical University, Brno

vystavy samostatné / solo exhibitions

2004 Zahadainského pokoje/ The Mystery of the Chinese Room,
Moravska galerie, Brno, CZ

2002 Gotta Catch ‘em All, NCSU, Galerie Jeleni, Praha, CZ
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vystavy skupinové / group exhibitions

2004

2004
2004
2004
2003
2003
2003
2003

2003

2003

2003
2002

Karaoke je slovni fotbal na viechny slabiky / Karaoke is
Word Football for All Syllables, Oblastni galerie Vysociny,
Jihlava, CZ

Eastern Aliance, Lichtturm, Berlin, D

Animatricks, 7 x animovany film, Galerie Futura, Praha, CZ
Hot Destination. Marginal Destiny, Diam uméni, Brno, CZ
Four-Roomed Hotel, G99, Brno, CZ

Kunst aktuell, Tschechische Zentrum, Berlin, D

Art Cubicle, Galerie Home, Praha, CZ

10 let FaVU / 10 Years of the Faculty of Fine Arts, Dam
uméni, Brno, CZ

Za jinych okolnosti by to mohla byt pravda / It Could be
True under Certain Circumstances, Dam Panu z Kunstatu,
Brno, CZ

Nejmladsi/ Youngest Ones, Veletrznipalac, Narodnigalerie,
Praha, CZ

Ill. Zlinsky salon mladych / /Il Zlin Salon of Youth, Zlin, CZ
IV. Bienale mladého uméni Zvon 2002 / IV Biennial of
Young Artists Bell 2002, GHMP, Praha, CZ

Tomas Vanék

narozen 25. ¢ervence 1966 / born July 25, 1966

1990-97 Akademie vytvarnych uméni v Praze / Academy of Fine
Arts in Prague

¢len skupiny Bezhlavy jezdec a sdruzeni PAS/ member of the
group Headless Horseman and PAS

vystavy samostatné / solo exhibitions

2002

2001
2000

1999
1999
1998

1998

Skoda neni Lada (Particip ¢. 18) / Skoda Isn’t Lada (Particip
n. 18), Display, Praha, CZ

Particip ¢. 15/ Particip n. 15, Knihovna UPM, Praha, CZ
Népad - sablona - posun- stfik / Idea — Stencil -
Movement - Spray, Galerie Na bidylku, Brno, CZ
Monokiny, Galerie Druhd modr3a, Brno, CZ
Kolonie/Colony (+Jan Merta), Galerie Jeleni, NCSU, Praha, CZ
Barvy laky / Colors and Varnishes, Galerie U bilého
jednorozce, Klatovy, CZ

Lov / Hunt, Galerie Cerny pavouk, Ostrava, CZ / Galerie JJ.,
Chomutov, CZ

vystavy skupinové / group exhibitions

2004

2003
2002

2002
2002

2002

2001

2001

2001

2001

2001

2001

2000
2000

2000
2000
2000

2000
1999

1999
1999

1999

Like Beads on an Abacus Designed to Calculate Infinity,
Rockwell, Dalston Lane, London, GB

Things You Don’t Know, Galerie K&S, Berlin, D

Z Prahy / From Prague, La Chaufferie, Ecole des arts
décoratifs, Strasbourg, F

Musée d’art moderne, Saint-Etienne, F

Fair (Glued Intimacy), projekt PAS, Royal College of Art,
London, GB

Slava kosmonautl zapada prachem / The Glory of
Astronauts Will Be Covered with Dust, Galerie Sternberk,
Sternberk, CZ

Finalisté Ceny J. Chalupeckého 2001 / Finalists of J.
Chalupecky Award, Veletrzni palac, Narodni galerie,
Praha, CZ

Sleva 20% / 20% Discount, Dam uméni, Ceské Budé&jovice, CZ
Criss/Cross: Praha, Stuttgart, Wroctaw, Centrum Broumoy,
Broumoyv, CZ

Mozna je to tady / Maybe It Is Here, Galerie Sypka, Vlkov
u Brna, CZ

Slepena intimita / Glued Intimacy, Galerie Jeleni, NCSU,
Praha, CZ

Art Moscow, Dom chudozZnikov, Moskva, R
Confrontation, Ceské centrum / Czech Center, London, GB
Zeny pfichazeji a odchézeji, jenom my spisovatelé sci-

fi zGstdvame / Women Come and Go, Only We Sci-Fi
Writers Remain, Galerie 761, Ostrava, CZ

Hnizda her / Nests of Games, Galerie Rudolfinum, Praha, CZ
BJ / Headless Horseman, Galerie Jeleni, NCSU, Praha, CZ
Uméni na dostrel / Art within Reach, Strelecky ostrov,
Praha, CZ

Chalupéf¥i / Cottagers, Rimska ulice, Praha, CZ

Vzdalené podobnosti (Néco lepsiho nez kosmetika) /
Remote Similarities (Something Better Than Cosmetics),
Veletrzni paldc, Narodni galerie, Praha, CZ 1999
Maxisklad, Galerie Manes, Praha, CZ

Perplex, Galerie V. Spaly, Praha, CZ

Festival akéniho uméni Malamut / Festival of Action Art,
Ostrava, CZ

Open House (BJ, Kamera skura, Luxsus), NCSU, zamek
Cimelice, CZ



1999

1999

1999

1999

1999

1998

1998

1998

1997

1997

1997

1996

1995

1995

1995

1994

1994

1994

1993

C.R.A.N.E. (+ Jan Mancuska), mezindrodni symposium,
Quincerote, F

No Sex until Marriage, projekt Divus / Umélec, Holeckova
ulice, Praha, CZ

Metro, Galerie Cerny pavouk, Ostrava, CZ

Vidiny / Visions, Universal NoD, Praha, CZ

Il. Novy zlinsky salén / Il New Zlin Salon, Statni galerie Zlin,
Zlin, CZ

Bistro (+ Jan Mancuska), Galerie Manes, Praha, CZ
Megavizion, prostork adaptacivJungmannové ulici, Praha, CZ
Dole v Bunkru / Down in the Bunker, klub Bunkr, Praha, CZ
Umélecké dilo ve verejném prostoru / Art in the Public
Space, SCSU, Veletrzni palac, Narodni galerie, Praha, CZ
Absolventi AVU / Graduates of the Academy of Fine Arts,
Strahovsky klaster, Praha, CZ

Fruits from Prague, Ceské centrum, Berlin, D

BJ / Headless Horseman, Galerie AVU, Praha, CZ
Doporucené obrazy / Recommended Pictures, Galerie
Behémoét, Praha, CZ

Vystava AVU / Exhibition of the Academy of Fine Arts,
Galerie Manes, Praha, CZ

Stipendisté Haus am See / Haus am See Stipendists,
Hannover, D

Vystava AVU / Exhibition of the Academy of Fine Arts,
Galerie vytvarného uméni, Karlovy Vary, CZ

Ateliér Vladimira Kokolii a Adély Matasové / Viadimir
Kokolia and Adéla Matasova Studios, Staroméstska
radnice, Praha, CZ

Letni setkani studentd / Summer Student Meeting, Galerie
Sypka, Vlkov u Brna, CZ

Draci / Kites, Galerie U bilého jednorozce, Klatovy, CZ
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VVP AVU

Védecko-vyzkumné pracovisté Akademie vytvarnych umeéni / Research Centre Academy of Fine Arts
U Akademie 4, 170 22 Praha 7 tel: (+420) 220 408 205, fax: (+420) 2333 816 62
http://vvp.avu.cz, e-mail: vvp@avu.cz

p. h. Jifi Sevéik

Mgr. Dagmar SvatosSova
Mgr. David Kulhanek
Mgr. Eva Kratka

Mgr. Pavlina Morganova

VVP AVU bylo zalozeno v roce 1997 diky podpofe grantu Ministerstva $kolstvi, mladeze a télovychovy CR.
Dlouhodobym zamérem pracovisté je vyzkum ceského povalecného umeéni, jehoz konkrétnim vystupem je
antologie Ceské uméni 1938-989 / programy / kritické texty / dokumenty, Academia, Praha 2001.

VVP AVU slouzi téz jako dokumentaéni centrum s archivem textovych i obrazovych materiala vztahujicich se

k ¢eskému povaleénému umeéni. V ramci pripravy antologie vznikla rozsahla on-line databaze bibliografickych
udaju, ktera zahrnuje knihy, katalogy, ¢lanky, sborniky i nepublikované texty a v sou¢asné dobé ma pres 8000
zaznamd.

Mezi dalsi aktivity VVP AVU patri spoluprace, organizovani a uc¢ast na mezinarodnich sympoziich i vystavach.
Od roku 2000 bylo VVP AVU partnerem mezinarodniho projektu evropskych archivi souéasného uméni Vektor,
ktery byl podporovan grantem Evropské unie.

Od roku 2002 se VVP AVU ucastni, jako jeden z hlavnich fesitell, projektu Gravity. Art, Religion, Science,
ktery je financovan EU v ramci programu Culture 2000.



Dila na vystavu zapuijcili / Lenders to the exhibition

Galerie JiFi Svestka
Galerie hlavniho mésta Prahy
Jaroslav Dusek

Vit Havranek

Milan Houser

Marie Klodova
Thomas Newbolt

Nora Nymrichterova
Jaroslava Péchouckova
Milan Salak

Jifina Skalova

Slava Sobotovicova
Jakub Sparihel

Karel Tutsch

Jitka Vesela

Radek WohImut
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Nenapadna generace druhé poloviny 90. let / The Unobtrusive Generation of the Late 1990s

DUm uméni mésta Brno, DUm panu z Kunstatu, Dominikanska 9, Brno
14.12. 2004 - 31. 12. 2005

FUTURA, Holeckova 49, Praha 5
17.2.-1.5. 2005

Koncepce vystavy a katalogu / Concept of the exhibition and catalogue: Pavlina Morganova

Kurétorka vystavy / Curator: Pavlina Morganova

Texty v katalogu / Essays in the catalogue: Pavlina Morganova, Jana a Jifi Sevéikovi, Dagmar Svato$ova, Eva Kratka, David Kulhanek
Redakce katalogu / Editing of the catalogue: Daniela Veskrnova, Dagmar Svatosovd, Eva Kratka

Preklad textl / Translation: Kathleen Hayesk

Fotografie / Photography: Michal Linhart, Martin Polak, Ondiej Polak, archivy autora

Graficka uprava katalogu / Catalogue design: Jifi Maska (Metoda)

Realizace / Produced by: Metoda

Katalog byl vydan ve spolupraci s Domem uméni mésta Brna a Védecko-vyzkumnym pracovistém AVU, za podpory grantu Nadace
pro soucasné uméni/ The publication of this catalogue has been made possible through cooperation with The Brno House of Art and
Research Center of the Academy of Fine Arts in Prague and by a grant from Fondation for Contemporary Arts — Prague
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