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Vito Acconci, Trademarks, 1969

Walter de Maria, Lightning Field, 1977
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Bruce Nauman, Self-Portrait as a Fountain, 1966
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Chris Burden, Shoot, 1971
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6 Joseph Beuys, How to Explain Pictures to a Dead Hare, 1965
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Jiri Kovanda, Bez nazvu, 1976 8 Karel Miler, Sledovani, 1972 9
Petr Stembera, Stépovani, 1975 10 Jan Mlcoch, Zavéseni - Velky spanek, 1974 11
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Milan Knizak, Demonstrace jednoho, 1964 12 Tomas$ Ruller, Praseni na konci chodby, 1984 13
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Vladimir Havlik, Zahtivani (Vitani jara), 1980 14

Co vlastné performer predvadi?
Co ukazuje?

Jakou pozici by zaujal na
psychoanalytickém sofa?

Kde lezi hranice mezi
performovanim a exhibovanim?

Kraci performer déjinami uméni
opreny o své pohlavi?

Vladimir Havlik.
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What does the performer
actually present?

What does he show?

Which position would he occupy
on the psychoanalyst’s coach?
Where are the boundaries
between performance and
exhibitionism?

Does the performer march
through the history of art with
his gender as a crutch?
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